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V'-IT?. ACT
f e o r r e  Alexander 3teven3 was a T.inor l i t e r a r y "  f i - u r e  o f  t v'.e 
middle  e i g h t e e n t h  c e n tu r y .  His l i f e  i s  an unusual  and v a r i e d  one, 
f o r  he experi'T'.ced t h e  ex trer .es  o f  e x i s t e n c e  i n  t h e  t h e a t r i c a l  world 
of  h i 3 lay .  He a t tem pted  su c c e s s iv e  c a r e e r s  as  a c t o r ,  p u p p e te e r ,  
p o e t ,  n o v e l i s t ,  drar ati. .at, e s s a y i s t ,  and l e c t u r e r ,  a c h ie v in g  popu la r  
success  ord y ’- i t ’' t h e  l a t t e r .
The word' o f  t i l s  man has lonv  been <>o r r’o t t e n ,  hut t v’i s  
m a t e r i a l  i s  o f  i n t e r e s t  because i t  p rovi  i«s i n t e r e s t i n ' - hac'*"round 
in form at  ion or. t h e  l i ^ e  and coal s o*’ a minor f i--ure o f  t h e  day,
Stevens i s  c l e a r l y  a t r a n s i t i o n a l  *'i'Tu re ;  '-■e hjxt.a ' 'osQ3 romantic  ar.d 
n e o c l a s s i c  m a t e r i a l s  and obv ious ly  i s  s t r i v i n r  r o r  p o p u l a r i t y ,  ’’ow- 
e v e r ,  i t  was v:is  n i s f o r t u n e  t h a t  h i s  own con v iv ia l  n a t u r e ,  which kep t  
him p o p u la r  a onr London c lu b  c i r c l e s ,  d id  not  extend t o  hi 3 work, so 
fane ar.d l a s t  i n -  p o p u l a r i t y  e lude him.
S te v e n s '  l a r - e s t  s i n g l e  e f f o r t  l i e g  in  h i s  n o v e l s ,  The TJi  s to ry  
of Tor, Fool and The Adventures of  a_ Specul i s t . These hoth a r e  r a -r|h -  
l i n r ,  d i s c u r s i v e ,  e: i s o i i c  novels  t h a t  a r e  in obvious  i m i t a t i o n  o f  
th e  s ' l ccess fu l  m a s te r s  of  th e  ^enre ,  F i e l d i n ’ , Richardson ,  l e f o e ,  and 
S te rn e .  S tevens  combines n e o c la s s i c  s a t i r e ,  m o r a l i s t i c  s e n t i m e n t a l i t y ,  
and co n sc io u s  d id a c t i c i s m .  The n o v e l s  are  composed c h i e f l y  of  t o p i ­
c a l  m a te r i a l  and s a t i r i z e  t h e  f o l l i e s  of London fa sh ionab le  s o c ie ty .  
Stevens i s  most i n t e r e s t e d  in c h a r a c t e r  appearance .  ne does not
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concern  h im se l f  much with i n t e r n a l  r e a l i s t i c  development o f  p e r so n ­
a l i t y .  This  t r a i t  r e f l e c t s  h i s  pup .pe tee r in r  e x p e r ien ce ,  and i t  i s  
in  t h i s  very a r e a  t h a t  he scored  h i s  g r e a t e s t  s u c c e s s ,  h i s  d r a m a t ic  
monologue, The L e c tu re  upon Heads. i t s e l f  a s e r i e s  o f  humorous 
c a r i c a t u r e s .  The l e c t u r e  was f u r t h e r  embel l i shed  with hand puppet 
heads .
S tevens  was always a s s o c i a t e d  with t h e  t h e a t e r ,  and h i s  d r a ­
matic work r e f l e c t s  t h e  same c h a r a c t e r i s t i c s  found in h i s  n o v e l s .
He i s  c o n s t a n t l y  concerned with  f a s h io n a b le  f o l l i e s  and t o p i c a l  e v e n t s .  
His p lay s  a re  s h o r t  c o n i c a l  a f t e r p i e c e s  and blend s e r i o u s  and humor­
ous e lem ents .  Two 1 onr p l a y s ,  P l a t r e s s  Upon d i s t r e s s ; o r . f r a r e d y  
in  True T a s t e , and The Dramatic H i s to r y  of V as te r  _xi, ?■'i s s  Ann. 
and o t h e r s . . .were ur.act.ed and never  in tended  fo r  t h e  s t a r e .  Vis 
o th e r  p l a y s ,  however ,  a r e  p r i m a r i l y  f a r c i c a l  although th e y  i n c o r ­
p o r a t e  p a t r i o t  i sm , n a u t i c a l  m a t e r i a l s ,  and po p u la r  sonys .  S+evens 
was w e l l  known f o r  h i s  l i y h t  d r in k  iny 3onrs  t h a t  r e f l e c t  h i  3 p h i l o ­
sophy of l i f e .  He c o n s t a n t l y  i s  concerned with  rood humor, con­
v i v i a l  company, and su c c e s s .
S tevens  i s  d e f i n i t e l y  a second r a t e  f i  n i re ,  but b e  does 
i l l u s t r a t e  the  t y p i c a l  minor  l i t e r a r y  a r t i s t  of  h i s  day .  His work 
p ro v id e s  i n t e r e s t i n g  backrround m a te r i a l  and c l e a r l y  i l l u s t r a t e s  
n e o c l a s s i c  and romantic  c h a r a c t e r i s t i c s .
v
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heorge Alexander S tevens  Is  a minor l i t e r a r y  f i g u r e  of t h e  mid­
e i g h te e n th  c e n tu r y  viho was q u i t e  a c t i v e  in  t h e  t h e a t e r  world o f  London, 
Stevens was a l i t e r a r y  ti a c k - o f - a  11- t r a d e s ,  h u t  i t  was h i s  m is fo r tu n e  
t h a t  h i s  " r e a t  p e r so n a l  charm which made him p o p u la r  i n  London c lu b  
l i f e  d id  not  extend t o  h i s  work. Today, d e s o i t e  t h e  g r e a t  a r o i n t  of 
work he p roduced ,  Stevens i s  v i r t u a l l y  '’o r g o t t e n ,  and h i s  works have 
never  been e v a lu a t e d .
The e ig h t e e n t h  c e n tu ry  was a t ime o f  g r e a t  changes— t h e  e a r l y  
p a r t  was n e o c l a s s i c  and t h e  l a t t e r  p a r t ,  ro m a n t ic .  Between t h e  two 
extremes was much s h ad in g ,  and a g a i n s t  t h i s  v a r i e d  background a p p e a r  
many minor l i t e r a r y  f i g u r e s .  S tevens  i s  d e f i n i t e l y  a mediocre f i g u r e  
a t  g r i p s  with a  g r e a t  t r a d i t i o n .  He i s  unab le  t o  do much t h a t  i s  
o r i g i n a l ,  and h e  fo l lo w s  a lo n e  e s t a b l i s h e d  t r a d i t i o n s .  But h i s  work 
i s  c l e a r l y  t y p i c a l  o f  t h e  day and b lends  e lements  o f  n e o c l a s s i c  ism 
and romantic ism .  He i s  a t r a n s i t i o n a l  f i ~ u r e .
In t h i s  s tudy  I in te n d  to  p r e s e n t  th e  b i o g r a p h ic a l  f a c t s  o f  
S t e v e n s '  l i f e  and then t o  d ev o te  a c h a p te r  to  each o f  t h e  genres  
he a t t m p t e d - - p o e t r y ,  t h e  n o v e l ,  t h e  drama, and f i n a l l y  t h e  l e c t u r e .
I t  i s  n$r i n t e n t  to  show in  t h i s  s tu d y  t h a t  George Alexander S tev en s ,  
though a  minor f i g u r e ,  i s  r e p r e s e n t a t i v e  and ty p i c a l  o f  t h e  l e s s e r  
l i t e r a r y  f i g u r e s  of h i s  day and t h a t  he i s ,  fu r th e rm o re ,  a t r a n s i t i o n a l  
f i ’-ure,  bl ending n e o c l a s s i c  and romantic t r a i t s .
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CHAPTER I
Sine* George Alexander Stevens was not one of th e  prominent 
figures of h is  age, time has reduced b iographicsi inform ation to  a 
small number of sources. The best biography i s  The D ictionary o£ 
National Biography, in  which Thomas Seccombe, th e  biographer, pre­
sents much of th e  ava ilab le  m ateria l; hem ever, Becccmbe's account is 
not complete. A summary of Seecomtoe's work follow s.
George Alemander Stevens mas born around 1710 In th e  pariah 
of S t. Andrew'a in  Holborn, the  northwest po rtion  of modern London. 
His fa th e r , him self a tradesman, apprenticed Stevens to  a trade  
which apparently proved u n a ttrac tiv e  to  the  boy, for he soon Joined 
a s tro ll in g  company of p layers where h is  convivial ten>er made him 
popular with h is  fallow ac to rs . In th is  company the stage provided 
him with a liv in g  even though he possessed l i t t l e  ta le n t .  In 1750 
he belonged to  a company which was playing a t  Lincoln, 130 miles 
north of London. The following year Stevens suffered a severe i l l ­
ness, and he published "a dismal rhapsody" ca lled  "Religion, or th e  
L ibertine Repentant," but by 1752 he was ac ting  in  Dublin. With h is  
frie n d , Isaac Sparks, Stevens formed a social c lub , itiich  they c a l l ­
ed Nassau Court, and th e  meofcers held mock t r i a l s  and enacted other 
buffooneries. At th is  time Stevens published pseudonymously h is  
f i r s t  work, D istress upon D is tre ss t o r , Tragedy in  True Taste; A
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Ht o  i-Ccni-Parodi-Farc le a l Burlesque. by Sir Henry Huam with not ee
by Paulua Purgantius. At le a s t  one l ln a t "And Cannon Sense atood
trembling a t the door,*1 i s  of in te r e s t ,  fo r Charles Churchill
thought i t  worthy of incorporation in  The Roselad
In 1754 Stevens appeared a t  Covent Garden but with no success
as an ac to r. With some recognition as a w it, however, he began an
im itation  of Pope's Dunelad. The Birth-Pay o f F o lly . 1754} a id  he
was admitted in to  several c lu b s , one o f  which, The Choice S p ir i ts ,
was loce ed near Covant Garden. For th e se  c lubs, Stevens wrote many
songs, and he a lso  did songs and speeches for Sdward Shu t e r ,  a comic
ac to r , and other ac to rs  to  de liv er a t b en e fits . Stevens' "The
Choice S p ir i ts ' Feast" was published in  1754. This work is  supposed
to  be in im itation  of Diyden's celebrated ode, "Alexander's F east,"
and Stevens i s  thought to  have performed the piece him self in I re -  
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land . Seccombe c a l ls  th e  work a co llec tion  o f d i t t i e s ;  and he be­
liev es  a novel, The Adventures of Tom Fool, which appeared in 1760, 
is  a concealed biography. 3
Although Stevens edited a sh o rt-liv ed  p e rio d ica l, The Beauties 
of a l l  the Magasines Selected, between 1762 and 1764, he continued 
h is  e ffo rts  in the th e a te r , and th e  1762 in te rlu d e , "Hearts o f Oak," 
is  cred ited  to him by Baker. Seccombe, however, doubts th i s ,  fo r  the  
main sea song of the same t i t l e  was f i r s t  given in Harlequin' s In­
vasion . a Christmas pantomime of 1759, which i s  a ttr ib u ted  to  David 
Garrick. Seccombe believes Stevens would have included th e  song in 
h is  own co llec tio n  of songs i f  i t  were h is .
In 1763 Stevens wrote The Dramatic H istory of Vaster ISdward. 
Miss Ann, and o th e rs , the eoctraordinarles o f these tim es, a work
3
Seccombe c e lls  remarkable so le ly  for I ts  quaint woodcuts. The piece 
Is a curious l ib e l  (In th e  form of a dialogue) upon Shuter and h is  
m is tre ss , Nancy Dawson, apparently w ritten  because Shuter had re ­
fused one of Stevens' dramatic sketches* This sketch was the gem  
of the Lecture upon Heads, a se rie s  of sketches ca rica tu rin g  th e  
ru lin g  fo l l ie s  o f the day. The sketch, enlarged and Improved, was 
presented a t the Haymarket in A pril, 1764, as a le c tu re ; and success­
fu l performances in the provinces led  Stevens to  to u r America where 
he again met with good reception in Boston and Philadelph ia . As a 
le c tu re r  he was exposed  to  have amassed over 10,000 pounds. Seccombe 
says th a t Stevens, desp ite  h is  stage incompetence, had animation and 
perception enough to gain a reputation  fo r humor which is  not evident 
in the published work.
In February of 1766, Stevens essayed a "Supplement, being a 
new Lecture on Heads, P o r tr a i ts ,  and fthole Lengths," but the piece 
did not prove popular. In 1774 he sold the o rig in a l le c tu re  fo r a 
moderate sum to Charles Lee Lewes, who added to  i t  but fa ile d  to  
a t ta in  the success of the  author. A spurious ed ition  appeared as 
early  as 1770 and was reissued several times with varying t i t l e  
pages. The f i r s t  authentic version appeared in 1785 with additions 
by Fredrick Pilon and was edited by Lewes him self, who added an 
essay upon s a t i r e .  Subsequent ed itions appeared in 1787, 1788, 1799, 
1800, 1806, 1808, and 1821. An American ed ition  appeared in B a lti­
more in 1820.
Stevens' f i r s t  produced drama was The French Flogged. or T&iglish 
Tars in  America, acted with l i t t l e  success at Covent Garden in l ^ l ,  
but not published u n til  1767 when the author had attained  fame as a
l e c tu r e r .  Ned S huter played th e  I r is h  h e ro , and Stevens h im self 
acted  th e  minor p a r t  of a s a i lo r .  In 1767 "hen Stevens was p e r­
forming a t  VJhitehaven, a b o o k se lle r asked him to  mark th e  b es t of 
a m anuscript c o lle c tio n  of popular songs and, wherever p o s s ib le , 
to  a f f ix  th e  name o f  th e  au th o r. Four y ea rs  l a t e r  t h i s  m a te ria l 
appeared, a t t r ib u te d  to  Stevens w ithou t h is  knowledge, as The 
Choice S p i r i t s * C hap le t. Stevens immediately issued an au th en tic  
se le c tio n  of h is  own songs e n t i t le d  Songs. Comic and S a ty r ic a l .
1772. Two o f th e  more famous songs a t t r ib u te d  to  Stevens are  "Cease 
Rude Boreas, b lu s te r in g  r a i l e r "  to  th e  tune of "Cld Hewson th e  
Cobbler" from th e  b a llad  opera The Jo v ia l Crew. 1731, by Richard 
Brome, and "The V icar and M oses,M a b a llad  suggested by O liv e r Gold­
sm ith ’s The V icar o f  W akefield. L ike o th e r  songs in  th e  day , th e se  
were se p a ra te ly  p r in te d  and sold by chapmen.
In 1773 S tevens, who had a lready  t r ie d  h is  hand a t  opera w ith 
ou t su ccess , patched to g e th e r  a number o f  detached scenes in  f iv e  
days to  take to p ic a l advantage of a recen t naval review . The sketch 
e n t i t le d  The T rip to  Portsm outh, was su c c e ss fu lly  p resen ted  on 
August 11, 1773, a t  th e  Haymarket T h ea ter, with C harles B annister 
and Tom iVeston in  th e  le a d in g  ro le s .  The Cabinet o f  Fancy, a volume 
of s e le c tio n s  asc rib ed  to  S tevens, appeared in  1780, but Seccombe 
doubts th a t Stevens had anything to  do with th e  p u b lic a tio n ; fo r  
when h is  i n t e l l e c t  began to  decay around 1780, Stevens r e t i r e d  to  * 
th e  country  t o  l iv e  on th e  meager remains o f h is  sav ings. He died 
an im becile a t  H e rtfo rd sh ire  a t  Baldock on Se, ' ember 6 , 178i*. His 
f in a l  n o v e l, The Adventures of a S p e c u lls t . appeared posthumously
In 1788 in two volumes. I t  c le a r ly  r e f le c ts  the urban in te re s ts  of 
the author, an au th o rity  upon c i ty  su b je c ts , fo r  i t  is  concerned 
with to p ic a l and fashionable inc iden ts of London life.**
Seccombe's account, however, is  not complete and must be 
supplemented with o ther m a te ria l. Stevens' own poem, "R eligion, 
or th e  L ibertine  R epentant,” fo r example, appears to  be autobio­
g rap h ica l, and th e  following l in e s  from the  p iece seem d esc rip tiv e  
of th e  author:
Ry chance condemn'd to  wander from my b ir th ,
An errin g  ex ile  o 'e r  th e  face of ea rth ;
Wild through th e  world of v ice—lic en tio u s  race: 
I 'v e  s ta r te d  f o l ly ,  and en.loy’d th e  chase:
P lea s 'd  with each passion , I  pursu 'd  th e i r  aim 
Cheer'd th e  gay pack, and grasp 'd  the g u ilty  rame; 
Revel'd reg a rd le ss , le ap 'd  re f le c tio n  o 'e r ,
T il l  youth, t i l l  h e a lth , fame, fortune are  no more. 
Too l a t e  I fe e l th e  heart-corrod ing  pain 
Of sharp remembrance and severe d isdain :
Each pain ted  p leasure i t s  avenger breeds,
Sorrow's sad t r a in  to  R io t 's  troop succeeds; 
Slow-wasting sickness s te a ls  on sw ift debauch; 
Contempt on p rid e , pale want on waste approach .'
But th e  heart-corrod ing  pains of repentance l a s t  only u n ti l  health  
is  re s to red .
Another source of inform ation is  th e  B lorraphia Dramatic a .
David Baker c re d i ts  Stevens w ith The Female In q u is itio n , by a Lady 
(now l o s t ) ,  a 1755 burlesque of Charles M acklin 's The B ritish  In­
q u is i tio n . ^ Although th e  author him self delivered  the  proemium 
and the pero ra tion  and Miss Isab e lla  Wilkinson performed on the w ire, 
the p iece la s ted  but four n ig h ts . At th i s  tim e, Stevens, low in 
finances, experienced the extremes of m irth and j o l l i t y ,  want and 
dependence; h is  l i f e  was desp icab le fo r  i t s  meanness and i r re g u la r i ty .
In 1762 Stevens Is cred ited  with th e  authorship of "Hearts of Oak," 
a piece consisting  of "a song and dance of s a i lo r s . . .a  temporary 
a f f a ir  on th e  dec laration  of war with Spain," which met with good 
7success.
Concerning th e  Lecture upon Heads. Baker reveals th a t  Stevens 
while acting  in the country met th e re  a mechanic who described the 
members of the  company s a t i r ic a l ly .  The idea was developed and 
resu lted  in a le c tu re  which was successful in Great R rita in , I re ­
land , and America, Baker says the money Stevens earned le c tu rin g  
was su ffic ie n t to  "secure him in affluence" fo r the  remainder o f his 
l i f e .
The "Supplement to  the  Lecture upon Heads" appeared in 
February of 1766, but i t  did not prove popular enough to l a s t  more 
than s ix  n igh ts . A second attempt the  following year met with the 
same fa te —a f te r  one week the piece was replaced. Stevens' next 
work was h is  best f u l l  opera, The Court of Alexander, produced a t  
Covent Garden in  1770.
Baker a lso  con tribu tes a long l e t t e r  revealing in te re s tin g  
biographical inform ation. This l e t t e r ,  described as having "re­
cen tly  appeared in the Morning Chronicle" reveals th a t Stevens was 
imprisoned fo r debt in Yarmouth, a fish ing  town in Norfolk. De­
serted  by his company, he sold h is  clo thes for food and lu x u ries , 
and was forced to  ask a friend fo r  a benefit concert to  ra is e  funds 
to  discharge the  debt. A reference in the following l e t t e r  to  th e  
scanty amount h is  wife was able to  contribute to  h is  support is  the 
only ind ication  th a t Stevens ever married:
Dear S ir ,
When 1 parted  from you a t Doncaster I  Imagined, 
long before th le ,  to  have met with some o d d itie s  
worth acquain ting  you w ith . I t  i s  grown a fashion 
of l a t e  to  w rite  l in e s —I  have now, and fo r  a  long 
time have had, le is u r e  enough to  w rite  mine—but 
want m a te ria ls  fo r  th e  l a t t e r  p a r t o f i t .  For my 
ex istence  cannot p roperly  be ca lled  l lv in e ,  bu t idtat 
p a in te rs  term s t i l l - l i f e ;  having since February 13 th , 
been confined in  th is  town gaol fo r  a London d eb t.
As a hunted deer i s  always shunned by the  happier 
herd , so am I  deserted  by the  company, my share taken 
o f f ,  and no support l e f t ;  save what my wife can spare 
me out of h e rs .
"D eserted, in my utmost need,
By those my former bounty fed ."
With an economy, which t i l l  new 1 was a s tran g e r 
to ,  I  have made s h if t  h i th e r  to  v ic tu a l my l i t t l e  
g arriso n ; but then i t  has been with th e  aid o f good 
frien d s  and a l l i e s —my c lo th e s . This week's ea tin g  
f in ish e s  my l a s t  w aistcoat and next I  must atone for 
my e rro rs  on bread and w ater.
Them istocles had so many towns to  fu rn ish  h is  
ta b le ;  and a whole c i ty  bore the  charge o f h is  m eals.
In some resp ec ts  I  ( I)  am l ik e  him, fo r  I  am fu rn ish ­
ed by the  labours of a m u ltitude . A wig has fed me 
two days—th e  trimmings of a w aistcoat as long—a p a ir  
of v e lvet breeches paid  my washerwoman, and a ru ff le d  
s h i r t  has found me in  shav ing .—My co a ts  I  swallowed 
by degrees: th e  sleeves I  b reakfasted  upon fo r  weeks—
th e  body, s k i r t s ,  e t c . ,  served me fo r  d inner two 
months. My s i lk  stockings have paid  my lodg ings, and 
two p a ir  of new pumps enabled me to  anoke several 
p ip es . I t  is  in c red ib le  how my ap p e tite  (barom eter- 
l ik e )  r is e s  In p roportion  as my n e c e s s itie s  make 
t h e i r  t e r r ib l e  advances. I here could say something 
d ro ll  about a stomach; but i t  is  a l l  Resting w ith 
edge-too ls, and 1 am sure th a t i s  the  sharpest th ing  
about me.
You may th ink  1 can have no sense of my condi­
t io n ,  th a t ,  w hile I  am th is  w retched, I  should o f fe r  
a t  r id ic u le :  b u t, S i r ,  people co n s titu te d  l ik e  me,
with a d isp ro p o rtio n a te  le v i ty  of s p i r i t s ,  a re  always 
most merry V)si they are  most m iserab le ; and quicken 
l ik e  the qyes of the  consumptive, which are  always 
b r ig h te s t th e  n ea re r a p a tie n t approaches to  d isso ­
lu t io n .  However, S i r ,  to  show th a t  I  am no t e n tire ly  
lo s t  to  a l l  r e f le c t io n ,  I  th in k  myself poor enough to  
want a fav o r, and humble enough to  ask for i t .  Here,
S ir , I might make an encomium on your good nature, 
humanity, etc.} but I shall not pay so bad a com­
pliment to  your understanding as to  endeavor, by a 
parade of phrases, to  win i t  over to  my in terest*
I f  you could, any night a t a concert, make a small 
co llec tion  for me, i t  might be a means of obtain­
ing my lib e r ty ;  and you know, S ir , the f i r s t  people 
of rank abroad e i l l  perform the most friend ly  of 
o ffices fo r  the sick; be n o t, therefore, offended 
a t the request of a poor (though a deservedly punish 
ed) debtor.
G. A. Stevens 
To Dr. M iller, P. M. Concaster®
Dr. Eduard M iller mas an organist at the church of Doncaster 
a f te r  1756 and an amateur h isto rian  of the area in which he resided. 
The general tone and phrasing of the  l e t t e r  seen to  indicate th a t 
i t  was w ritten by Stevens; i f  th is  is so, i t  is  ce rta in ly  from an 
early  period of h is  l i f e ,  fo r i t  seems unlikely tha t a f te r  1764, 
as a successful le c tu re r , he would su ffe r  imprisonment. Pursuing 
a livelihood wherever he could find  i t ,  Stevens must have Joined a 
s tro llin g  company sometime between the appointment of Dr. M iller to  
the position of organist a t Doncaster in 1756 and the  beginninp of 
Stevens' public appearances in London in 1761.
The e a r l ie s t  ed ition  of Baker s ta te s  th a t Stevens was bom 
in Ireland. However, th is  piece of information must be erroneous; 
for i t  is  not supported elsewhere, and subsequent editions correct 
the e rro r . The f i r s t  ed ition  presents the following in te resting  
account of Stevens' career:
This Gentlsman, ttio is  s t i l l  l iv in g , and is  well known 
both as an Actor and Author, but s t i l l  more so as a 
Boon Companion, was bom in Ire lan d .—Inclination  or 
Necessity, and probably both, led him early to th e  
Stage, in which Profession he passed some Years in
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I t in e r a n t  Companies, p a r t i c u l a r ly  in  th a t  whose p r in ­
c ip a l  S ta t io n  i s  in  L in c o ln , t i l l  a t  le n g th  he seems 
to  have f ix e d  h i s  R esidence in  London, where h e  i s  
e s ta b lis h e d  by an ftigagsment a t  th e  th e a t r e  Royal in  
D rury-Lane. —As a Companion, he  i s  c h e e r fu l ,  h u so r-  
ous and e n te r ta in in g }  p a r t i c u l a r ly  a f t e r  t h e  Manner 
o f h i s  P red ecesso r Tom D *U rfey . b u t h is  S in g in g , w ith  
much D ro lle ry  and S p i r i t ,  a  v a r ie ty  o f  Songs o f  h is  
own W ritin g , many o f  which a r e  n o t o n ly  p o ssessed  o f  
g re a t  Humor, b u t t r u e  W it, a  happy Manner o f  Re­
p re s s io n , and O r ig in a l i ty  o f  Fancy, no t o f te n  exceed­
ed fay Authors In  t h a t  Walk o f  P o e try  . —He h a s ,  in ­
deed , been sometimes condemned, and t h a t  n o t e n t i r e l y  
w ith o u t Cause, fo r  hav ing  ru n  in to  too  g re a t  a  Degree 
of L ib e r tin ism  in  h i s  l i t t l e  S a l l i e s  o f  th i s  K ind .”
The re fe re n c e  to  an  engagement a t  Drury Lane may a l s o  be f a l s e ,  
f o r  i t  appears nowhere e l s e  and i s  om itted  in  th e  subsequent e d i t io n  
of 1782. S tevens was p r im a r ily  a s s o c ia te d  w ith  Covent Carden and th e  
Haymarket T h ea te rs  d u rin g  h i s  London c a r e e r .
Concerning Stevens* f i r s t  p la y , D is t r e s s  upon D is t r e s s . Baker 
says "This P iece  was never perform ed n o r in ten d ed  fo r  th e  S ta g e , 
bu t i s  on ly  a B anter on th e  Bombast Language, and In e x tr ic a b le  D is­
t r e s s  a im 'd  a t  by some o f  our modern T ra g i-W rite rs ."^ ®
The nex t e d i t io n  o f Baker was ed ited  by Isaac  Reed, kho con­
tin u e d  th e  o r ig in a l  work from 176A to  1782, su p p ly in g  d e f ic ie n c ie s  
and r e c t i f y in g  m is ta k e s . That S tevens d isp lay ed  no t a l e n t  o r  m e rit 
a s  an a c to r  and th a t  he was always e x tra v a g a n t , d i s s ip a te d ,  an d  
d e s t i t u t e  i s  r e i t e r a t e d .  He i s  re v e a le d  as th e  au tho r o f  essay s in  
The P u b lic  L edger, a  p e r io d ic a l ,  as w e ll  as th e  e d i to r  o f h is  own 
e f f o r t ,  The B eau ties  of a l l  th e  M agaalnes S e le c te d . Three p la y s  in  
a d d it io n  to  th e  u nac ted  D is tr e s s  upon D is tr e s s  a re  l i s t e d :  The 
French F logged; o r . The B r i t i s h  S a i lo r s  in  America, a  tw o -ac t f a rc e  
w r i t te n  fo r  and a c te d  a t  Bartholomew F a i r ,  1759, and Covent Carden, 
1760 and 1767; The Court o f  A lexander, an opera p re se n ted  a t  Covent
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Garden in  1770; and The Trip to  Portsmouth. a one-act sketch p re­
sented a t th e  Haymarket in  1 7 7 3 .^
London p e rio d ica ls  provide s t i l l  fu r th e r  inform ation. The 
Gentleman's Magazine, which co n ta in s  book reviews and o b itu a rie s  
of prominent people, co n trib u tes  th e  following account of Stevens' 
D istress  upon D istress  at th e  tim e of i t s  p u b lica tio n :
In th is  piece there is  much tru e  humour and ju s t 
s a t i r e ,  and i t  is  to  be re g re tte d  th a t  th e  object 
of both i s  combined to  the  play-house; th e re  are 
however several inaccuracies which shew i t  ra th e r  
th e  production of a wit th a n  a scho lar. No judg­
ment can be formed o f i t s  m erit by an epitome, or 
an e x tra c t .  But i t  cannot f a i l  o f en te r ta in in g  
those th a t  a re  well acquainted w ith th e  th e a tr ic a l  
s ta te .12
In add ition  th is  magazine con tains an extensive and f l a t t e r ­
ing obituary fo r  Stevens. The fac t th a t th e  n o tice  is  as long as 
i t  i s  in d ica tes th a t  Stevens must have been w ell known in London, 
fo r  he had been secluded in the country fo r  th re e  or four years in 
a s ta te  of im becility :
At Biggleswade, B edfordshire, Ur. Geo. Alexander 
Stevens, author of the ce leb ra ted  Lecture upon Heads, 
and of many o ther humourous p ieces . Ur. S. was one 
of th e  most singu lar characters  t i l ls  o r any o ther 
country ever bred: as an a c to r ,  h is  m erit was below
m ediocrity , yet by ex traord inary  e f fo r t  o f genius he 
acquired not only fame but a ffluence . He i s  th e  
f i r s t  instance th a t  can be produced of th e  same per­
son, th a t  by h is  w riting  and re c i t in g , th a t  fo r  th e  
space o f fou r hours d id  e n te r ta in  an audience. His 
Lecture upon Heads, though attempted by several good 
a c to rs , fa i le d  of producing th e  laugh excited  when 
delivered  by Stevens. After exh ib iting  i t  with 
g reat success a l l  through ftigland, he v is i te d  
America, and was well received in  a l l  th e  c a p ita l 
towns: a t Boston h is  reception  was f a r  beyond what
he expected; he was apprehensive th a t the gloom of
bigoted presbytery would prevent th e  humour of h is 
le c tu re  from being re lish ed , but crowded audiences 
fo r th e  space of s ix  weeks convinced him o f h is  
e rro r; a t  Philadelphia his reception was equally 
f la t te r in g  and p ro fita b le . After an absence o f two 
years he returned to  & gland, and soon a f te r  paid a 
v i s i t  to  Ire land , I t  cannot be wondered th a t Stevens 
and h is le c tu re  were admired by people remarkable 
fo r  th e ir  humour. His le c tu re  in the course of a 
few years produced him near 10,000 pounds th e  g rea t­
e s t p a rt o f which melted from h is  hands before h is  
death. He was th e  author of our best c la s s ic a l 
songs, and of several poe tica l pieces of m erit. The 
f i r s t  idea of h is  le c tu re  he got a t  a v illag e  whan 
he was th e  manager o f a company, and met with a 
country mechanic, who described th e  mmnbers of the  
corporation with great force of humour; upon th is  
idea Stevens improved, and was a ss is te d  in making 
the heads by h is frien d , who l i t t l e  imagined ih a t  a 
source of p ro f i t  he had estab lish ed , Ur. Stevens, 
some years before h is  death , lo s t  th e  use o f h is 
fa c u ltie s . The w rite r of th e  g rea te r p a r t o f  th is  
account ̂ received h is  information on the sub.lect from 
Ur. S . ^
And f in a lly  add itiona l m aterial about the l i f e  of Stevens is  
contained in the short introductory sections to th e  1785 ed ition  of 
The Dramatic History snd th e  1788 ed ition  o f  The Adventures of a 
Specul1 s t.
The account of the l a s t  years and some comments upon the de­
ceased author from the 1785 ed ition  of The Dramatic History follow:
I t  was h is  misfortune th a t h is  mind and body did 
not keep pace with each other in th e i r  decay. He sunk 
by degrees in to  a s ta te  of a l l  o thers th e  most d is ­
tre ss in g  to  those who have any connection, e ith e r  of 
friendship  or consanguinity, with a person so unhappily 
circumstanced. He retained h is  bodily powers, and ex­
h ib ited  a m iserable spectacle of id iotism  and fa tu ity . 
At len g th , a f te r  several years remaining in th is  con­
d itio n  he died a t Baldock, in H ertfordsh ire , September 
6, 178/*.
The w it of th is  singu lar man was most uncommon.
But w hile i t  was eccentric  and extravagant, i t  had the 
e ffec t to en terta in  as well as to  su rp rise . His
knowledge of the world wee moat ex tensive ; and arose 
out of th e  endless v a r ie ty  of h is  adventures. He 
pen e tra ted  with ease in to  ch a rac te rs  of every des­
c r ip t io n ;  and he oould h i t  them o ff  with th o se  fo r­
tu n a te  touches which proceed only from th e  p en c il of 
a m aster. His v iv a c ity  disposed him to  g a ie ty ; and 
h is  powers o f humour were v arious and i r r e s i s t i b l e .  
His songs were so po in ted ly  e x c e lle n t, and so 
p e c u lia r ly  h is  own. th a t th«Qr could n o t be im ita ted , 
and have never been surpassed . His l i f e  wae devoted 
to  f e s t i v i t i e s  and extravagances of every k ind; and 
h is  w ritin g s , while they ex h ib it th e  e r r a t ic  whim­
s ie s  of h is  fancy, hold out to  remark, a p ic tu re  
which deserves a t te n t io n  from i t s  w ildness and 
o r i  g in a li ty
The in tro d u ctio n  to  th e  1788 ed itio n  o f The Adventures of a 
S p ecu lis t rev ea ls  th a t Stevens had served in th e navy:
Stevens has often  been heard to  say. th a t  in  th e  
war of (we th in k ) 1739 or 17W), he went aboard a man 
of war. and used freq u en tly  to  r e la te  th e  following 
s to ry : During an engagement one of h is  b ro th e r s a i ­
lo r s  was wounded; another s a i lo r  took him in  h is  arms 
in  order to  ca rry  him to  th e  cockp it, but before he 
had brought him o f f  th e  deck, a ch a in -b a ll  ca rried  away 
h is  head, unperceived by th e  s a i lo r  who was bearing 
him. Vfhen th e  surgeon saw th e  tru n k , he cursed th e  
s a i lo r  fo r bring ing  him a man w ithout a head. 'Damn 
me (says th e  fallow ) but he had h is  head on when I  
took him u p .1
S tevens' naval background i s  re f le c te d  in h is  work, fo r he uses 
s a i lo r s  as ch a ra c te rs  in  The French Flogged and The Trip t o  P o rts ­
mouth.
A dditional m a te ria l o f in te r e s t  is  supplied  about th e  Nassau 
Court Club, which was organized in  Dublin in 1752 by Stevens and h is  
frien d  Isaac Sparks. Meetings were held In a tavern on Nassau S tre e t, 
and th e  raenbers discussed humorous su b je c ts . Order and re g u la r ity  
were enforced, however, by fin ing  o ffen d ers . On one occasion th e  
group t r i e d  a nobleman famed fo r  h is  fo lly  and extravagance ♦'or th e
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crime o f wearing a hat a t  a meeting. The "lawyer” fo r the nobleman
won th e  case with th e  argument th a t  h ie  lo rdsh ip  could not be punish-
l6
ed fo r  wearing a hat because i t  was well known th a t he had no head,
Stevens was equally popular in  several London clubs* The
Adventures of a Specul1st contains frequent reference to the group
called  Comus Court, of which Stevens was p residen t. He comically
17describes a meeting of the  group, and references to the  praip
appear regul arly  throughout h is  w ork .^  The members of Comus C<wrt
were known as Choice S p irits  and met to en.^oy l i^ e ,  rood company, and
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rood ale a t Jack Speed's ’Ihite Horse Tavern in Fetter-Lane;x 1 these
meetings were "on the same plan as S ad le r's  V/ells, where people might
s i t  and smoke, and drink and hear sinpin^, and see a l l  the posture-
makers and tumblers, yet only pay so much fo r  liq u o r, and have a l l
20these comical fancies in to  the bargain."
Very l i t t l e  information is  ava ilab le  on the  plays th a t are 
a ttr ib u ted  to  Stevens, but same l ig h t  i s  shed on them in play l i s t s .  
Hearts of Cak. the f i r s t  piece th a t is  c red ited  to him, appears in 
th e  Larpent ca talog . A comic in te rlu d e , i t  was submitted for 
licen se  January 13, 1762, by David Garrick and John Lacy, and i t  
was produced a t  Drury Lane on January 15, 1 7 6 2 .^  Although the 
piece is  l i s te d  as by George Alexander Stevens, i t  is  possib le  th a t 
Garrick a lte red  the piece to  conform to  h is  own conception.
The t.ad Captain and The True-Born Irishman, two plays th a t 
are a ttr ib u ted  to  Stevens between 1769 and 1771, are no lo n re r  in 
existence. The lfad Captain was a burlesque, and The True-Born I r ish ­
man was a f a r c e .  The l a t t e r  bears the same t i t l e  as a play which
appeared in Dublin in 1763 by Charlea Macklin. Stevens' veraion
32was acted a t  York in 1771, but i t  was never printed*
Before Stevena re tire d  to  th e  country in  1780, he aeema to  
have made a f in a l le c tu re  tour of Wales. He appeared in Wrexham 
Town H all, December, 1779. Wrexham, a wealthy flanne l manufactur­
ing town, which waa considered th e  cap ita l of ’Tales in the second
h a lf of the eighteenth century, was happy to welcome one of the most
23famous le c tu re rs  o f th e  day*
Stevens' associates are d if f ic u l t  to  determine, for few a re  
mentioned d ire c tly , and most of these people a re  even more obscure 
than Stevens him self. Records of friendship between Stevens and 
other individuals are few; c e rta in ly , a f te r  nearly  two hundred years 
i t  ia d if f ic u l t  to  s ta te  p o sitiv e ly  th a t friendship  ex isted  between 
Stevena and th e  m«n associated in some way with the work he produced 
One may conjecture with reasonable assurance th a t  members of the 
th e a tr ic a l profession o f the day were a t le a s t  known to Stevens and 
th a t in c e r ta in  instances they were his associates* The individuals 
mentioned in Stevens' work and th e  actors l is te d  as acting  th e  plays 
indicate acquaintance, fo r  one must assume th a t the author was con­
sulted  in the production of h is  dramas*
The l e t t e r  to  Dr. 3dward K ille r  which re la te s  Stevens' im­
prisonment was published long a f te r  i t  was w ritten , probably a f te r  
the  deaths of both men. Sdward M iller was elected to  th e post of 
organist of the church of Dorcaster in 1756, a position  which he 
held u n til  h is  death in 1807. Since M iller did not get h is degree 
of Doctor of Music u n ti l  1786, nearly two years a f te r  th e  death of
Stevens, i t  aeema c e r ta in  th a t the l e t t e r  m s no t published a t an 
e a r l ie r  date* I t  seems probable th a t  K i l l e r 's  h e irs  found th e  
document among h is  e f fe c ts  and thought i t  of s u f f ic ie n t in te r e s t  to  
w arrant publication* Except fo r t h i s  l e t t e r ,  no record connects the 
two men.
Another c lo se  friend  of Stevens seems to  have been Isaac 
Sparks, the  ac to r comedian, who is  la v ish ly  p ra ised  in  the preface 
of Stevens' ea rly  burlesque of th e  th e a te r  of the day, D istress  upon 
D is tre ss , 1752:
That i f  every one, who l ik e s  you as an Actor, was to  
be W itness, l ik e  me, of Tour Behaviour in  p riv a te  
L ife , You would, i f  p o ss ib le * be much more respected 
than You are a t present* You are  very p leasin g  as 
an Actor, highly  d iverting  as a Companion, bu t more 
praise-w orthy as a man* I know You to  be a sensib le  
Friend, an indulgent F ather, and an a ffe c tio n a te  
Husband* These are q u a li t ie s  none can exceed, few 
come up to .  When th e  S a ll ie s  of Wit and Humour 
s h a ll decay, when th e  G rape's enlivening Ju ice  be­
comes T as te le ss , and when th e  best Company ceases to  
be en te r ta in in g , th i s  characte r s h a ll  remain. Then 
in Your l a s t ,  in  Your l a t e s t  Voments, sh a ll  You en­
joy th e  secre t S a tis fa c tio n  of an Honest w ell-spent 
L if e .24
With Sparks, Stevens founded th e  convivial Nassau Court Club in
Dublin in  1751* Sparks was the Lord Chief J u s t ic e , and Stevens the
Attorney General, D istress  upon D is tre ss  i s  dedicated to  the  r ig h t
comical Lord Chief Ju s tic e  Isaac Sparks, v#io co n trib u tes g rea tly  to
make l i f e  am u sin g ^  but d esp ite  Stevens' high p ra is e , Thomas
26Seccombe c a l l s  Sparks a d isso lu te  humorist*
The popular and successfu l Lecture upon Heads was sold in 
1774 to  Charles Lee Lewes, th«n the p rin c ip a l harlequin  a t Covent 
Garden* Stevens was associated  with Covent Garden throughout th e
major p a r t o f h is  ca ree r, end Lewes was th e re  a lso . Through t h e i r
connection with th e  th e a te r ,  and through the  sa le  of the le c tu re ,  i t
i s  c e r ta in  th a t th e  two men knew one ano ther. In 1737 Lewes toured
w ith th e  le c tu re ,  appearing w ith an  expanded version  in Scotland,
In d ia , and Wales. He was popular in  Wales, for he was one of th e
27f i r s t  s ta r s  to  v i s i t  th e  Welsh s tag e .
Frederick P ilo n , 1750-1788, who did some add itions fo r  the 
f i r s t  au then tic  ed itio n  of th e  Lecture upon Heads (edited  by Charles 
Lee Lewes), p ra ise s  Stevens h ig h ly . I t  is  possib le  th a t he knew 
Stevens personally  since Pilon was fo r  a time a s t ro l l in g  p layer.
At th e  time Stevens was a t Covent Garden, P ilon  was a London hack 
w rite r . He was associa ted  with Covent Garden a f te r  Stevens r e t i r e d .  
P ilon says:
But here i s  a head (shows Stevens' head) I confess I 
have more than once wished on my own shoulders; but 
I  fea r  my poor a b i l i t i e s  w ill bring a  blush on i t s  
cheeks. In th i s  head Genius erected a temple to  
O rig in a lity ; where Fancy and Observation resided : 
and from th e ir  union sprang th is  numerous and whimsi­
cal progeny. This is  th e  head o f George Alexander 
Stevens, long known, and long respected} a man uni­
v e rsa lly  acknowledged of in f in i t e  w i t  and most ex­
c e lle n t fancy; one who gave p ecu lia r  grace to  the  
j e s t ,  and could set th e  ta b le  on a ro ar with flashes 
of merriment; but w it and humour were not h is  only 
exce llenc ies: he possessed a keenness o f s a t i r e ,  
th a t  made fo lly  hide her head in  th e  h ighest p laces , 
and vice tren b le  in the bosoms o f the  g rea t; but, 
b lessed  w ith th a t  affluence which genius and pru­
dence are sure to  acquire in  A irland, th e  l ib e ra l  
patroness o f th e  fine a r t s ,  he afterw ards enjoyed 
th a t ease h is  ta le n ts  had earned, w h ils t Fame, l ik e  
an evening sun, gilded the  w in ter of h is  l i f e  with 
m ild , but cheerfu l beams. With re sp e c t, but honest 
am bition, I  have undertaken t o  f i l l  h is  p lace , and 
hope my a tte n tio n  and zeal to  p lease w ill speak in 
beha lf of conscious in f e r io r i ty .28
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One of the most eminent men named in  The Dramatic H istory of 
Master Biward. Miss Ann, and O thers. was Samuel Foote (1720-1777) , 
the dram atist-actor-m anager of th e  Haymarket 'H ieater. Since he used 
h is  considerable ta le n ts  of mimicry to  s a t i r iz e  severely  the leading 
members of the  th e a te r ,  Foote was well knovn to  th e  th e a tr ic a l  p ro ­
fess io n . Both Stevens and Foote s a tir iz e d  Charles M acklln's le c tu re s  
in  burlesque performances, and even more in d ica tiv e  of an acquaintance 
between Foote and Stevens i s  the  fa c t th a t  the  l a s t  dramatic work of 
Stevens, The Trip to  Portsmouth, was produced a t  Foote 's Haymarket in
1773.
Mr. Warner, the stage manager of Covent Carden, the  th e a te r
with which Stevens was c h ie f ly  asso c ia ted , seems to  have been another
frien d  o f Stevens. Stevens mentions tha t he frequen tly  dined with
'Tamer and th a t  he wrote d ro lls  for Warner's booth and fo r o ther 
29puppeteers. r Warner was an aloof man who did not a sso c ia te  with
h is  fellow th e a tr ic a l  people, but he kept a good house. Before a
f a i r  of consequence, lob seekers swarmed to  Warner's house to  apply
fo r  Jobs and to  seek a free  meal. As th e  ac to rs , clowns, dancers,
and singers dwnonstrated th e i r  ta le n ts ,  they watched eagerly  the meal
th a t was cookinr; but very few were ever invited  to  partake o f the
re p a s t. Stevens, however, did probably sup with Warner, f o r  he
30speaks of the man as a c lo se  frien d .
Several members of the Cibber family are  msitloned by Stevens.
Colley C ibber's daughter, C harlo tte  Charke, an actress-adven tu ress
who led  a tempestuous l i f e  on and o ff  the stage , is  ca lled  " . . . a
lady of su rp ris in g  s in g u la r ity ; but th e  o d d ities  of th e  human mind
31are unaccountable." Unhappily m arried, Mrs. Charke l e f t  her hus-
band to  pursue a stage ca reer of her own. Her i n i t i a l  rapid  success 
on the stage did not l a s t .  Several qu arre ls  a lien a ted  her fa th e r , 
and her l a s t  years were, th e re fo re , d i f f i c u l t .  She became a s t r o l ­
lin g  player and took any p a rt th a t  was av a ila b le . I t  is  l ik e ly  th a t  
lu rin g  her years as a s t r o l l in g  p layer she became acquainted w ith 
Stevens, who at the time was ju s t  beginning in  th e  p ro fession . Be­
fo re  she died in  1760, she wrote an autobiography in  vhich she gave 
a f u l l  account o f her varied career and mentioned Stevens in  the 
dedication  to  h e rse lf  from h e rs e lf :
Your exqu isite  Taste in Building must not be om itted: 
th e  m agnificent a iry  C astle s , fo r  which you d a lly  
drew out Plans without Foundation, must, could they 
have been d is tin g u ish ab le  to  S igh t, long ere th i s  
have darken'd a l l  the lower World: nor can you be
match'd in  Oddity of Fame, by any but th a t  celebrated
Knight-Errant o f the Moon, G E A R S t-—S: whose
Memoirs and yours co n jo in 'd , would make g reat Figures 
in H istory , and might ju s t ly  claim a Right to  be 
transm itted  to  P o s te r ity ; as  you a r e ,  with Exception, 
two of the g rea tes t C u rio s itie s  th a t  ever were th e  
Incentives to  th e  moet profound A stonishm ent.^
Both C harlo tte  Charke and Stevens were puppeteers,33 *nd Stevens 
probably had her in  mind when he describes th e  adventures of the 
p ro s ti tu te  who, dressed In men's c lo th in g , v i s i t s  th e  scenes of 
London night l i f e .  C harlo tte  was the so r t of woman who would par­
t ic ip a te  in  such a scheme, and she h e rse lf  confesses to  l iv in g  in 
men's c lo th ing  fo r  fo rty  years . Furthermore, Stevens h im self, since 
he was a friend  and a fellow  madcap, could have been her e sco rt.
Such an adventure, though presented as f ic t io n , would have been ty -
n
p ic a l of the p a ir .
Susannah Cibber, 171L-1766, was a s is te r - in - la w  of C h a rlo tte  
Charke. O rig in a lly  a s in g e r, she became a preat trag ic  a c tre s s  
but fa ile d  u t te r ly  a t  comedy. She seems to  have knovn S tevens, and 
in  The Dialogue In The Shades. 1766, she mentions him: "A fter hav­
ing served two appren ticesh ips to  th e  s ta ^ e , he found him self as 
d e f ic ie n t in  the p o in t of ac tin g  as a t th e  f i r s t  s e t t in g  o u t .* '^
Charles U acklin, 1697-1797, a conic a c to r ,  d ram a tis t, and 
stage  manager, is mentioned in  The Dramatic H istory as having be­
friended  Stevens by a loan  and an o ffe r  to  tu to r  him in the a r t  of 
a c tin g .3® U acklin was the o r ig in a to r  o f The B ritish  In q u is itio n , a 
s e r ie s  of le c tu re s  designed to  inform th e  populace of the f in e r  cu l­
tu r a l  values as in te rp re ted  by Uacklin h im self. Stevens parodies 
l ia c k lin 's  e lab o ra te  rh e to r ic a l  methods in  h is  "An In troduction  to  the 
P reface of a ’D isse rta tio n  Upon O ra to ry '"  which occurs in  The Adven­
tu re s  of a S p e c u lis t. a parody of th e  methods of ^he B ritish  Inqui­
s i t io n . ^  Having begun as a s t ro l l in g  p layer in  1713, Macklin r e ­
t i r e d  from th e  stage in 1753. In March of 175/*., he opened a tav ern ; 
and in  November he s ta r te d  h is  le c tu re s  on sub jec ts  l ik e  "The Comedy 
of th e  A ncients," "Shakespeare's P lay s ,"  "The Stages of Oreece and 
Rome," and o ther s im ila r to p ic s . By 1775 he was forced in to  bank­
ruptcy and returned to  th e  s ta g e . These le c tu re s  in sp ired  Stevens 
to  do The Female In q u is itio n , "by a Lady," in  parody of U acklin; 
Samuel Foote also did a s e r ie s  of cruel burlesques on th e  conce it of 
U acklin .3®
Well known to  Stevens a lso  was Edward (Ned) Shuter, 1726?- 
1776. Shuter was famed fo r  h is  comic ro le s ,  a id  from 1753 he ap­
peared a t Covent Garden, wh ere he met Stevens. In 1761 both
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appeared in  Stevens' p lay , The French Flogged; Shuter s ta rre d , and
3tevens played a minor ro le . Shuter commissioned Stevens to  w rite
comic songs and d ro ll  speeches fo r  delivery  a t b e n e fits . In fa c t ,
Shuter even performed a benefit fo r  Stevens a t Covenb Carden on March
21, 1765, delivering  a parody of Shakespeare's seven ages of man
speech, elaborated upon by Stevens; th e  piece is  given in The Advan-
39tu res of A S p ecu liit. The same year, however, a f te r  Shuter r ^
Jected Stevens' la te s t  sketch, which was revised to  become th e  ce le­
brated Lecture upon Heads. Stevens wrote The Dramatic History of 
Master Bdward. Miss Ann, and others to  s a t i r iz e  Shuter and h is  mis­
t r e s s ,  Nancy Dawson, who hid also appeared in the 1761 production of 
The French Flogged. The slander of the piece seems not to  have a f fe c t­
ed th e  friendship  of th e  two men, because Shuter appeared in Stevens' 
The Court of Alexander in  1770.
S hu ter's  m is tre ss , Nancy Dawson, was a celebrated dancer, and 
her hornpipe was fo r  a few years th e  to a s t of London. For h e r,
Stevens wrote the following "Ballad of Nancy Dawson," set to  th e  
music of her hornpipe. Today the tune is  know in  th e  nursery as 
"Here we go round the  Mulberry Bush,"
Of a l l  the g ir ls  in our town,
The black, th e  f a i r ,  th e  red , th e  brown,
Who dance and prance i t  up and down,
There's none lik e  Nancy Dawson:
Her easy mien, her step so n ea t,
She foo ts , she t r ip s ,  she looks so sweet,
I  die fo r  Nancy Dawson.
See how she comes to  give su rp rise ,
With Joy and pleasure in  her eyes;
To give de lig h t she always t r i e s ,
So means my Nancy Dawson:
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Was there no task  t 'o b s tru c t th e  way,
No Shuter d ro l l ,  nor house so gay,
A bet of f i f ty  pounds I ' l l  lay  
That I gain Nancy Dawson.
See how the o p 'ra  takes a run,
Exceeding Hamlet, Lear, o r Lun,
Tho* In i t  there would be no fun, 
Wasn't not fo r  Nancy Dawson.
Tho* Beard and Brent charm every n igh t, 
And female Peachum's ju s tly  r ig h t,
And Pilch and Lockit please the s ig h t, 
'Tie crowned by Nancy Dawson.
See l i t t l e  Davy s tru t  and p u ff,
P— on the op 'ra  and such s tu ff ,
My house is  never f u l l  enough,
A curse on Nancy Dawson:
Tho Garrick he has had h is  day,
And fo rc 'd  the town h is  laws t'o b ey , 
Now Johnny Rich i s  come in play*
7,'ith the  help of Nancy Dawson.*'®
The ballad expresses G arrick 's discom fiture a t the success of the re­
vival of John Gay's The Beggar's Opera at Covent Garden. John Rich 
was the manager of the  th e a te r , and the  piece was acted by Nancy 
Dawson, John Beard as Captain MacHeath, and Charlotte Brent as Polly 
Peachum,
Thus we can see through Stevens' biography h is  close connection 
with the London theater and h is  association with some of the foremost 
figures of h is  day. This is  important, fo r Stevens' work is  con­
cerned with c ity  top ics—the fashionable fo ll ie s  and the  current events 
of the  London scene. Stevens is im itative of the successful l i t e r a l^  
fig u res , and he i s  d e f in ite ly  s triv in g  fo r popular success through 
im itation of a l l  popular genres. His work, however, remains sim ilar 
despite  the change of genres, for he consisten tly  s tr iv e s  to  s a tir iz e  
society and social fo l l ie s  as well as d id ac tica lly  in stru c t his rea­
ders on the values of good conduct, honesty, m orality , aood humor, and
v ir tu e . To see th i s ,  hoeever, i t  is necessary to  examine the mark 
i t s e l f .
FOOTNOTES
C h a r l e s  C h u r c h i l l ,  T h e  P o e t i c a l  ' f o r k s  o f  C h a r l e s  C h u r c h i l l .  
D o u g l a s  G r a n t ,  e d .  ( O x f o r d ,  1 9 5 ^ ,  l i n e  6 ^ 4 ,  p .  2 0 * ^ o r y e  A l e x a n d e r  
S t e v e n s ,  D i s t r e s s  u p o n  P i 3 t r e s s . . . ( D u b l i n .  1 9 5 2 ) ,  p .  3 ? .
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' V o r q e  A l e x a n d e r  S t e v e n s ,  T he  A d v e n t u r e s  o f  a  S n e c u l i s t  
( L o n d o n ,  1 ,  I ,  x x i .
^ S e c c o m b e  h e r e  s e e r r . s t o  h e  r i s t a k e n ,  por  t h e  n o v e l  h a s  n o  d i r e c t  
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p i c a r e s q u e  h e r o ,  Tom m o v e d  f r o m  t h e  c o u n t r y  t h r o u g h  a  s e r i e s  o f  a d ­
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l i f e  f o r  t h e  n o v e l ;  t o  s a y ,  h o w e v e r ,  t h a t  t h e  n o v e l  i s  a  c o n c e a l e d  
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CHAPTER II
Th® Poetry
Since Stevens' e a r l ie s t  l i t e r a r y  endeavor i s  h is  p o e try , i t  i s  
convenient to  s ta r t  a consideration  of h is  work with i t , although i t  
was h is  most unsuccessful e ffo rt*  Stevens attem pts unsuccessfully  to  
im ita te  popular successes of h is  day. Here, as in  a l l  of h is  work, 
there  i s  a strange combination of neoclassic form, sentim ental moral­
iz in g , and romantic sub ject matter*
S tevens' f i r s t  poem, e n tit le d  "Religion: o r ,  The L ibertine
Repentant, A Rhapsody," i s  h is  "dismal rhapsody" w ritten  in 1751 
a f te r  a severe i l ln e s s .  The piece was published in London by T.V.
Reeve in F leet S tree t and was d is tr ib u te d  a t G rey's Coffee House.
I t  is  a ra th e r  short p iece about 200 lin e s  long. The preface
a s se r ts  th a t  th e  lin e s  were w ritten  during an i l ln e s s  to  amuse the
author and were never intended fo r p u b lica tio n , but since some p a rts  
had appeared in  p r in t in co rrec tly  and w ithout the  au th o r's  perm ission, 
th e  whole is  presented . I t  is  more l ik e ly ,  however, th a t  t h i s  is  
merely a conventional apology fo r h is  d e fec ts :
TTie w rite r  has look ’d on l i f e  too long, to  be anxious 
fo r the event of these rhymes: they were wrote n e i­
th e r  fo r p r o f i t ,  nor rep u ta tio n ; i f  he gets e ith e r  by
then , i t s  more than he expected; o r i f  he offends,
i t s  what he never designed.1
The poem i t s e l f  is  in iambic coup lets. I t  opens with th e  
author c a l l in g  upon re lig io n  to  bear h i m  t o  i t s  sacred bower, fo r
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he wishes t o  seek re s t  and peace through f a i th  and p a tien ce . The 
au thor th en  addresses the  "sons o f shew," th e  heedless youths who 
l ig h t ly  bound over l i f e ’ s su rface pursuing th e  splendors of a day 
and who worship th e  gods of mode and whim. L ike th e  vain  b ird s  who 
f ly  th rou^i th e  a i r  d isp lay ing  th e i r  pain ted  wings, l ik e  th e  s t r u t ­
tin g  cock, the g a llan t w il l  find  soon th a t th e  day comes when id le  
p leasu re  ends and the opportunity  i s  w asted. Then, too l a t e ,  w il l  
th e  id le  p leasu re  seeker tu rn  to  the comforts of re lig io n  and seek 
th a t  which he has scorned e a r l i e r .
The p re tty  damsels who in sp ire  lo v e , sugared words, and wan­
ton  p leasu res  are in s tru c te d  to  tu rn  to  sedate wives, l e s t  th a t which 
feeds th e i r  v a n itie s  be fed to  th e  worms with th e  passage o f  tim e 
and th e  so f t ensnaring fo m  th a t i s  so e f fe c t iv e  in  en tic in g  the  men 
tu rn  to  ugly f le s h . The poet urges these  women to  think before they 
dare to  be vain and to  recognize the heavy consequences of th e  id le  
and of the w a s tre l.
Next addressed a re  the "wealthy slaves of c a re ,"  those who 
never have f e l t  th e  t r ic k l in g  tender te a r  or th e  sympathetic s ig h , 
and th e  " s o n s  of tra d e ,"  who grub fo r  gold, w orshiping only th e  
re lig io n  o f gain . These people, who have h e a r t le s s ly  pursued m o n e y ,  
w ill never be rewarded with heavenly b l i s s ;  fo r  7od w ill  tu rn  a deaf 
ear to  t h e i r  p leading s i g h s  o f repentance l u s t  as they have ignored 
the  needy on ea rth . Squally tre a te d  w ill be th o se  high and proud 
fig u re s  of th e  c o u rt, who in  th e  grave w i l l  be equal only t o  the 
low est, undistinguished  s la v e , for th e  woms have no respect fo r  
b i r th .  "C ourtiers and clowns compose a lik e  h is  fe a s t (p. 1 0 ) ."
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The sparkle of diamonds, the g lare of t i t l e s ,  and th e  pomp of rank 
w ill be of no av a il in death , when only the sweet re flec tio n  of a 
well spent l i f e  can o ffe r comfort,
Stevens depicts several of the newly dead in th e i r  pleas for 
mercy, including the low wretch raised  by ill-m ade wealth who shakes, 
shrinks, and begs fo r  mercy, th e  p la in tiv e  groan of the orphan, and 
the cry of the lu s t-ru in ed  f a i r .  At doomsday, a l l  the  graves w ill 
render th e ir  dead when the trumpet sounds and the  clouds give way. 
V irtue w ill be rewarded, and pride w ill  be punished by God, who w ill 
hear the cases of a l l  mankind from th e  statesman to  th e  meanest man. 
Through declaring th e  d ic ta te s  of the Lord and by following 
the doctrines of Love, Ju s tic e , F a ith , and Humility, with th e  aid of 
sincere re lig io n  and tru e  repentance, e ternal reward is  assured:
"Love was re lig io n ; and re lig io n  Love (p . 13) 1'an must scorn wealth 
and pride and proclaim the  wonders of th e  Lord, expose the sinners, 
check the v ic ious, humble the hau/^ity, ani-scourpe the shameless.
The poem concludes with the  lin e s  th a t are considered auto­
b iographical, The author claims tha t he has wandered over th e  earth 
condemned by chance to  th e  world of vice and fo lly  u n til  youth, fo r­
tune, fame and health are  exhausted, and sorrow's sad t r a in  has suc­
ceeded to  r i o t 's  troop . The poem ends with an address to th e  
Almighty:
Eternal Goodl from Thee our hope descends;
With Thee i t  cen te rs , and in  Thee i t  ends;
To Thee, with shame-torn h ea rt, I  troubling kneel;
Heal me with mercy; oh I my Saviour, heal I 
Great Lord of l i f e ,  i f  daring I  request,
S t i l l  l e t  me sigh among mankind unbless'd ;
S t i l l  sickness, shipwrecks, p riso n s, plagues to  know;
Whatev'r ray fa te  is —s t i l l  my f a i th 's  in you:
S t i l l  sh a ll my name a ttu n e  thy s u p p lia n ts  song;
S t i l l  sh a ll th y  p ra ise  dwell rap t'ro u s  on his tongue:
'Tretched o r hi e a s 'd , s t i l l  sh a ll I always own,
TUhatev'r I f e d .,  H eav'n 's holy w ill be done (pp. 17-18).
The content o f the poem is thoroughly sentim ental, and i t  i s  
expressed in a p se u d o -rea lis tic , m oralistic  way. Stevens is  con- 
sc iously  appealing to  the emotional side of humanity and is  s tr iv in g  
to  evoke from h is  reader a p ity in g  te a r .  I t  i s  in te re s tin g , however, 
to  note th a t  t h i s  romantic sen tim v ita lity  Is presented in regular 
couplets, the neoclasslc medium. The poem is  a lig h t and of in te re s t 
only fo r  i t s  quaintness and i t s  ra th er overdone sen tim en tality . I t  
presents a h in t o f th e  coming graveyard school o f poetry in th e  idea 
of th e  need fo r repentance a t  the graveside and in  the popular idea 
of th e  great equalizing power of death .
Two more fragnents a re  appended to  Stevens' D istress upon Dis­
tre s s  . "The Tombs" and "Tea-Drinking," both w ritten  in 1752, "The 
Tombs" is  again a short poem in iambic couplets, but th is  time the 
poem is  divided into s ix  l in e  stanzas. Again the m aterial i s  re ­
gularly  tre a te d . The t i t l e  reveals th e  subject m atter, and the  poem 
re la te s  to th e graveyard school. Like "Religion," th is  piece warns 
of th e  day of doom when a l l  w ill be Judged. The poem opens w ith a 
request addressed to th e  Father of Fate, the being irtio con tro ls the 
p lan e ts , the comets, the seas, and the winds. The poet seeks aid on 
th e  day of doom when Time breaks h is  g lass  and Ju s tice  avenges 
Oppression and P ride , rewarding P ie ty  and V irtue.
The poem is  se t in  the graveyard a t  evening, with f l i t t i n g  
bats c irc lin g  in  the  sky and gloom s e t t l in g  around the c lo is te rs .
Into th is  scans comes a black-decked funeral procession. The mourn­
e rs  shed farew ell te a rs  over th e  dismal b ie r ,  sigh over th e  s la in ,  
u t te r  do lefu l d irg e s , and proclaim  the m erits o f th e  dead. The 
hoarse raven croaks, and th e  b e ll slowLy to l l s :
Tflhile th e  hoarse Raven's death-denouncing Drone, 
The d u ll ,  slow sounding B e ll 's  appaling Tone, 
The moping Owl, th e  B e e tle 's  drowsy hum, 2 
Spread, swelling t  hro* the melancholy gloom.
In th is  grim md sentim ental s e tt in g  the  "Teacher" addresses 
the audience and m oralises th a t in  death a l l  a re  equal and a l l  must 
come to  dea th , th e  sp lendid , th e  proud, th e  wretched and the g rea t:
Dust unto Dust, so pass th e  Proud away,
Co, s i f t  th e  shrines fo r  a l l  ennobled Barth,
And teach th e  Tomb-bred ’"form Respect fo r  B irth .
In th is  sad Scene, th e  un iversa l Seat,
Here r e s t  th e  Wretched, and hw e ro t th e  Great,
Mute moulder here th e  amooth-tongu'd s e rv ile  Tribe,
And here Corruption shuns the g u ilty  B ribe,
Dry'd i s  th e  fam ish'd Widow's fa lle n  Tear,
And pining M e rit 's  Sighs are s i le n c 'd  here:
1ft' Unhappy here , a sure sad refuge f in d ,
Free from th e  Farce, o r Falsehood o f Mankind (pp. 78-79).
To th is  sad scene comes "The F a ir  One" bringing beauty and 
l ig h t  to  the dark dome. To her the sage d i r e c ts  a warning th a t  she, 
to o , w ill lo se  her beauty l ik e  the  moss-covered busts th a t  are crack­
ed and worn with tim e and decay. On these busts crawl slimy slugs 
and black sp id e rs . In th e  same way rich  beauty w ill fade and the 
fin e  form w ill f a i l ;  the  eye w ill dim and the  tongue w ill  cease; the 
limbs w ill no longer a c t, and the body w ill be placed beneath th e  
earth  to  ro t with a l l  the o th e rs :
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How Nice, ham Noble once, a v a ils  not h e re ,
The mould*ring Begger ro te  ee f in e  as f a i r .
Bn tomb'd th e  o c u r t l y  Toast fo rge te  her P rid e ,
And p a tie n t crumbles by the P easan t's  S ide.
Alike the  Weeds spread nauseous o 'e r  th e  Grave 
Of la u re l 'd  Caesar. or th e  f e t t e r 'd  slave (p. 80).
The f a i r  one, Lysine, Is d is tre ssed  to le a rn  th a t  a l l  m ill share the 
same f a te ,  f a r  she ca res  not to  share her shroud with th e  tradesman 
and th e  so t and the clown; but th e  sage, 3enecio, assures her th a t  
soon, too soon, death grips the g l i t te r in g  form, «id p a r ts  seated 
lovers to feed the mom:
Haply, sane Time-beguiling Wit here s leeps,
Or V ise r, buried l ik e  h is  i l l - g o t  Heaps.
Perhaps some tender 1'aid, or t in s e l 'd  Peer,
Alas—"A simple s in le ss  Babe l i e s  h e re ."
"J u s t—on the World. th e  In fan t op 'd  i t s  Byes.
Then closed than qu ick . and sought h is  n a tive  s k ie s ."
M illions below, when Souls to  Bodies jo in ,
Shall wish th e i r  Lives had been as short as th in e .
The Bud of Infancy; Youth's blooming F ru it;
Manhood mature; and Age's sap less Root;
Death equal reaps to  f i l l  the  vacant Tomb,
For L if e 's  la rg e  f ie ld  makes but one Harvest-home (p . 81).
Senecio c a l ls  upon Lycine to  bow before the Lord and seek 
re lig io n  to comfort her on the day of doom. She repents her giddy 
mays and c a l l s  upon heaven to accept her as a convert. No longer 
m ill she be governed by cap rice  and prompted by fashion and fancy; 
from now on she w ill shun f ro l ic  and id le  a c t iv i t ie s  to  3pend her 
time in reasonable a c t iv i t ie s .
The whole piece is  over-done and in e ffe c tiv e . I t  i s  overly 
a l l i t e r a t iv e ,  and the m aterial is  so sentim ental and so ro th ic  th a t
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i t  becomes s il ly *  Stevens undoubtedly was a ffec ted  by the  tremendous 
popularity  of Gray's "Elegy W ritten in  a Country Churchyard," pub­
lish ed  in 1751 ju s t a year befo re , and was s tr iv in g  fo r a s im ila r  
e f fe c t ,  with th e  equalizing power of death and th e  unrealised  poten­
t i a l  themes. Although S tevais echoes G ray's phraseology, ha lacks 
th e  r e s t r a in t  of Gray, and h is  poem becomes macabre and grotesque* 
Hie moral and d idactic  tone of the  poen and th e  neoelassic co u p le ts  
show h is re la tio n  to the e a r l ie r  period , and the  complete lack  of 
con tro l and Judgment in th e  content c le a r ly  t ie s  Stevens to  th e  com­
ing rom antics. The poem is  of in te re s t  today only for th e  extremes 
of ta s te  i t  r e f le c ts .  No one could read i t  fo r  i t s  value as poetry .
"Tea-Drinking," however, is  more ty p ic a l o f  Stevens. This 
p iece , to o , is  among h is  e a r l ie s t  e f f o r ts .  The poem is  a very b r ie f  
one in quatra ins and is  rhymed abab. The piece opens with a p ic tu re  
of a lady in  a sedan ch a ir  on her way to or from a v i s i t .  She is  
preceded by her va le t v#io c r ie s  fo r a way through th e  crowd. The 
c h a ir  comes to a h a l t ,  and the  lady  emerges:
Along th e  Pavement g rates the sw if t-s to p 'd  Chair,
Back on i t s  w e ll-o iled  Hinges, f l i e s  the Gate,
Behind the h i^ i-h e ld  Hoop, up-springs th e  F a ir ,
R ustling in r i c h  Array, and silken  S ta te .
And howd'ye ended, th e  Contest of P lace,
And a l l  th e  fashionable f l u t t 'r i n g  T o ils ,
Down, cu rtsy ing , sink the  Laughter-loving Race,
And und istu rb 'd  one Moment, S ilence s m i l e s . 3
B etty , the  maid, then serves te a  to  th e  lady  with e laborate  ceremony:
The leading Fair the Word harmonious gives 
Betty around a tten d s with bending knee;
Each white-arm F a ir , th e  painted Cup receives 
Pours th e  r ic h  Cream, or s t i r s  th e  sweetened Tea.
The cry a t e l  Sweets in sparkling Fragments vie*
As a l i t t 'r in g  Pebbles in  disorder l i e  
Ah I what av a ils  i t s  spangle-candy'd Hue,
Like f la k e -fa ll 'n  Snow, i t  must d iso lv ing  d ie .
The Odour-spreading Steams resa le  th e  F a ir,
And breezy fragrance f i l l s  the rich-spread Room (p. 92),
At th is  po in t, however, the  charming and dainty beauty of the p ic tu re  
is  marred by the  introduction of a moral, A scene of r io t  i s  se t in 
contrast to th is  dainty and p retty  scene. R io t's  sons profane the 
silence of the nieht with noise and waste the day in drunken stupor. 
These Sons of Thirst are instructed to  shun the insidious glass and 
turn to  reasonable a c tiv i t ie s :
Ere purpled Poisons scorch the pimpled face 
And boil the Blood in each Pulse-wanting Vein.
Bloat the bloom'd Cheek, the sparkling Eye-Raila b lea r, 
Make pale the Healthy, aid unnerve the Strong,
Swell the small Waist, the Memory Impair,
And s te a l each Secret from the stamm'ring Tongue.
Free from Disease the ac tive  temperate Feast,
Each dainty Meal, by Exercise they prove,
What Courts may envy they unfated ta s te ,
And ,1oys of Health, of L iberty , and Love (p. 93).
Returning to the f i r s t  scene, Stevens likens the  te a  lamp to  
the tenple f ire s  of the Vestal Virgins and the detailed  and exact 
r i tu a l  of the preparation of the tea i t s e l f ,  to  a kind o f s a c r i f ^ e .  
Again the fabric of the  piece is  tom  by a concluding moral addressed 
to  the la d ie s , warning them of th e  dangers of scandal and gossip, 
i l l  nature and spleen, far these q u a litie s  at the tea tab le  profane 
and destroy the  things of beauty including the maid herse lf: " lik e
China. Ladles Charms submit to  Fate , As pure, as b r ig h t,  but y e t as 
b r i t t l e ,  to o ."
"Tea-Drinking" i s  ty p ic a l  o f  Stevens in  th a t  i t  concerns 
cu rren t fash io n s . The verse i s  re g u la r , and i t  is  p r e t ty ,  d escrip ­
t iv e ,  and charming u n t i l  th e  heavy d id a c tic  and m o ra lis tic  d u a l i t ie s  
are  added. I t  i s ,  o f  ccu rse , a r t i f i c i a l :  but s t i l l  the re  i s  a l i r h t -  
ness and an appeal. The conscious teach ing  element destroys th e  
e f fe c t  and tu rn s the  tone  to  s e n tim m ta li ty . The lig h tn e ss  i s  l o s t ,  
and th e  piece becomes improbable, heavy, and d u l l .  As long as th e  
poem m aintains i t s  f r a g i le  and d e lic a te  to n e , i t  i s ,  thouph s l ig h t ,  
a t t r a c t iv e .
S tevens' next e f f o r t  is  h is  "Birth-Day of F o lly ,"  an im ita tio n  
of Pope's Dune la d . The poem was n o t su c c e ss fu l, however, so only one 
book was completed. I t  was p rin ted  f o r  I!. Cooper and published in  
1755* The poem bears th e  s u b t i t le  "A Heroi-Coraical Poem" and i s  
anonymously p resen ted  under th e  pseudonym P e te r . The p iece i s  in 
iambic pentam eter coup lets and, l ik e  Pope's work, con ta ins no tes in ­
tended to  a tta c k  d u lln e s s , pedantry , fo lly  and personages o f the day. 
I t  i s  dedicated to  S ir  Orlando Furioso , B art.
The p re face , by "Tim," p u rpo rts  to  revea l th e  p r iv a te  h is to ry  
and ch a rac te r of th e  au tho r, a personage supposed to  have been bom 
in  th e  north  of HhgLand of poor but honest p a re n ts , educated a t  a 
good grammar sch o o l, and apprenticed to  a ta n n e r , an occupation th a t 
proved d is ta s te f u l .  I f  th is  i s  accu ra te , i t  means th a t  th e  ea rly  
trad e  th a t  Stevens was apprenticed to  was th a t  of tan n er. ’.‘Jhen h is  
fa th e r  died in  le s s  than a y ea r, "Peter" ran away and took re fu re  
with a school fellow  who educated him in  the c la s s ic s ,  to  t h e  extent
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tha t Peter composed several pasto ra ls and some ru ra l descriptions* 
Ehcouraged by his e ffo rts , he endeavored to  establish  himself in 
town, but found there poor reception and no income. Conveniently, 
he f e l l  into a f i t  of melancholia, declined, and died, leaving the 
manuscript in a box of h is  effects*
The poen opens on the  f i r s t  day of A pril, th e  fa ire s t day of 
the year and Folly 's own day, one given to  s lo th . The n ig h t, however, 
is  devoted to mirth in  celebration  of her b irthday. William Lauder, 
a Scot in terested  in I 'l l  ton, is chosen herald and loudly bravs a 
proclamation to the crowd ca lling  upon the dunces and the zanies to  attend 
a meeting in Hart S treet a t seven in the evening sharp, f<r then a l l  
the  sons of dullness must meet to  keep F o lly 's  holiday. Contemporary 
stage figures are named: Quin who played Brutus, and Uacklin, who
once played Shylock, and currently  was playing th e  fool with his 
B ritish  in q u is itio n : the orchestra of John Rich's Covent Garden 
Theater is  to  provide the music for the gathering, which w ill f i t  the 
occasion with music lik e  that of the damned in h e l l .
Folly is  presiding over the session , reclin ing  half supine on 
a sofa made of goose-feathers, the g if t  of Indolence:
Her l i t t l e  eye twinkles to  the l ig h t ,
But open'd wide, and goggling is  her r ig h t:
Down from her co lla r  to  her bosom bare 
Her b e lls  hung pendant lik e  a s o l i ta i re :
High o 'e r  her ea r, light-wavering to  the gale, 
She wore the  plumage of a peacock's t a i l ,
V.Tiich, nodding o 'e r  her round unmeaningful face, 
Gave to  her front the French, fan tastic  grace. 
Full fa t and f a i r  she waddles In her gate,
And lis p s  so p re tty  th a t  she loves to  p ra te ;
Her ears she p ricks up to  herself to  l i f t ,
And spu tters a l l  her meaning in a m ist,
'.Vise in conceit she seems, for a l l  the  while
Her face ie  dimpled with a foo lish  an ile .
A painted fan her fick leness declares,
VJhich waving gives th e  Id io t Goddess a ir s ;  
3he f l i r t s  i t  to a scep tre of command;
And grasps an Ehglish Plautus in her hand.*
The feast opens with the  hooting of screech-owls and the bray­
ing of donkeys, c a t - c a l ls ,  and haranguing. Tall T r  addresses 
Folly and endeavors to  d isperse with h is  a r t  the glaucoma th a t mists 
her eyes; adored abroad, in France, Spain, P russia , Portugal, Poland, 
Sweden, Germany, Bohemia, Voscovy, and Denmark, he is  much th e  rage 
in town. He has been knighted by foreign courts and i s  cu rren tly  
occu lla t and physician to  th e  Pope. The note reveal3 what th e  l a s t  
information h in ts  a t ,  fo r th i s  p o r tra it  is  one of the then celebrated 
adventurer and quack docto r, Chevalier Taylor. Taylor advises Folly 
to  le t  him cure her with h is  wonder-working needle, a needle which 
is  fa r  more efficacious than contemporary popular remedies of ta r  
water and Ward's p i l l s .
Folly , irked by h is  audacity, re p lie s :
Go on and prosper, great exotic Knipht,
Yet shew some reverence for thy m other's s ip h t: 
iho' of th a t g l i t t ' r i n g  pendant ju s tly  vain 
(alluding to T ay lo r's  decorations)
In France tho ' honour'd, and ador'd  in Spain;
Tho' Germans, Goths and Huns thy s k il l  admire,
And many a Nurse, and many a ru ra l Squire,
Yet I the g rea test of a l l  fools should be,
Tho Queen of dupes, to  tru s t  my eyes with thee (p. 7 ).
Next Folly is  addressed by an impudent fig u re , something bet­
ween a monkey and a man, who im itates a l l  characters . This seems to 
represent Samuel Foote, who audaciously attacked most of the promi­
nent figures of h is  day from th e  stage. In th i s  p o r tra it  th e  hero
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possesses a p iercing eye, and a sweet but fa lse  smile, and he uses 
h is charm to  cover his sneering and h is  s a t i r e .  He prepares to assume 
a rostrum to  turn auctioneer, but Folly is incensed by h is  foolish­
ness and dismisses him:
Vile wretch, th o u 'r t  much too s i l ly  fo r my son,
Bom on Baeotian bogs,—away, begone,
Go, and reserve th e  squeezings of thy brains,
To brew sm all-beer, and feed the pigs with grains (p. 9 ).
Than Orator Henley addresses /o ily  u til iz in g  h is rh e to rica l 
eloquence. Void of wit and grace and possessed of matchless im­
pudence, Henley opens his address with high-directed hands, embracing 
the heavens. He elaborately  c lears  h is  th ro a t, turns up his eyes, 
and bellows in F o lly 's  cause. He presents h is  la te s t  book to  his 
queen, fo r  in i t  he defends fo lly  and attacks her foes as well as h is 
own. Folly, however, merely laughs a t h is  pomposity, deriding the 
boozy o ra to r, but urges him to continue his e f fo r ts . For h is  ser­
vices she promises to  make him Bishop o'* the Blacks for h is scorning 
of law, reason, and sense.
F o lly 's  fina l son, M n U 'acklinJ, the great Inqu isito r, 
a rrives fresh from the Robin-hood, a tavern tha t in the day was the 
center of dispute on various relig ious and p o lit ic a l to p ics . At th e  
Robin-hood, F o lly 's  favo rite  school, a l l  so rts of crack-pot schemes 
are discussed under the presiding o f f ic e r , a baker, who ru les with a 
hammer. If  the speaker goes over h is  a l lo tte d  tim e, the baker s tr ik e s  
him down with a hammer. To th is  society  belong contemporary figures: 
Morgan, a w riter on re lig io n  who has taken h is m aterial from Spinoza; 
Vaudeville, who wrote the "Fable of the Bees" to  prove tha t vice was
necessary; Toland, an a th e is t ;  T indal, a debauched and blasphemous 
churchman; Tfoolston, a madman who wrote aga inst th e  m iracles of the 
gospel; Bolingbroke, who attacked m orality  and re lig io n ; and Chubb, 
a w rite r  about in fid e ls*  All these men have provided Macklin w ith 
h is  m a te r ia l , and from them he has drawn h is  le c tu re s  on the law, th e  
church, th e  senate , and th e  stage, intending to  s e t t l e  a l l  the po in ts 
in  question once and fo r  a l l .
Folly again is  i r r i t a t e d  by her son, and, snatching th e  paper 
signed by Satan and tinged with brim stone, singes U ack lin 's face as 
a cook-maid would singe a goose. Then a l l  her drones gather round to  
fe a s t on rich  wit-dampening foods and liq u o rs . The re su lt in g  r io t  is  
d isp e lled  by a stou t crew of th ie f-ca tch e rs  in the serv ice of the 
p u b lic .
Stevens' attem pt is  on th e  surface sim ilar to  Pope's Dune lad 
in th a t  i t  d ire c ts  i t s  s a t i r e  to  foolishness and f o l ly ,  but Stevens 
lacks th e  depth o f Pope. Pope has standards th a t he is  defending, 
but Stevens is  merely being c lev er a t th e  expense of some of th e  
noted f iru re s  of the day. The mode of p resen ta tio n , to o , i s  in fe r­
io r . Like Pope, Stevens employs the iambic coup let; but unlike Pope, 
he i3  unable to  a t ta in  depth and v a r ie ty . Stevens' work is  surface 
work that is  s t i l t e d ,  wooden, reg u la r , and ordinary. His "Birth-Day 
of Folly” met with l i t t l e  success and deserved l i t t l e ,  for the  in ­
te re s t  in th e  poem is  merely th a t of th e  slanderous but somewhat 
c lever p o r t r a i ts  of contemporary f ig u res .
Stevens' next e f f o r t ,  h is "Choice S p ir i ts  Feast: A Comic
Ode," was p rin ted  fo r  J .  Tower in  London in 175A. Comus d e liv ers
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tho prologue which reveals th e  purpose:
Amidst th is  gay C irc le , b r lrh t  beam's the f a ir  Race, 
Sach Form's rich w ith Gesture, each Gesture with 
Grace;
Love laughs in th e ir  Looks: Youth blooms in each
Cheek,
Sense speaks when they smile, and TO.t smiles when 
they speak.
Gay d ress 'd  Daughters o f Beauty, ye Sons of True 
Taste,
This Evening accept of a Choice S p ir its  Feast.
I 'v e  ca lled  than to g e th e r, th is  Sect I 'v e  se lec ted , 
By Comus th is  livening C o lla tio n 's  d irec ted ;
Great Bacchus th e  gay God of Bumper's my S ire ,
Great Bacchus th e  F\iel and L ife of Love's F ire;
Wio bestows on the Lover Assurance to  try ,
And drowns in th e  Lady a i l  Force to  deny.
From him I'm descended, and thus spoke my Father,
Go; c a ll  th e  ch ief Sons of True Humour to g e th er.
Let Harmony usher th e  Things t h y  sh a ll say,
Be laughter a ttendan t, and Tfit prompt the P lay,
But banish lew Quibble, and Sing-song impure,
Poor personal S a tire , S it end res obscure,
Let not Ribaldry dare to  affend the  chaste  Ear,
Nor D ullness, th o ' even in O p'ra, appear;
Let Mirth by the Side of p la in  Sense take her P lace, 
And th e  Comic Vuse smile undebauch'd by Grimace,
Do not stamp the Buffoon on the S terling  of Nature, 
But the Sense of each Song be express'd in each 
Feature,
Come, Lads, l e t  me see you know how to  obey,
Ye so c ia l, harmonious Choice S p ir its  berin , ,
A Momm-it be s i l e n t ,  ye F air, while they  sing.
The piece opens with a re c i ta t iv e  about th e  break of day, the 
h o rn 's  sound, and the baying of the does. The hun ters, a l l  victim s 
to  the previous n ig h t’s rouse, come to  re lu c tan t l i f e  with th e  rapping 
of the watchman. Wien th e  bucks demand th a t th e  watchman explain h is 
audacity , he, in the guise of Father Time, warns them of th e  care­
le s s  a t ti tu d e  they hold toward l i f e  and p red ic ts  th a t repwitance w ill 
come too la te  with age. At th e  end o f the f i r s t  p a rt the bucks re ­
je c t h is  advice, gag him, and throw him in  a p ipe of c la r e t .
The second part is  in pra ise  o f  drinking:
Come my Bucks, l e t  to -n igh t be devoted to  drinking,
To-morrow's too soon to  be troubled with thinking,
No more sha ll Time preach, nor no more sh a ll we hear 
i t ,
For h e 's  drown'd as he ought in a hogshead of C lare t.
Now Time i s  no more, or no more can fo rb id  us,
Of th a t troublesome Guest a Choice S p irit has rid  
u s ;
Yet i f  Time shou'd be wanting fo r any Design,
Henceforth he is fowd in a Hogshead of Wine.
Since Time is  confin 'd  to  our Wine l e t  us think
By th is  Rule we are sure of our time «iiei Mt drink .
Come, my Bucks, l e t  your Glasses with Bumpers be 
prim 'd ,
Now w e're ce rta in  our Drinking is  always well tim 'd 
(p. 6 ).
In con trast to  th is  p ra ise  of drinking and good fellow ship, Stevens 
a ttacks the I ta lia n  opera by ca llin g  i t  "dullness in  a foreign 
tongue." The scene concludes with a burlesque duet in r id ic u le  of 
th e  I ta lia n  opera. There are a number of I ta lia n a te  sounds put to ­
gether nonsensically , the whole r id icu lin g  the s l i rh t  nature o f th e  
I ta lia n  opera 's p lo t and i t s  rep e titiv en ess :
Thus with Jargon they ,1ur?le us out of our Money,
• ♦ •
Each phrase must be f in e , i t ' s  Nouvelle we are sure 
o n 't ,
•  *  •
Be not Britons misled by a Song o r a Dance,
Nor your fa th e rs  fo rg e t, th e y 're  remember'd in 
Francei
Shall Capers, Concertos, Coupees, Serenades, 
Demolish th e  Men th a t  demolish'd Armadas (p. 10).
The poem ends w ith an appeal to  Ehglish patrio tism  and urges th a t 
foreign ta le n t  be expelled to  preserve sense, w it ,  and reason. An
Epilogue p o in ts  out th a t  a l l  i s  dene in  good fun and th e  purpose of 
th e  p iece  i s  m erely to  a n i s e .  Laughter i s  th e  t e s t ;  and i f  th e  
p ie ce  has occasioned ,1ust one lau g h , i t  has been proven s u c c e s s fu l .
This ode is simposed to  have been in  im ita tio n  o f  D ryden's 
c e le b ra te d  S t .  C e c e lia 's  Odes, but i t  b ea rs  very s l i g h t  l ik e n e s s e s  
to  Dryden* The p ie c e , l i k e  D ryden's works, a l te r n a te s  song and r e c i ­
t a t i v e ,  b u t the  co n ten t i s  e n t i r e ly  d i f f e r e n t .  S tevens i s  m erely 
concerned w ith  c e le b ra t in g  a m eeting o f th e  Choice S p i r i t s ,  h is  c lu b , 
where th e  members enjoy good d rink  and p ass a p le a sa n t tim e. There 
i s  no more to  th e  p ie c e  th an  t h i s ,  except fo r  a s l ig h t  touch of 
n a tio n a lism  in  th e  p le a  f o r  th e  expulsion  o f th e  fo re ig n  t a l e n t .  The 
only resem blance to  D ryden 's work, th e n , i s  th a t  th e  p ie ce  is  an ode, 
i t  is  re g u la r  in  form, and i t  i s  o ccasio n a l p o e try .
S tev en s ' songs a re  very much l i k e  th e  "Choice S p i r i t s  F eas t."  
They a re  o c c a s io n a l, and they  a re  r e a d i ly  c la ssed  in  two ty p e s .  His 
songs are in v a ria b ly  e i th e r  r e g u la r  d rin k  in  r  so n rs  th a t  c a l l  f o r  th e  
enjoyment of every moment o f  l i f e  with th e  a id  of a bumper of wine 
and a group of good fe llo w s , or they  a r e  songs of EhgL ish  v a lo r , 
b rav e ry , and trium ph c e le b ra t in g  th e  S nglish  T ar, th e  E nglish  way of 
l i f e ,  o r  English v ic to ry  over her fo e s . To th e se  two ty p e s  is  added 
a vary ing  amount o f  c l a s s i c a l  a l lu s io n  as ornament. Most o f  th e se  
p ie ces  a re  s e t  to  tu n e s  of o ld e r  popu lar songs, and were undoubtedly 
composed f o r  th e  amusement and en terta inm en t of S tev en s ' fe llow  club  
members. The songs a re  r e g u la r  in  rhyme, and a re  f a i r l y  s l ig h t  
p iee e s .
S tev en s ' p o e try  i s  h is  p o o res t work. He c le a r ly  i l l u s t r a t e s  
h e re , though , h is  d u a l i ty  and h is  t r a n s i t io n a l  s ta tu s  between th e
n e o c la s s ic is t  and th e  ro m an tic is t. He employs reg u la r verse p a t te rn s , 
reg u la r  rhyme, and th e  iambic pentam eter couplet fo r  th e  most part*
His e a r l ie r  work is  d id ac tic  to  t  he l a s t  degree and i s  obviously de­
signed to  in s t ru c t ;  i t  i s  concerned with human t r a i t s ,  f o l l i e s ,  and 
fash io n s . Even in th is  e a r l ie s t  work, however, Stevens shows h is  
se n tim e n ta lity , fo r  the tender scenes of rewarded v ir tu e  and th e  
th reatened  doom o f v ice were popular and cu rren t dev ices. Stevens 
i s  best a t th e  common drinking  song th a t  r e f le c ts  h is  conv iv ia l n a tu re  
and h is  p leasan t philosophy of l i f e .  These son^s were crea ted  fo r 
h is  fellow  club men, and are l ig h t ,  p le a sa n t, tu n e fu l, and c lev e r.
VJhen Stevens attem pts serious verse , he i s  too heavy-handed to  be 
su c c e ss fu l.
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CHAPT3R I I I
Ton Fool
Although Stevens' poetry shows h is  dual nature and r e f le c ts  
both sentim ental and neoclassica l t r a i t s ,  h is  novels are more 
i l lu s t r a t iv e  o f h is  work. The poems are f a i r ly  ea rly  e f f o r ts ,  md 
most of their, a re  incomplete—with th e  exception of h is  popular song 
ly r i c s ,  and they a re  c lea rly  occasional. His two lone novels, how­
ever, show h is  dual nature in th a t  they contain a strange combi­
nation of neoclasslc  and romantic m ateria ls  as well as a l l  of th e  
cu rren t popular devices from the novels o f m asters l ik e  F ie ld ing , 
Richardson, Defoe, end S terne. The development of th e  novel in th e  
eighteenth century by these men is  one o f the  most noteworthy con­
tr ib u tio n s  of the  age to  th e  h is to ry  of TfrigLish l i t e r a tu r e .  The 
r is e  of th is  genre is  based upon a combination of genius and acci­
dent in  an a t te n p t to  obtain realism  and to  portray  the v a r ie tie s  
of hunan experience. In th e  novel th e  ind iv idual seeks tru th  through 
experience; so th e  universal i s  re je c ted  and the  p a r tic u la r  is  
s tre ssed , sp e c if ic a lly  in  characte r and s e t t in g . The two may both 
be suggestive and subtly  app rop ria te , bu t, since most of th e  authors 
are  consciously a tten p tin g  to  achieve realism , n e ith e r  must im pair 
b e l ie v a b il i ty .
The re sp o n s ib ility  fo r these changes l i e s  w ith th e  reading 
p ub lic . The many-sided break with l i t e r a r y  tr a d it io n  is  caused by
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th e  development of a nee reading p ub lic , a public created  e i th  th e  
r i s e  o f journalism . The f i r s t  c irc u la tin g  l ib ra ry , opened in  17^0, 
began an in s t i tu t io n  ehich eas immensely popular, f o r  books of th e  
day eere expensive and fee could affo rd  personal l ib r a r ie s .  C ir­
cu la tin g  l ib r a r ie s  stocked a l l  types of l i t e r a tu r e ,  but th e  most 
popular eas th e  novel, and th is  n a tu ra lly  led  to  an Increase in th is  
genre, even though re la tiv e ly  fee eere  able to  read . In add ition  
to  these o b stac le s , th e re  eas a strong m ercantile  and u t i l i t a r i a n  
objection  throughout the country to  educating th e  poor for fea r of 
c rea tin g  d isco n ten t. Thus th e  economic le v e l r e s tr ic te d  readers to  
teo  types, both people eho had le is u re  time su ff ic ie n t to  afford  
opportunity  to read—the wom«i of th e  upper and middle c la ss  soc ie ty  
who had l i t t l e  re s p o n s ib ili ty  in  th e  day, and th e  members of the  
poorer c la sse s  who had le is u re  tim e, the household servants and the 
appren tices. Thus the read ing  public came to  be made up of female 
readers and tradesmen, shopkeepers, app ren tices, and servants p r i ­
m arily connected with the middle c la ss  commercial and manufacturing 
in te re s ts .  These people were concerned with everyday l i f e ,  s e l f -  
imp r  overrun t  , and entertainm ent: long scenes of d is tre s s  and s e n t i ­
ment rep lace neo c lassica l tragedy, w it, and humor.^ The l i t e r a r y  
patronage o f th e  court declined , and with i t  declined l i t e r a r y  
standards, fo r w ith th e  a r r iv a l  of l i t e r a tu r e  in the market p lace 
came n ecessity  to  p lease the buyers. These buyers demanded more 
explanation, c l a r i ty ,  and d esc rip tio n , combined with the economic 
v ir tu e s  of speed in  production and copiousness. N aturally  verse de­
c lin ed , and prose emerged; fo r  verse demands more e f fo rt and more 
a b i l i ty .
I t  nas fo r t h i s  audience th a t Stevena wrote. He borrowed 
Defoe’s concern fo r economic s ta b i l i ty ,  and he sim ilarly  placea 
serious smphasis on moral improvement, r is in g  in th e  world, found­
ing a fam ily, bookkeeping, m aterial success, and the san c tity  of 
the  con trac t. Like Defoe,Stevens worked rapid ly  and, consequently, 
lacks p lo t and con tinu ity . Both authors are weak in  construction 
and s l ig h t  the value of fic tio n  as entertainm ent. Likewise, both 
are strongest in the s in r le  b r i l l i a n t  episode.
From Richardson, the p i l l a r  of the sentim ental novel, Stevens 
borrows th e  concept of man, innately  benevolent and basica lly  rood. 
V irtue here must r e s u l t  in su ita b le  reward, and vice must bring 
punishment, although Stevens is  more l ik e  Defoe In tha t monetary 
success usually  d isp e lls  moral ob liga tions. However, lik e  Richard­
son, Stevens is  concerned with a wealth cf d e ta il  concerning every­
day l i f e  and behavior in  an attempt to  simulate realism .
F ielding, however, unlike Defoe and Richardson, was steeped 
in c la s s ic a l  tra d it io n s  and f e l t  i t  was necessary to  act in order to  
stem a growing anarchy of l i t e r a r y  ta s te . For him, sound c la s s ic a l 
learn ing  was necessary, and he s tre sse s  versim ilitude to  show human 
natu re , manners, and customs in his own soc ie ty . Unlike Defoe and 
Richardson, Fieldinv has l i t t l e  personal contact with h is  characters , 
and he does not develop them with th e  individual in mind. Stevens 
follows Fielding in these  views and is  more concerned with assign­
ing characters to th e ir  proper category in  society , with as few diag­
nostic featu res as necessary w ithout eoinr deeply in to  the  minds of 
the ch arac te rs . He presents a s ta t ic  view of human n a tu re , and there 
is  an emotional a r t i f i c i a l i t y .  P lo t is  h is  major concern and has
p r io r i ty .
Pram Sterne Stevens borrows the  a r t i s t i c  p o s s ib i l i t i e s  o f  the 
unspoken, the half-spoken , the g estu re , and the f le e tin g  expression . 
Stevens a t t a in t s  to  copy S te rn e 's  whimsical a t t i tu d e ,  and he sub­
merges p lo t  in  a world o f domestic t r i v i a  with conscious lack  of con­
t r o l .  Like S terne Stevens l i s te n s  to  humanity and sympathizes, but 
he adds a touch of th e  lu d ic ro u s .
To th e se  borrowed t r a i t s  Stevens jo in s  romantic elem ents. The 
romantic d e lig h t in  reac tio n a ry  s p i r i t ,  th e  p ic tu resq u e , and the sub­
je c tiv e  i s  juxtaposed with th e  Augustan concern f o r  r e s p e c ta b il i ty ,  
co n v en tio n a lity , r a t io n a l i ty ,  conform ity , and o b je c tiv ity . The 
Augustans exalted  form over m atter and hated enthusiasm . Between the 
two, th e l in e  of dem arcation in  n a rra tiv e  f ic t io n  is  between th o se  
novels predominating in  s a t i r e  and w it and those which con tain  id ea l­
ized ch a rac te rs  possessing warmth, sympathy, benevolence, and moral 
excellence . With th e se  i s  a g lo r if ic a t io n  of n a tu re , an in te re s t  in 
everyday a f f a i r s ,  an ap p rec ia tio n  of na tu ra l beau ty , and an exotic 
scene and a romantic p as t Joined w ith  th e  simple l i f e .  These works 
d e lig h t in  confessions, emotional c o n f l ic ts ,  p assions, and m orality . 
Sentim ental f i c t io n  is  f i r s t  a s to ry  of love and second a record of 
t r i a l s  and tr ib u la t io n s  dem onstrating th e  n a tu re  o f the hero and 
heroine u t i l i z in g  p i ty ,  benevolence, magnanimity, sympathy, tender­
n ess, f i d e l i t y ,  and m o ra lity . The opportunity  to  teach i s  never 
neglected a lth o u ^ i th e  moral may n o t be obvious or the method may 
not be ap p ro p ria te .
S tevens, l ik e  h is  age, shows a general tendency to  be s a t i s ­
fied  with typed ch a rac te rs  in  h is  novels, d esp ite  th e  n m  oppor-
tun ity  fo r v a rie ty , psychological development, and re a l ity . The 
age continued, inep tly , the doctrine of the ru ling  passion, and the 
sentimental lovers are born for each other and for love fu lly  
equipped with fine nerves and a feeling  h ea rt.
Like the  poorer authors, he pandered to  the ta s te  of the c i r ­
culating l ib ra r ie s  by providing stim ulating m aterial calculated to  
f i l l  a craving fo r  excitement: the p a th e tic , b isa rre , pathological,
melodramatic. All in te lle c tu a l cargo is  Je ttisoned , and stock 
themes and s itu a tio n s p rev a il: the p rod igal's  re turn , the te a rfu l
farew ell, the fa in ting  f i t ,  the benevolent tableaux, the  c a ll  of the 
blood, the  seduction of th e  innocent. A la rge portion of th is  is 
today mediocre, but not a l l  of i t .  All i s  in te re s tin g , and some of 
these authors had real a b il i ty . The notable development of sensi­
tiveness is  essen tia l to  progress in narra tive  f ic tio n , and these 
novels portray l i f e  from the  viewpoint of men whose estimate of man 
was generous—too generous but s ig n ific an t. The chief theme is 
love, and the story  i s  merely frame fo r love and adventure. For 
two decades a f te r  Fielding and Sm ollett, the neoclassical novel 
flowers. This type is  concerned with satire} i t  attempts to correct
fo lly  and affecta tion  with rid icu le . At the same tim e, the press is
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burdened with slipshod adventure, Richardson presents the femi­
nine viewpoint and disapproves of sa tire  because i t  s tresses the 
ev il side and hence may corrupt the reader's  morals. Furthermore, 
Richardson lacks the wit and humor necessary to sa tire  as well as 
the necessary ta s te ,  s ty le , s e le c tiv ity , and sim plio ity , but the 
other major figures of the day f i t  in to  th e  neoclassical tra d it io n .
Stevens represen ts the  tra n s i t io n a l f ig u re  between the two 
camps, fo r  h is  novels blend elements of each. The History o f  Tom 
Fool. Stevens' f i r s t  novel, appeared in two volumes in  1760; h is  
second, The Adventures of a S p ecu lis t. also in  two volumes, appeared 
posthumously in  17HH.
The preface to  The H istory of Tom Fool revea ls Stevens* ex­
pressed in ten t in publishing the  novel:
There is  a c e r ta in  Period of Time, Metaphysicians p re­
d ic a te  by th is  Term, Anxious Space.
This Vacuum is  the  h a lf  Hour immediately preceding 
Dinner; wh«* Diamonds scratch  Sash-windows, or de­
co ra te  D rinking-glasses; when P la te s  are tu rn 'd  round 
upon Forks, and th e  Inside of French Holes moulded in­
to  Geometrical Trapeziums.
At th a t Time, a l l  the Q’lg llsh  World i s , —a—I d o n 't 
know howish. Therefore th is  Book is  recommended to  
be bought by a l l  fam ilies , U nchristian , as well as 
C hristian ; and one Chapter o r  i t  is to  be then served 
up, by Way of h e t .3
'Equally f l ip  in h is  d ed ica tion , jtevens addresses Tristram Shandy, 
expressing th e  anxiety of th e  world fo r  h is b i r th ,  since only th e  
f i r s t  two volumes of Tri3tram Shandy had appeared in 1760 and had 
aroused considerable popular in te r e s t .  Stevens se lec ts  Tristram  as 
dedicatee in accord with "the HJxarrples of Quacks who, to  vend th e i r  
m iserable Compositions, f ix  some famous Name to the Top of th e i r  
b i l l s  ( I ,  x i ) . "  Furthermore the name Tristram ex c ite s  the c u r io s i ty  
of th e  town and tempts th e  people to  read S tevens' "C ollection of 
C u r io s itie s ."  F in a lly , Stevens concludes by po in ting  out th e  d is ­
s im ila rity  between Tristram  and h im self: "Many t eople are in a Hurry
to  have you born; many People are in Haste to  have me b u ried ."
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Advising Tristram  of the  reception th e  world o f fe rs , Stevens warns 
of the troublesome questions concerning ch arac te rs , and the meaning 
of th e  a s te rick s  and the black pages because "ouch i s  the customary 
Tribute C uriosity exacts from every liv in g  ’T rite r, when fame has 
stamp'd the S te rlin g  Mark of Merit upon h is  Undertakings ( I ,  i - i i i ) . "  
Stevens po in ts out the disappointment of "Genius" whose works are 
not understood, but even worse is  the  fa te  of those who are misunder­
stood, Obviously Stevens means him self, fo r he belabors the  po in t 
by re la tin g  a personal instance . His elderly  aunt, "a l i t t l e  too- 
much given to  Methodism" finds the works of Milton d e lig h tfu l u n til  
she m isin te rp re ts  Paradise Lost and believes Satan i s  M ilton 's hero. 
Threatened with expulsion from the house and subsequently w ith famine, 
Stevens turns h is  reading to  th e  sa fe r Journal and Journey of Mr,
'.'/hitefield, evangelical leader of ?/ethodist forces, Heturninr to  
address Tri3tram as author, one of the few who can both read and 
w rite  w ell, Stevens humorously enjoins him to  append notes to h is 
work to  prevent misunderstanding, for "Notes se t a Book o f f ,  as Lace 
does a Coat; a rare  Ornamental lldging: They are agarica l S tip tic s
which stop an Author from running to Waste, a f te r  an ''2xcrescence is  
c r i t i c a l ly  amputated. They are the only Sheathings a Genius can use, 
to  prevent Commentator's Maggots from impairing h is Works, by eating 
i t  away w ith ro tten  In te rp re ta tio n s  ( I ,  i i i - i v ) . "
Again i l lu s tr a t in g  h is  po in t with a supposedly personal ex­
perience, Stevens re la te s  the reception Tristram is given by S ir 
Goutly Scutcheon and his family and in so doing in d ite s  fashionable 
opinion. The baron himself is  in te rested  in the book only for i t s
expose of m in is te ria l m iscarriages; h is  lady is in terested  only in 
iden tify ing  actual personages; and a frien d , a gentleman c r i t i c  who 
has never read th e  book, damns the work for i t s  im pieties. Throu<di 
the lack o f notes and c r i t i c a l  apparata, a l l  th ree have misunder­
stood th e  author. I t  i s  tru e , however, tha t they are  shallow and 
fa ls e , and admit they find almost as much pleasure in displaying the 
b eau tifu lly  bound work in a g lass bookcase.
In h is  own novel Stevens proposes to  exhib it "as p reat an 
Oddity, as ever any of the Shandean Race exhibited; as much the Sport 
of Fortune, and the one who has made as much Sport too ( I ,  x ) ."  This 
is  The History of Tom Fool, aid the openinp motto is ,  "More knows 
Tom Fool, than Tom Fool knows." Stevens t e l l s  the reader to  take his 
work slowly, without too much haste . He urpes the impatient reader 
to  "Jog on a l i t t l e  lo n g er--d o n 't— pray don’t  throw the Book down— 
how w ill you -ciow what i s  is  about i f  you do. Much Mystery i s  con­
cealed in i t ,  I assure you; which by lo rd ca l, and apolorical In fer­
ence and Im plication, shall be made c lea r  ( I ,  x i) ."
Like moat neoclassical novels, Tom Fool opens with a carefu l 
study of the ancestry and o rig in  of the Fool family. Stevens in a 
pseudo-serious and pseudo-classical tone traces  th e  fan ily  from a 
bastard of the  Phrygian Thogorma, or from th e  adopted child of the 
King o f Thrace, the  f i r s t  to keep fools around him fo r  sp o rt. This 
derivation  leads Stevens to a fav o rite  top ic , th e  sta tu s of the 
foreigner in Bhglish so c ie ty . He sa rc a s tic a lly  claims the I ta lia n s  
fee l Uhgland i s  the  country of fools because so many I ta lia n  per­
formers have made fortunes in England and returned to  I ta ly  to  ra ise  
f in e  mansions with monies earned from English fo l l ie s .  The French
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share the same view, but the m ultitudes of French cooks, governesses, 
pimps, h a i r -c u tte r s ,  p r ie s t s ,  sp ie s , dancing m asters, and card 
p lay ers , dare not openly c a l l  the B 'lglish foo ls fo r  fea r  of endanger­
ing th e i r  liv e lih o o d s . N evertheless, Stevens finds i t  im possible to  
f ix  d e f in ite ly  the o rig in  of th e  fam ily or of the country, fo r there 
are so many branches o f the  Fool family th a t i t  can only be con­
sidered a name common to  a l l  men.
The novel opens much l ik e  one of F ieldingb, fo r the hero , Tom 
Fool, is  the son of a wealthy country squire who, with th e  neigh­
boring gentry and c lergy , spends h is  time keeping open house and 
drinking prodigiously , Tom is  sent to  school but is  made the b u tt 
of th e  school because of h is  s im p lic ity  and good humor, two q u a li­
t ie s  which are shown not to serve th e  possessor a t a l l  well in  the 
curren t tim es. Furthermore, Tom w ill not fawn on the  wife of the 
headmaster, o r  pursue th e  seduction of the maids l ik e  the o ther 
s tuden ts. Too, although he is  by fa r  the best scholar in  th e  school, 
he is  tre a te d  as the g re a te s t delinquent. C h a ra c te r is tic a lly ,
Stevens c r i t i c i s e s  so c ie ty  through i t s  treatm ent of Tom, who re ­
p resen ts th e  good-natured, generous, u n se lfish  man. Tan complains 
to  th e  old woman gingerbread s e l le r  who l iv e s  nearby the  school when 
two wealthy gentlemen v i s i t  th e  school and show th e ir  ignorance by 
confusing Erasmus and Cicero and by other obviously incorrec t 
scrambled erud ition ; however, desp ite  th e ir  obvious ignorance, they 
are e lab o ra te ly  trea ted  because of th e ir  wealth. Tom i s  censured 
and punished fo r h is  lack of resp ec t. Resolving to  stay no lo n re r ,
Tom roes to  his guardian, Vr. F r iv i l ,  keeper of the cockle sh e lls  
for Lady Dowarer O rotto, and is  made funrus ga th erer. ’Alhen Vr. F riv il
goes to  London to  seek subscrip tions fo r  h is  tome on the mathematical 
investiga tion  of b i l l ia r d s ,  Tom is  made Keeper of the  Chinese Curio­
s i t i e s  for Visa Pash, Lady G ro tto 's daughter, with the promise of a 
promotion to  B utterfly  Catcher in the summer. Here Stevens is again 
r id icu lin g  the  fo l l ie s  of fashion in h is day In accord with neo­
c la s s ic a l m otivation.
V ilady'a son, S ir Tasty, o ffe rs  Stevens fu rth er opportunity 
to  s a t i r iz e  the c i ty  emolumanta—opera-going, hazard-playing, c r i t i ­
c iz in g , cock fig h tin g , challenging, tu r t le -e a tin g , tavern v is i t in g , 
keeping, and whoring. TJhen Tasty re tu rns home, Tom, with th e  a s s is ­
tance of Miss Fash, Lady G rotto 's d a u ^ te r ,  i s  made Cockchafer 
Feeder. At th is  point sentiment waters th e  sto ry . One day w hile 
seeking h is  b ird s , Tom meets a d e s ti tu te  woman and her two children . 
This tender group soon meets a hypocritical v ic a r , Mr. Voss, who 
delivers a long speech against the inhumane profession Tom keeps, but 
refuses to  a id  the d e s ti tu te  family Tom has met. Tom co llec ts  a sub­
sc rip tion  in the v illag e  fo r the woman and her ch ild ren , but every­
thing is  granted re lu c tan tly  because country people are so lacking in 
p ity  tha t they resemble the savage goths and vandals. Undoubtedly 
Stevens, long a s tro llin g  player, is remembering h is  own experiences 
on tour and i s  s e ttlin g  a few old scores. Soon a f te r ,  Tom is  examined 
by th e  vestry  and charged with bringing a rresh charge to  the parish , 
Even though the  woman is  a daughter of a former local family now 
fa llen  to decay, th e  vestrymen have no concern fo r more than th e ir  
purses. '(Then everyone refuses to  take care of the poor family, Tom 
accepts re sp o n sib ility  and presents a l e t t e r  from h is  master au thori­
zing a l l  necessaries fo r  the new charges. The a ttitu d e  of the vestry­
men changes Immediately, and they  s ta r t  outdoing one another In pro­
fessed kindnesses to  curry favor with one who has such in flu en tia l 
connections. The whole episode is sugary sweet and sentim ental.
Tom v irtuously  ac ts  in accord with humane standards, but the  m ajority 
of mankind is  too se lfish  and too se lf-cen tered  to consider anyone 
e lse .
A scene between the church warden's wife and the Lady S ro tto 's  
woman, Mrs. Flimm, s a t ir iz e s  the smug su p e rio rity  of common women. 
Both gossip about the newly arrived  family and exchan re t id b i ts  of 
local gossip, unable to say anything p leasant about anyone. Mrs. 
Flinro reveals th a t Viss Fash has fa lle n  in love with Tom.
Mr. Voss, 1*1 ai en tertained  a t the manor, finds Tom held in  
high repute; so he again shows h is hypocrisy when he p ra ises Tom's 
benevolence and charity  and secures himself to the family with 
f la t te ry .  ’Vhen confronted with Tom, Mr. Voss endeavors to  gain Tom's 
favor; but Tom reveals what rea lly  happened th e  day before, and the 
humiliated v icar departs a f te r  being exposed before the  ren try . 
Stevens i s  consistent throurhout h is work in  tre a tin g  established 
re lig io n  and i ts  o f f ic ia l s  severely.
Stevens digresses to  s a t ir iz e  the fashionable male pu rsu its  of 
ta lk ing  p o l i t ic s  and of drinking and female pu rsu its  of possiping 
and card playing, ifhen the men leave th e ir  club and ioin the women 
a t Mrs. Thrums', a s la p -s tlck  brawl results^ and everyone is  mauled.
Returning to  Miss Fa3h and her attachment to Tom, we find her 
suffering the typ ical sentimental symptoms of love—loss of appe tite , 
want of s leep , and an uncommon fondness for so litude when Tom was
absent fron  th e  h a l l ,  coupled w ith an  abhorrence of ca rd s . Love a t 
l a s t  conquers "P ride” and "Fear," and she reso lves to  inform Tom of 
h er passion fo r him in  a l e t t e r .  Tom, meanifriile, i s  a t  a sporting  
match with Squire Tasty, where he is  th rea tened  with can in^  by Mr. 
Y east, th e  proudest man in the county, fo r an imagined s l ig h t .  When 
h is  attem pt to  cane Tom f a i l s ,  Yeast demands th a t  S ir  Tasty d ischarge 
Tom immediately, but Squire T asty , aware o f th e  tru e  s i tu a t io n ,  re ­
fuses Yeast and th rea ten s  a duel i f  Yeast remains u n s a tis f ie d ; Yeast, 
though proud, i s  a coward and o ffe rs  apologies to  a l l  involved.
Back a t the manor, Miss Fash sen tim en ta lly  aw aits Toms "Night 
i s  th e  Sabbath o f human Kind; M idnight, th e re fo re  is  high Holiday—
Oft a t  t h i s  w itching Time of N ight, th e  M ind-tainted f a i r  One expects 
her dear Undoer ( I ,  6 1 ) .” Instead  o f Tom, she is  discovered by her 
b ro th e r , evoking "Shame, O rie f, Anger, Fear, P ride  and Disappointm ait 
. . . . C l ,  6 6 ) .” "’rJven more enraged when Squire Tasty p la y fu lly  claim s 
th a t Tom has to ld  him of h e r passion fo r him, Miss Fash secures Tom's 
in s ta n t d ism issal from her doting mother. Tom, unaware of th e  reason, 
i s  turned out of the  house; S ir  Tasty had by mere chance divined the 
s itu a tio n  in  an e f fo r t  to  conceal h is  ovn assig n a tio n  with h is  s i s ­
t e r ' s  maid. S lig h tly  in e b ria te d , Tasty had mistaken th e  rooms. 
F it t in g ly  enough, Miss Fash in  tu rn  l a t e r  d iscovers S ir  Tasty w ith  
her maid, but now she assumes a moral a i r  and warns her maid of th e  
lo s s  of v ir tu e ,  "the best P ortion  a poor Person can have ( I ,  66 )."
Tom takes refuge a t  th e  bottom of a haystack fo r th e  remainder 
of the n ig h t, w ith th e  e lab o ra te ly  a r t i f i c i a l  comfort of id y l l ic  
natu re  around him:
. . . t h e  mild beaming Moon briphteninp every Ob.lect around 
him. The d is tan t Steeples, Turrets, and Slate-topped 
Houses seemed silvered—beneath the Hedges Gloom, the 
Glow-worms glimmered thro’ the leafy Trees} th e  whis­
pering Wind rocked the l i t t l e  Birds to  Rest, that were 
perched on the Velvet-budding branches; the Dew-moisten­
ed Grass glistened, as i f  thick sown with Pearl; the 
bleating Ewes, and baaing Lambs lay by him; and, on an 
up -h ill Land, at Distance, with Legs bent underneath 
them, chewing the Cud, the lowing Herds were rested; 
while midst the Reeds a rlp lln g  Rivulet shining, slowly 
ro lled  over the Tater-polished Pebbles; and the un­
clouded Arch of Heaven, studded with S tars, canopied 
the Landscape ( I , 69).
Yfith the morning Tom proceeds to  the v illage to co llec t his 
debts, but a l l  h is former friends re jec t him now tha t his position 
at the manor i s  ended; only Miss Bonville, who has been re-estab lish ­
ed by the su it of the squire, remenbers Tom's assistance when she 
arrived in tom  d es titu te . To her Tom reveals his l i f e  story. He 
acknowledges that Miss Fash had "a Sort of Friendship" fo r him but 
virtuously swears nothing untoward has ever occurred. Although Miss 
Fash has sent a note revealing her passion, Tom declined to take 
advantage of i t  because i t  would be un fitting  fo r  a servant in the 
household to take l ib e r t ie s  with a person of rank. Like Joseph 
Andrews, Tom is  too innocent to recognize the planned seduction on 
the part of a lady of quality .
After Tom's sto ry , SteVens, in typical fashion, digresses 
and re la tes  Mias B onville's story . A former toast of the country, 
she was brought up an only daughter with a ll the advantages, but 
threw th « i away to  run off with an army o ffic e r . Her mother soon 
died from alcoholism, and her fatha* dissipated h is  estate hunting 
and electioneering. After her f i r s t  lo v er's  death in Flanders, Miss 
Bonville takes several more, has two children, and returns to  her
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native  town when necessity  exhausts a l l  hep resources. The ch ildren  
conveniently disappear so th a t  she may snare S ir  Tasty.
Returning to th e  p resen t, Tom i s  lion ized  in  th e  v illa g e  when 
i t  is  revealed th a t he has spurned Vies Pash. He is  sought out a t  
th e  tavern by Lady O ro tto 's  woman, h e rse lf  desirous o f Tom's favor, 
Stevens again copies F ie ld in g 's  Joseph Andrews; Mrs. Fliram is  
obviously modeled on Lady Booby's woman, Mrs. S lip slo p . Mrs. Flimm 
proposes to  marry Toro, and go with him to  London, o ffering  to  use 
her influence to  obtain him employment in th e  c i ty .  As she pursues 
th e  of fe r  w ith  in tim acies, Squire Blood, a neighboring g a lla n t ,  in­
trudes to  learn  th e  fac ts  of the s to ry  from Tom, fo r  he him self has 
designs upon Miss Fash. Incredulous of Tom's claim  of innocence, 
Hlood tu rns him self on Mrs. Flinim, who sends Tom on an errand so th a t 
she might pursue th e  a f f a i r  with Blood; but Tom soon re tu rn s  to  
announce Fliram is  wanted a t  home. Once home she turns to  th e  cord ia l 
c lo se t to  soothe her disappointm ents of the evening.
On the way to  London, Tom seeks out Mrs. Flimro'a b ro ther, 
b u tle r  to  Mr. Sfchriam Invoice, a rich  merchant whose h is to ry  follow s. 
Marrying fo r  love in youth, he lo s t  h is  in h eritan ce . After the 
bloom of love wore o f f ,  he allowed h is  wife to encourage some of her 
adm irers, exacting damages from the trapped su ito rs . With h is  f i r s t  
w ife 's  death he married a wealthy widow, who soon died leav ing  her 
spouse her considerable fortune. He married another h e ire ss  and 
again inherited  her e s ta te  with her tim ely  death . The fourth time he 
married the ta len ted  daughter of Lady T itle  fo r p o s itio n . His house 
re f le c ts  h is  d e tem in a tio n  to r is e  in  the  fashionable world, for i t  
i s  re fin ish ed  in th e  h ighest pothic fashion, tu rre te d , battleroented,
and landscaped to  th e l a s t  degree. Stevens hers sa tir iz e s  the  ex­
tremes of contemporary ta s te ; fo r the gardens contain: canals,
Chinese bridges, g ro tto s , ca ta rac ts , hermitages, serpentines, tem­
p les, pagodas, floating  islands, a mandarin barge, and a Venltian 
gondola. Courteously received by Mrs. Fliam 's b ro ther, Tom i s  made 
footman in the Invoice household.
The other servants g r i l l  Tom but find him a dull fe llo e , fcr 
he i s  not p ro fic ien t a t gaining money from th e  guests of the house*
’(Then the servants learn that the master has invited English a r t i s t s  
for dinner, they express contempt fo r  such lowly, poorly dressed, 
and improvident fellows ( I ,  10/»), Here, obviously, Stevens is  in te r ­
secting another fav o rite  theme.
Soon Tom is  placed in the best of graces with both family and 
servants by h is  assid u ity , generosity, and readiness to do anyone a 
good turn; however, Tom is  again ca s t into disgrace by th e  wrath of 
the lad ies  of the household when they find out h is story , fo r they 
cannot forgive him fo r h is shabby treatment of a lady of quality , 
and, as in society , h is  pood q u a litie s  are sacrificed  to  fashionable 
fo lly . Meanwhile Mrs, Flimm has caught a new su ito r and is  now 
Mrs. Murphy Macgragh.
Again trav e llin g  to  London, Tom finds a hundred pounds, 
abandoned by a fleeing highwayman the night before. In accord with 
sentimental standards, Tom resolves to  keep the money u n til  he can 
find i t s  rig h tfu l owner but, with qualms, he borrows one guinea for 
n ec ess itie s . He la te r  borrows more for su itab le  clothing. Tom, 
seeking rela ted  members of the Fool family in London, meets two rogues, 
a gambler who has come up through th e  slums of London, and a discharged
v a le t. The p a ir plan to victim ize Too, but he ia saved from th«m 
when a gentleman recognizes the gambler and has him arrested  fo r 
robbery.
Disappointed, t i r e d ,  chagrined, and dejected, Tom meets an 
agreeable young lady in  the park; she, a woman of p leasure, leads 
him home for one id y llic  week, but then the lady f l ie s  off to nath , 
accidentally  with Tom's cash a f te r  which Tom is  carried  o ff for 
debt. In prison, each inmate te l ls  Tom of th e  events th a t caused h is 
f a l l ;  l'h il Poplin reveals tha t he has ruined himsel4' with h is muddling 
e ffo rts  to catch a fortune or to enter into an a lliance with a lady 
of quality . Tom re la te s  h is story , and the next morning he reads the 
manuscript l i f e  of John Junior, the most noteworthy gentlsnan of the 
gaol. The l i f e ,  en title d  Patchwork, is  a take-off on the popular 
novel of the  c ircu la tin g  lib ra ry  and bears the impressive s u b ti t le  
"ti.e l i f e  of John Junior, ^Ssq., Interspersed with D isserta tions, Quo­
ta tio n s , Characters, D escriptions, S im ilies, Variations of S ti le , 
Contents of Chapters, and Conclusions. Being an universal Copy-Book; 
or, A ssistant for a l l  Pen-men in the Famphlet "'ay. Designed p a r t i­
cu larly  as a Common-Place, or Compendium: To be made use of, by the
P u tte rs-to re th e r of Things; for the  C irculating L ibraries ( I ,  l ^ l j . "
Patchwork berins with John ju n io r 's  ancestry and re la te s  h is 
picaresque Journey through l i f e .  After a s ta r t  as a trav e llin g  
puppeteer, he becomes a London w aiter, and turns to garrblinr. A bar 
maid advises him to  become an author. But since there are already 
more books than buyers, he re jec ts  tha t proposal as v.ell as the 
a lte rn a tiv e  ones that he tu m  s c ie n tis t ,  Methodist preacher, ac to r, 
or quack doctor.
John meets Squire Singleton, vthose m istress has Just l e f t  him, 
and with a lady of p leasu re , t iss  k ask, th e  th ree proceed to  th e  
sq u ire 's  country house. At the races the squire and John d isp lay  
th e ir  knowledge, peep in to  pens, walk with th e  feeders, turn with the 
r id e rs , shake hands with the  knowing ones, v i s i t  th e  cockp its , pro­
pose bets to d isp lay  arithm etica l ta le n ts ,  and take none to  show th a t 
they possess the se c re t. At dinner th e  men discuss the m erits of the 
horses and outdo one another in proposing bets u n til  the "a ir  was 
rea lly  wounied t i ,  1^6),"
Jack and the lady su rp rise  the squire in  bed with th e  dairy  
maid, and Miss Mask begins a melee u n til  she i s  soothed with bank 
notes and the maid's d ism issa l. The th ree  resume th e ir  tra v e ls , aim­
ing fo r Rath, "the universal Ftecepticle of the Rich, the  Wretched, 
th e  Gay, the  Ridiculous, the Sick, th e  D issa tisfied  ( l l ,  1B9J." On 
th e  way they v is i t  " The Thatched Theatre" more commonly called  the  
Old Bam to  see a puppet show fea tu ring  Punch and his wife Joan in 
Noah's Ark. The performance tu rns into a r io t ,  of in te re s t only for 
named puppets which ind icate  th e  extent of the rep e rto ire . Characters 
include: the London apprentice, an alderman, the 15rrperor o f Moroco,
King Pepin, a pa ir of Lions, Susannah, the Devil, W hittington's c a t , 
S t. George and the Dragon, Captain Mackheath, a Welchman, Alexander 
th e  Great, and Johnson th e  Cobbler.
At Bath the t r io  meet th e  beau tifu l but fake he iresses  pa t i ld a  
and Matilda and learn  th e ir  h is to r ie s .  Ore is  the m istress of a 
Dutch merchant, and th e  other has been undone by a French Journeyman 
h a irc u tte r . The s is te r s  receive Visa Demirep, a lady of fashion, 
and learn  of her new lo v e r, an id io tic  London gallan t she has amused
h e r s e l f  w i th .  This f u r n i s h e s  th e  o th e r  s id e  o f  t h e  s t o r y  o f  P h i l  
I 'o p l in ,  B e lin d a  f in d s  h e r s e l f  in  a t i ^ h t  p la c e  when she  r in d s  h e r  
new Jew ish  l o v e r  i s  a c q u a in te d  w ith  h e r  r e g u l a r  p a t r o n ;  how ever, she 
i s  c l e v e r  enough t o  o u tsm a r t  them b o th .  The a d v e n tu re s  o f  J u n io r  
t e m p o ra r i ly  end when t h e  m a n u sc r ip t  i s  demanded a s  s e c u r i t y  by 
J u n i o r ’ s c r e d i t o r s ,  f o r  J u n io r  h as  been r e l e a s e d  from p r i s o n .  These 
a d v e n tu re s  a l l  a r e  in  s a t i r e  of t h e  c u r r e n t  p o p u la r  n o v e l s .
R e tu rn in g  to  Toro, he i s  d is c h a rg e d  from p r i s o n  by an a c t  o f  
in so lv e n c y  and s e t s  out f o r  t h e  c o u n t r y .  He m eets a b l in d  man who
i s  s t a r v i n g  b ecau se  h i s  dog h a s  been hung a s  s p o r t  by some young
g a l l a n t s ,  l e a v i n g  t h e  b lin d  man h e l p l e s s .  Tom a g re e s  t o  l e a d  t h e  
o ld  n an ,  and th e  o ld  man r e v e a l s  h i s  s e n t im e n ta l  s to r y *  H is  e a r l y  
h a p p in e s s  ended when h i s  so n , f i l l e d  w i th  d r in k  by a p l a y f u l  s q u i r e  
and h i s  f r i e n d s ,  d ie s  o f  a lc o h o l  p o is o n in g .  Vonev i s  l i t t l e  con­
s o l a t i o n  f o r  the  b o y ’ s d e a th  and fo r  th e  su b seo u en t g r i e f  o f  t h e  
d i s t r e s s e d  m o th e r .  The d a u g h te r  becomes a l a d y ' s  companion, i s  s e ­
duced and d i e s  p e n i t e n t  a f t e r  t h e  b i r t h  o^ h e r  c h i l d  by t h e  same 
v i l l a i n  s q u i r e .  Both " f i n e  b lossom s" ^one , t h e  w ife  -^oes mad and 
i s  3 en t to  Bedlam, The man h im s e l f  i s  im prisoned  f o r  a m inor v io ­
l a t i o n  o f  t h e  game a c t ,  a ^ a in  by th e  same s q u i r e ;  and t o  in c r e a s e
h i s  bu rdens  he l o s e s  h i s  s i + i t .
Tom and th e  old  man l i v e  f o r  some tim e a s  guards  fo r  t h  e 
v i l l a g e  g r a in  f i e l d ,  f r i g h t e n i n g  th e  b i r d s  w ith  w h i s t l e s .  Torn does 
such p *ood ^ob t h a t  Lady f lreensy , a  n e ig h b o r ,  n o t i c e s  her doves a r e  
n o t  a s  plump as b e f o re .  ’Then she  l e a r n s  i t  i s  because  Tom has 
s c a re d  t h e n ,  s h e  vows revenge  and schemes to  have Tom d ism issed  f o r  
n e g l e c t  o f  d u ty ,  b u t  h e r  maids cannot l u r e  him from h i s  p o s t .
Digressing in to  Lady Greensy's h is to ry , its find she is  the seal th y  
widow of two husbands who professes to  hate a l l  men fo r  th e  dece its  
they have played upon h er. In trigued when Tom refuses her b rib e ,
Lady Greensy goes to  see him h e rse lf  and decides he i s  a fool worth 
marrying. Immediately she has a m arriage ceremony performed.
The neighbors of th e  surrounding countryside flock  around to  
see what "the Wretch Lady Greensy had thrown h e rse lf  away upon" and 
reveal t h e i r  hypocrisy by p ra is in g  the new husband to  h is  face . They 
find h is  re fu sa l to  partake o f cards or sporting  events proof of h is  
oddity and h is  d e lig h t in books a sure sign of lunacy. One group, 
th e  Fullmdtt fam ily, censure Lady Greensy fo r  consorting  with a 
servan t, but a t home each one i s  carry ing  on an a f f a i r  with one of 
th e  fam ily servan ts . Miss Fash, now Lady P illow , a r r iv e s , but whim­
s ic a l ly  th e  author s h i f ts  th e  sto ry  back to  Patchwork and the t a l e  
of Belinda, M atilda, and John Jun io r. One ch a rac te r, a landlady, 
p resen ts a notable p o r t r a i t :
Her countenance had not lo s t  a l l  i t s  o r ig in a l Bright­
ness; fo r her Forehead and Nose were abundantly en­
r ic h 'd  w ith  purple-colour*d Pimples. The L i l l ie s  
oi her Neck were swallow'd, by the  inmoderate Use o f 
Snuff-taking; and the Roses of her Cheeks, c ra c k 'd , 
crim son'd, and p e e l 'd  by the f ie ry  Exhalations of 
Jun iper. Her Teeth, l ik e  the remaining P i l la r s  a t 
P e rsep o lls , stood ir re g u la r ly , and seem'd decaying. 
The A labaster Hue was sadly  s u l l ie d ,  as i f  in 
mourning fo r  th e i r  departed Neighbors. She wore, 
by way o f  Tete, a bob Wig, once Brown; b u t, by long 
Use, was tan n 'd  in to  a dingy Red. From underneath 
which, some strag g lin g  grey Hairs hung down her 
Temples, l ik e  Ic ic le s  in  d ir ty  Thatch ( I I ,  16).
Junior is  reunited with his mother, occasioning an opportunity 
to  d ig ress  in to  her s to ry . She is  a c a ric a tu re  o f the popular female
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authoress; she w rites against th e  government, not because she i s  d is ­
s a t is f ie d , but because "any Thing on t 'o th e r  Side d id n 't s e l l  so 
well ( I I ,  25)." Her sto ry  is  embellished with a varied succession 
of lo v e rs , but none l a s t  long. From p o li t ic a l  w riting she tu rns to  
s c ie n tif ic  and experimental prose and produces a t r e a t is e  on m ateri­
alism , a d isse rta tio n  on s t i l l-b o rn  In fan ts , and a compendium of 
n a tu ra l philosophy proving mermaids do not e x is t. A h isto ry  o f  a 
fly  and a d isse rta tio n  on the an tiqu ity  o r  marrow bones and Cleaver 
music follows, in six  fo lio  volumes. In the dramatic fie ld  she has 
mastered a l l  of A risto tle  and the French w rite rs  and knows not to  
offend the u n it ie s . She has turned Shakespeare's Kerry ’.Tlves of 
"/lrdwor in to  a tragedy.
At Tunbridre ’.'/ells, Junior makes quite a diow as a gentleman 
while Tom Fool, newly married, is  waiting in white gloves at a 
Ladies' levee. Junior meets Hr. S alte rn , a rich gentlanan who is  
in te rested  only in  h is books. Saltern  has studied extensively in 
p o l i t ic s ,  astronomy, h is to ry , chemistry, physics, music, pa in ting , 
scu lp tu re , and nature , but a l l  have fa ile d  to  bring him understanding 
and nowhere has he found a man of sense, despite his search among 
hum orists, country people, ^entry, fashion-makers, government o f f i ­
c ia l s ,  and businessmen; he concludes h is search in a ni»ht c e l la r  a t 
a meeting of same Choice S p ir its :
Their S p ir its  were choice indeed:~They liv e  *he L ife 
of those In sec ts , who are bred, brought to  V aturity , 
and d ie within P.U Hours. For a l l  th a t these  sing­
song, s to ry - te l l in r ,  mimic Existences pretend to , is  
but to  e a t, d rin k , and d ivert for th e  Day. Necessity 
th e ir  ru ling  Passion, a Tavern Treat th e i r  suirmum 
bonum. Yet among th ese , sometimes you meet with th e  
mimmerings of K erit, tho* sodden’d by the  Dregs of 
Debauch. Hut i t  often thus happens, th a t even rea l
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Genius sh a ll so f a r  debase i t s e l f ,  as to  p ro s t i tu te  
th e  Bounties o f  Nature l ik e  supperless S tree t­
w alkers, to  a Set of People, who*>e only Q ualifi­
ca tio n s a re , they  can pay th e  Reckoning ( I I ,  48-9)*
Mr. S alte rn  in v ite s  Junior to  v i s i t  a month with him a t h is  
e s ta te  in ’"ales where he w ill meet persons worth acquaintance fo r 
th e i r  v ir tu e s . On th e  way to  ’Vales, Junior rescues a rapped v a c a n t 
and her c h ild , fo r  the p lig h t of th e  two appeals to  h is  generosity  
and compassion, and th i s  again occasions a long d igression  revealing  
her sad f a l l  from happier days. The g i r l ,  a b eau tifu l h e ire s s , has 
heen ruined by her p ride and by the machinations of a re jec ted  su i­
to r .  Her l i f e  reveals the vanity  and in g ra titu d e  of mankind. She 
becomes a whore so as to  avenge h e rse lf  on mankind, but through the 
d u p lic ity  of her tru s te d  servant, ah e i s  a second time trepanned by 
a pseudo 'Vest Indian merchant who s te a ls  her money and indentures 
her to  the new world p la n ta tio n s . She wins th e  favor of the s h ip 's
cap ta in , who promises to re tu rn  her to Iceland , but he too t r e a ts
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her badly and s e l ls  her as a bond slave to a m ulatto woman. A 
sympathetic overseer a ids her escape. A fter a shipwreck, the  sur­
vivors are  plundered by the country people, and our hero ine’s pro­
te c to r  is  murlered. All th is  occurs as the  heroine is  liv ing  b ir th  
to  her c h ild . From th a t time on our heroine has wandered in a 
m iserable cond ition , p ride being sa c rificed  to  want, fo r haurhty minds 
su ffe r  any a f f l ic t io n  bu t poverty. l‘r .  S altern  i s  so impressed with 
the lady and her sentim ental story  th a t he immediately o ffe rs  marriage 
and i s  accepted.
The a rr iv a l o?  th e '".rotto family presents Jun ior with a new 
3et of in te re s ts ,  and before long he has the favor of Lady G rotto,
who is  rom antically in te re s ted  in  Junior, and S ir  Tasty, who is  
th r i l le d  by Ju n io r 's  considerable aid In S ir  Tasty*s pursu it of th e  
landlady. Junior soon is equally fam ilia r with Miss Fash, who with 
the b en efic ia l aid of cardplaying is  recovering from her d is tre s s  
a t the lo ss  of Tom Pool. Soon Junior has won not only her cash and 
Jewels but also her honor. But whan the two are discovered in "un­
lawful t r a f f ic "  by Lady Grotto, Miss Fash is  married to  Sir Pillow 
so tha t Lady ".rotto h e rae lf  w il l  have no competition for the a tten ­
tio n s  of Junior, The whole group is  soon in residence at Fool Hall 
with Tom and his new w ife. Lady Pillow engages Ju n io r 's  a id  in 
arranging an assignation with Tom. She wants him to  engage Lady Fool 
w hile she renews her p u rsu it of Tom. Fortu itously , Lady Fool is  
suddenly revealed as a d rinker, so Ju n io r 's  treachery  soon succeeds.
Wien Junior seduces Lady Fool, Stevens employs a s a t i r ic  yet 
sentimental scene in order to  shoe th e  grave consequences. The 
v iolent reaction  of nature echoes M ilton 's descrip tion  of th e  f a l l  
of 2ve when she ea ts  of the  forbidden apple. The app lica tion , how­
ever, to  Lady Greensy, a woman of fashion, is  unworthy. Stevens 
obviously is  both s a t i r ic a l  and yet moral in his in te n t. A black 
cloud crosses the surface o f the  shining, s ilv e ry  moon, a b itte rn  
u t te rs  a hoarse c ry , an owl whoops, the bees f ly  fo r th , the  house 
dog howls, the toads croak, a noisome fog s e t t le s ,  thunder r a t t l e s ,  
th e  wind ru s t le s , and there  is a sudden shower. Furthermore, Lady 
Grotto discovers Lady Fool and Junior and informs Tran; he challenges 
Junior to  a duel, and the two race o ff to  a secluded bam; Lady Fool 
resumes her drinking .
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Her maid c a l ls  th e  rec to r to  attend her ladyship , and he comes 
prepared to  cure her by e le c tr ic  experiments, planning to  publish h is  
re s u lts  and achieve fame. Lady Pool soon goes in to  v io len t h y s te ric s , 
and Lady Pillow and Lady Orotto are  summoned to  comfort h e r. These 
worthies have been engaged In spreading the scandal of th e ir  h o ste ss ' 
behavior, but they rush to  her s id e ,
Tom, w aiting in  vain fo r Junior (who had lo s t  h is  way) a t  th e  
dueling spot, f in a lly  rid es  o ff and is  lo s t  on the heath. ’Ihen his 
horse f a l ls  into a deep p i t  and d ie s , Tom is l e f t  h e lp less u n til  th e  
following morning when he is  rescued by a sh e ll c o lle c to r  and carried  
to  an iso la ted  house occupied by a re tire d  but formerly celebrated  
lady of p leasure and her fr ie n d s .
Jun io r, seized and thrown into  j a i l  on suspicion of having 
murdered Tom Fool, is  abandoned by h is  former frien d s; but by bribing 
the  j a i l o r 's  w ife, he is  able to escape desp ite  her plan to have him 
recaptured a t th e  door. To her dismay the bag o f money proves to  be 
f i l le d  with odd pieces o f junk, Junior and a tru s te d  friarjd ride 
o ff  in the  night to resume a proper London ex istence.
Tom, hospitably received a t the old mansion, soon hears th e  
s to r ie s  of th ree  who have suffered in  the grips of calam ity; Tom's 
d iscoverer, Vr. Borlace, t e l l s  of h is  ru ination  by fo o lish ly  try ing  
to  gain a reputation  as a wit and humorist. He rained h is  own es­
ta te  and h is  w ife 's  as w ell, and lo s t  h e r, rea liz in g  h is  lo ss  too l a te .
His senses return  with h is ru in , and he works a t  country occupations
and as overseer to  the e s ta te  o f the p ro s t i tu te ,  the  two of them hav­
ing t i r e d  of vices and fo l l ie s  of th e  world.
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The re tire d  p ro s t i tu te 's  companion, Visa Ninny, daughter of a 
baronet, tu rns out to  be Tom's own s is te r ,  who through "heat of 
blood, p rejud ice of education, hurry o f  youth, d ec e it of mankind, and 
a l l  th e  o ther lamentable topics" has experienced many hardships of 
l i f e .  She explains the lack of a tten tio n  granted Tom once he was 
sent to school; fo r h is  paren ts, a f te r  a v io len t q u a rre l, destroy every­
th ing  th a t the  o ther holds dear. With th e  destruc tion  of her china 
c lo s e t ,  Tbm's mother is  unable to  contain her fury , and to  avenge th i s  
d es tru c tio n , she vows th a t Tom, h is  fa th e r 's  fa v o rite , i s  a bastard . 
Crushed, S ir  Philpot commits su ic ide, but he revea ls  h is  reasons in  a 
long l e t t e r  to  a lawyer friend d esirin g  to  prevent h is  fam ily from 
in h e ritin g  th e  e s ta te . The lawyer, him self in te re s ted  in  Lady Fool, 
burned i t}  and Lady P h ilp o t, to  console h e rse lf  a f te r  her lo s s ,  enters 
society  and in the excitement fo rgets her son conplete ly . Her daughter 
is  exposed to a l l  the f o l l ie s  of the day. Her f i r s t  su ito r  proves th a t 
flesh ly  p u rsu its  are not th e  secret of happiness; and a second, in 
league w ith th e  f i r s t ,  in te n s if ie s  her opinion. A ccidentally d is ­
covering his base d ece it in a l e t t e r  dropped by chance, 4ie a van res 
h erse lf with the aid of a new lovar, an army man. Surprised with him 
by her mother, who herse lf had designs upon th e  o f f ic e r , Miss Ninny 
is  cut o ff and thrown out of her m other's house. The family lawyer 
gains contro l o f th e  e s ta te  and of Lady Fool, th e  colonel is  k ille d  
in  Flanders, and Miss Ninny is  received a t her maid's m other's:
"Tho' g ra titu d e  is  not to  be i’ow d in  fine  Houses, i t  may sometimes 
be met with under a th a tch 'd  Roof ( I I ,  212)." Driven almost to  des­
p a ir , Miss Ninny accepts the su it of the son of th e  house and retu rns
Kith him to  London where she finds th a t her new husband i s  merely a 
e a i te r  a t  a noted tav ern . Her husband expects her to  e n te r ta in  
gentlemen idiom he recommends to  her: "He married me only to  make a
Property of me, and l ik e  th e  Wine he b o ttle d , serve me up to  some o f 
h is  Men o f Q uality ( I I ,  213)." After ahe refuses to  comply with his 
schemes, he b ea ts  her and locks her in  a g a rre t feeding her only 
bread and water fo r a week. Forced to  a c t, Uiss Ninny summons one 
re jec ted  gentleman and agrees to  h is  su it i f  he w ill obtain  a separa­
tio n  fo r her from her husband. All is  arranged, and Miss Ninny 
avenges h e rse lf  on the man's wife (who refused ass is tan ce ) by making 
h e rse lf  th e  ta lk  of th e  town. She f in a lly  accepts an annuity from 
th e  wife to  term inate her a llia n ce  and r e t i r e s  to  th e  country.
F in a lly , Mrs. V ielled , the  owner of th e  house, t e l l s  her s to ry . 
She has seen many scenes of l i f e  and is  sick o f a l l  she has seen. A 
se rie s  of a f f a i r s  have a l l  fa ile d  to  show her anything good about men 
and l i f e .
Tom reso lves to  leave Ehgland , but h is  companions urge him 
f i r s t  to consider se riously  th e  consequences of th is  ac tio n . Tom 
roes to  church to  give thanks for h is  recovery and than wanders in 
the country , and soon is lo s t .  He is  discovered re s tin g  in a f ie ld  
by a lady and her maid, the  Visa Demirep who has appeared e a r l ie r  in 
th e  work as a  woman devoted to  making fools of men. Soon each re c i­
procates th e  esteem f e l t  by the o ther; love blossoms fo r both. Tom's 
wife makes her w ill  in  h is  favor and, a f te r  two f i t s  of apoplesQr and 
a l e t t e r  pleading fo r fo rg iveness, d ie s , Tom shares his inheritance 
with Mr. Bolace and h is  s i s te r  (who share esteem fo r each o ther and 
p lan to  marry as soon as a divorce fo r  Miss Ninny can be obtained^
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and proposes to  Visa Demirep, who f e e l s  she must decline because her 
person "has been th e  p roperty  o f o th e rs  ( I I ,  250 ;."  A fter the r e s t  
of the  ch a rac te rs  a re  m arried o f f ,  Belinda to  her Dutch g a lla n t and 
S ir  Tasty to  Miss B onville , Tom and Miss Demirep go to  London to  
a tten d  to  b usiness, and Tom finds th a t Borlace has returned  to  h is  
w ild , p ro f lig a te  ways, and h is  s i s t e r  has resumed her in d isc re tio n s . 
Borlace and Miss Ninny elope in  th e i r  d isg race , and Tom, shocked and 
d isgusted  by fo l ly  and In g ra titu d e , takes a ship to  Jamaica to  see 
about p roperty  he has in h e rited  th e re .  Miss Demirep se c re te ly  takes 
passage w ith him, and th e  two reach Jamaica a f te r  a se r ie s  of amazing 
adventures includ ing  shipwreck on the coast o f  F lo rid a , cap tu re  by 
can n ib a ls , a voyage dom th e  Amazon, discovery of th e  r e a l  kingdom of 
the Amazons, and recep tion  in Jamaica where Miss Ninny, now the  
w ife o f Tom's agen t, has reformed and leads a decent l i f e .
Stevens re f le c ts  th e  t r a n s i t io n  between th e  tr a d it io n a l  neo­
c la s s ic a l  values and th e  m erging  sentim entalism . His work i s  d i r ­
ected to  exposing f o l l ie s  and a f fe c ta tio n s  and extravapances, 
e sp ec ia lly  in  th e  fash ionab le  world o f  London; *id he, l ik e  F ield ing , 
has no h e s ita t io n  in en tering  th e  n a r ra tiv e  to  commwit p ersona lly  on 
s i tu a t io n s .  Stevens read ily  d ig resses  on various su b jec ts : m alice,
honesty, n e c e ss ity , m o ra lity , modern youth, and hack w r i te r s .  Like 
F ie ld in g , Stevens addresses the  reader and denands h is  a t te n tio n  
concerning moral is s u e s . The s p i r i t  of th e  age demanded th a t authors 
take re s p o n s ib ili ty  fo r  moral and a r t i s t i c  standards. F ie ld ing  was 
always ready to  reprimand anyone who disordered th e  world of l e t t e r s ,  
from o ra to r ic a l  extravagance and Jo u rn a lis tic  m in is te ria lism  to  
reader ignorance. As is  ind ica ted  in  h is  burlesque Tragedy of
Tragedies. o r  th e  L ife o f Tom Thumb th e  Great, r’ie ld in g  had no 
patience fo r  indiscrim inating playw rights, poor a c to rs , inept edi­
to rs  of Shakespeare, pedantic nonsense, fa lse  c r i t i c s ,  and orna­
mental extravagance. He used comic etymology, meaningless c r i t i c a l  
apparatus, and ca rica tu res  of pseudo-learning to  show up the  fau lts  
of f lo rid  d ic tio n , impossible p lo ts ,  violence, superhuman characte rs  
and lo f ty  sentim ent. The conic prose epic continues these goals in 
h is  hands.^ Stevens, thou^i a le s s e r  fig u re , has th e  same purposes. 
Vi'hen l!r. Yeast proposes to  adm inister a beating to  Tom for an imagined 
in s u lt ,  Stevens d igresses on the bearing of m alice, a very human 
t r a i t :
Bearing malice i s  not one o f th e  th ir ty -n in e  A rtic le s , 
to  be su re .—But, a la s , who can help i t ?  T?e are ro t 
a l l  of us, as every body ought to  be. Sin and Folly 
are two very leading Fashions, and many People appear 
in each, not out of weak or bad minds, but merely out 
of P o liteness; because they won't put th e ir  Friends 
and Acquaintances out of Countenance ( I ,  55).
Stevens points out the dual standard of the day in the meaning of 
honesty and the keeping of promises. Tom and S ir  Tasty discuss the 
re sp o n sib ility  of promises; everything, says S ir  Tasty, has two 
lev e ls  of meaning—one for a gentleman and one fo r  a mechanic. Pro­
mises which advance a personal in te re s t or advantage a re  to  be kept, 
but others are  to be forgotten without need fo r concern. Teople on 
the lower lev e ls  of society  must adhere to  any promise, but people 
of b ir th  and breeding, superior beings a l l ,  neither speak nor think 
l ik e  other folks ( I ,  59-60),
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When Tom d isco v ers  th e  sack o f guineas and e le c ts  to  borrow 
se v e ra l to  cover n e c e s s ity , Stevens d ic re s se s  upon t h i s  to p ic :
N ecessity , l ik e  th e  Moon, has an Impulse over th e  
whole World. I t  is  l i k e  a Loadstone, f u l l  of 
o ccu lt Q u a li tie s , l i k e  a  hot Summer, i t  occasions 
C orruption; 1t i s  l i k e  a new Shoe, i t  p inches 
s e c r e t ly .  L ike th e  P ope 's  B u ll, i t  absolves S in s. 
And l i k e  any o ther B u ll, i t  winks when i t  does 
M isch ief.
Does i t  not draw out V ir tu e 's  Tooth, w ith  a 
Touch? Does i t  no t— fo rg iv e  th e  T ra n sc rib e r, gen­
t l e  Reader; he was obliged  here to  speak In F ra ise  
of N ecessity ; he cou’d not help  thus paying h is  
Compliments to  th a t  Being to  vfcori, not only  him­
s e l f ,  but a l l  o th e r modern Authors—- V i t e r s ,  he 
means, a re  indebted fo r  th e i r  L earn ing , In c l in a t io n , 
C apac ity , aid Genius (1,115) •
S im ila rly  Stevens d ig re sse s  concerning honor:
For Honor i s  the in n a te  P r in c ip le  o f cho ice  S p i r i t s ;  
i t  a c ts  upon mankind, as I n s t in c t  in s t ig a te s  a l l  
o th e r Animals: I t  i s  l i k e  a good Complexion; any
body may wear i t :  I t  i s  l i k e  the P h ilo so p h e r 's
S tone, i t  b rin g s g re a t Riches by Tran smut a t  ion ; i t  
i s  l i k e  a Maidenhead, o ften  so ld  over and over; i t  
i s  a Waterman's Badge, th a t w on 't l e t  th e  Wearer be 
p re s s 'd  in to  th e  S erv ice ; i t  i s  l ik e  a F l i n t , i t  
f i r e s  upon being  s tru c k ; i t  ie  l i k e . —What i s  i t  
no t l ik e  ( I ,  161-2)?
R eferring  to  th e  hoards of fo reign  t a l e n t ,  se rv a n ts , and refugees who 
descended upon London, Stevens comments:
Thus rag ing  to  be r ic h ,  French D ancers, Pimps, Cooks, 
and H a lr-C u tte rs , ven ture to  c ro ss  th e  Sea, s la v ish  
to  earn , o r  beg, o r  p i l f e r  Tftigland's ready Money.
For th a t  th e  unsexed Singer sh ips i t s e l f  from I t a l y 1 s 
efflm ina ted  Shore*—For th a t—Oh, London. London. 
London: Thou, l ik e  th y  f a i r  RiverT k arass . re c e  Tves
th e  Rubbish o f each s o i l  ( I ,  165-6 ).
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And wh«i th e  re tire d  p ro s t i tu te ,  Mrs. V ielled , d iscusses modem youth 
in  fashionable soc ie ty , there  i s  th i s  d ig ression :
. . . th e r e  a re  a Set of very gay-dress'd  Figures of both 
Sexes about the Town now, who seem e n t ire ly  divested of 
a l l  Passions, and yet they  have a l l  the Marks o f  l iv e ­
lin e s s  about them: Thqjr look without Expression, they
ta lk  without Meaning, and l i s te n  w ithout Understanding} 
they move M echanically, meer Machines, l ik e  Show-lmages, 
fo r  Taylors and M illiners to  d isp lay  th e i r  Workmanship 
upon; he c a l l 'd  them Expletives in Society, and coeqpar'd 
them to  Weeds in  Blossom ( I I ,  210-11),
Beside these Fieldingesque q u a l i t ie s ,  Stevens places features 
common to  the most sentimwital novel. Stevens' characters continually  
su ffer some sad fa te -^m rsh  treatm ent a t  the hands of fellow man, the 
sufferings of p ro s titu tio n  and v ice , the  ru ination  of gambling, tear^  
fu l farew ells and forg iveness, but happy reunions re su lt in a ,1oyful 
end. Some o f these tender scenes undoubtedly catered to  the ta s te s  
of th e readers in an attempt to  achieve popularity ; some are s a t i ­
r i c a l ,  but the frequent rep e titio n  of the same type of m aterial makes 
i t  c le a r  th a t the purpose i s  not always s a t i r ic a l  or merely to  gain 
popu larity . Stevens, though concerned with correcting  fo lly  and 
a ffe c ta tio n , is also concerned with i l lu s tr a t in g  proper moral be­
havior. He is  not convinced of the innate  benevolence of man, fo r 
h is s itu a tio n s  involve th e  treachery , th e  u n p re d ic tab ility , the  
complex nature o f mankind; s t i l l  the author punishes vice and rewards 
v ir tu es  too free ly  to  be r e a l i s t i c .  A digression upon b eau tifu l women 
in d is tre s s  i l lu s t r a te s  th is  point c le a r ly :
I t  is needless, I  b e liev e , to  observe, that When a 
b eau tifu l Woman re la te s  her D is tre sses , th e  Audience 
(esp ec ia lly  i f  they be of th e  Male kind) seem to  
sympathize in  a l l  of her su ffe rin g s. Each Man p re-
tends to  P ity , because he admires; and admiring, he 
hopes to  do as others have done*—Tho1 from the 
f a i r  R elator he has already heard , th a t Man's un­
w arrantable P ursu its  occasion'd every Misfortune 
she had endured. Oh ye high and mighty Inhabi­
ta n ts  o f many Acres, why w ill  you c la ss  Beauty as 
a Specie of Game? Destroy them accordingly, and 
boast of i t  afterwards? Yearly are  many beau tifu l 
Innocents b e tra y 'd , and beggar'd ; yet (except in  
th e  Old Bailv) seldom i s  Man brougit to a b i t  of 
Shame '/o r i t .
N. B. No Apologr i s  made fo r  th e  above Piece of 
M orality .—I t  may not be a ltogether thought pro- 
per fo r  the H istory; a lth o ' i t  is  very proper fo r  
th e  H istorian  ( I I ,  108).
The tender scene of leavetaking between Tom and h is  beloved, Miss 
Demirep, occasioned by the  summons of Tom's w ife, Lady Pool, again 
is  an outstanding example o f sen tim en ta lity . Tom receives a l e t t e r  
from h is  u n fa ith fu l wife imploring him to  forgive and re tu rn , and 
Miss Demirep is  priv ileged  to  read th e  m issal:
. . .s h e  re tu rn 'd  then to  Mr. Fool, but her hand she 
had not withdrawn from h is . In th a t  P o sitio n , fo r 
seme Moments, they  stood s i le n t;  tenderly  looking a t 
each o ther; a t  length Tom Pool. h is  EJyes g lis ten ing
with compassion, thus addressed h er.
Madam, had not th e  H osp ita lity  Miss Demirep has 
shown to  a poor wandering O utcast, bound him by th e  
s t r i c t e s t  Ties o f G ratitude, not to  depart without 
f i r s t ,  at l e a s t ,  acknowledging the Favors he has re­
ceived, 1 should not h e s ita te  a Moment obeying the 
Purpose of these Advises; but circumstanced as I  am, 
' t i s  to  you, and you only, I  apply fo r  Advice, fthat 
am I ,  Madam, to  do?
(Miss Demirep) To g o .—To go th is  In s ta n t .—I may 
be ir re g u la r , but am not abandon'd—I love mightly, 
bub not meanly.—Therefore go, th i s  Instan t go.
'T is not my Advice alone, but my In trea ty , go. And
may your Presence preserve your Lady's Health. At
the  same Time she spoke th i s ,  checking a swelling
Sigh, which Passion , In S p its  o f  Reason's Teeth, was 
b u rstin g  out w ith. Then stopped forward to  th ro e  
her Arms about h is  Neck, and take a p a rtin g  Ifabrace~  
but re c o lle c tin g , th a t her C arresses might d e ta in  
him some i 'in u te s , she cheok'd h e r s e lf ,  and broke from 
him saying,—No, not a Kiss of mine sh a ll stop you 
a Moment on an Event l ik e  th is —Adieu—and immediately 
ru sh 'd  up S ta irs  in to  her Dressing-room ( I I ,  245-6).
Such a a c r if  Ice can r e s u lt  in  l i t t l e  but th e  re su lt in g  death of th e  
f i r s t  Lady Fool and the  subsequent m arriage o f Tom and k iss  Demirep.
With the  u t i l iz a t io n  o f Richardsonian sen tim en ta lity , the re  
is  s a t i r e  of h is profusion cf d e ta i l .  D escribing the  lo v e ly  1'iss 
Demirep, Stevens says:
Yet i f  any p a r t ic u la r  Reader (as some Readers are  
very p a r tic u la r )  wou’d be Inform'd what colour 
Visa Demirep's fyes were, whether her Locks were 
fastened , o r f e l l  loosely  in flowing Curls upon 
her Shoulders; e ther she was in f u l l  Dress, or 
in D ishab ille ; i f  i t  was Coffee or Chocolate ahe 
had breakfasted upon; how many shaking mandarins 
nodded upon her chimney-piece; what so rt of Paper 
the  room was lin e d  w ith ; and how broad th e  Turkey 
carpe t was th a t covered the Flooring? They sh a ll 
be enform'd immediately. Come S p ir i t  of minute 
D escrip tion , In sp ire  me ( I I ,  242).
With th i s  i s  blended s t i l l  a th ird  element. Tom Fool is  
dedicated to  Tristram  Shandy, p a r tly  because o f the l a t t e r ' s  success, 
p a r tly  th rou^ i adm iration, and p a r tly  in  an endeavor to  c a p ita liz e  
on the  p o p u la rity  of S te rn e 's  work and to  gain a p a r t of the  same 
audience. I t  i s  not su rp ris in g  then th a t  Stevens employs S terne- 
esque l ib e r t i e s  w ith th e  sto ry . Stevens a t no time d ig resses  as 
w ild ly  or as f re e ly  as does S terne, but there is  a conscious imi­
ta tio n  of S te rn e 's  dev ices, Stevens frequently  drops a character
to  pursue th e  h is to ry  of another; he o ften  r e f e r s  to  th e  s i tu a tio n  
th e  ch a ra c te r  i s  l e f t  in ,  a ssu rin g  the reader th a t he w ill soon re­
tu rn ; and he has no h e s ita t io n  in addressing th e  re a d e r . The opening 
of the  novel and th e  in tro d u c tio n  of ch a rac te r is  done in a S tern e- 
l ik e  way. Stevens concerns h im self w ith the  o r ig in  and ancestry  o f  
th e  Fool fam ily; soon he fe e ls  i t  necessary t o  introduce and develop 
new c h a ra c te rs , so he addresses th e  reader and informs hi® th a t  he 
i s  going to  run back to  town and pick up fresh  m atter fo r  th e  en­
suing chap ter ( I ,  36). As each f ig u re  appears, Stevens develops him 
p a r t ly ,  then  leaves him to  re tu rn  to  another fig u re ; i . e . ,  a f te r  a 
scene between Mrs. Fliiran and h e r su ito r  Mr. Macgragh, "Hut hold—we 
sh a ll  not be abusive—we a re  H is to ria n s , not Satyr 1st s . —Let us th e re ­
fo re  look out fo r  our p r in c ip a l Adventurer, Tom Fool. —Yonder he i s ,  
about f i f t y  m iles o f f ,  w e 'l l  overtake him in  an In s ta n t, A pollo1 s 
post C hariot i s  a t th e  Door; put Pegasus, and P aco le tt* s Horse in to  
th e  Harness; get a 't f i l l -o 'th e - ’Visp fo r a Moon Lanthorn, and w e're up 
with him, as soon as a Man may foresw ear h im self (1 , 113)."
A s e r ie s  of short chapters in  one sec tio n  of th e  novel remind 
one o f S terne; th e  t i t l e s  in d ica te  th e  random n atu re  of the to p ic s , 
a l l  loose ly  assoc ia ted , b r ie f ,  and q u ix o tic : "Chapter on Eloquence,"
"Honor," "Secrecy," "Schemes," "D escrip tions,"  "Horse Race," "Party  
R io ts ,"  " In tr ig u e ,"  "D issim ulation ," "Ghosts," and "A Chapter 
P la ton ic  ( I ,  152-82)." Like S terne , too , is  th e  e lab o ra te , overly- 
r ich  d e sc rip tio n :
A urora's Day C urta in s, the Golden frinped Clouds,
were undrawn; re f lu g e n t to  th e  View, up beamed the
Sun, topping th e  misty H i l l s .—The—The—but we
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sh a ll not embellish any fa r th e r ;  th e  Reader may 
imagine, whatever D escription he p lea se s , in  p la in  
Bngllsh we l e t  him know, Tom had a f in e  Morning 
to  tra v e l in  ( I ,  I l k ) *
Repeatedly in  th is  novel, Stevens addresses th e  reader and 
advises him th a t the next chapter w ill resume a f te r  th e  reader has 
recovered h is  b rea th , or he says th a t  a f te r  th e  cu rren t adventure he 
w ill resume th e  sto ry  of someone e lse  occupied elsewhere. At one 
p o in t, Stevens addresses the  l i t e r a t i  a f te r  an episode in  which a 
lady has lo s t  her honor in order to  redeem her gambling lo sse s :
0 ye reasoning L i t e r a t i . Why w ill ye not do something 
more, than  ju s t  t e l l  u s , l ik e  G uide-posts, the Way we 
have to  go?—Why w i l l  ye not budge yourselves? Do 
but once, ye Disp&ssionates, hold in  a dozen Hands a t 
Hazard} take o ff your owi Toast in  a p in t Bumper, or 
fe e l yourselves embraced in  th e  dark Hour o f Assigna­
tio n ; thm  ye would judge more l i k e  Uen and Women of 
th e  World, and not expect we can become pure Philoso­
phers on th is  Side F ifty  ( I I ,  122-3)*
L ater Stevens addresses the reader in  a dialogue:
Once more, my good Reader, w ell met a t th e  S q u ire 's . 
You see th e  Company are drinking Tea in  the Saloon; 
we won't d is tu rb  then , th q jr 'l l  have done p resen tly . 
H ere 's a f in e  green painted Chinese Back-bench— 
excuse my Boldness, but pray be seated , and permit 
me to  ask you two or th ree  Questions*
Author—Pray, S ir ,  how do you l ik e  th is  H istory:
Read e r—So—So—
Author—Why, so— so—be i t  then: a deal of Pains
has been bestowed upon i t .  Very l ik e ly ,  But, pray , 
to  tfia t Purpose? Would n o t your Industry  have 
answered much b e t te r ,  had you enployed i t  to  improve 
yourse lf in  th a t Business (whatever i t  was) to  which 
your Parents bred you. That i s  why I would have 
done, 0 most frie n d ly  Monitor, had I  been brought up 
to  any. We would no more sc r ib b le , than  poor 
Strumpets would s t r o l l  the  S tre e ts ,  had we any Thing 
e lse  to  do. Have you not seen Children ra ise  Dams
to  stop a K arm s i ' s  f i l th y  Currant? Hava you not also 
observed some grow  Parsons cu t Tables, Dressers and 
Sticks to pieces?—Alas I Boys making mud W alls, Wen 
w h ittlin g  Wood, and our patching up Pamphlets, are  
a l l  from th e  same P rin c ip le ; a  simple In c lin a tio n  to  
do something. But as i t  is  customary fo r  Sculptors 
to  ch isa le  th e i r  Names, A rchitects to make th e ir  
Marks, and P ain te rs  to  p o r t r a i t  th e i r  can Paces; so 
i t  i s  proper Authors In some P a rts  of th e ir  Works, 
should give an Account of Thonselvea; l e a s t ,  l ik e  
Homer, our Patron and Preceptor, a f te r  our Deaths, 
seven or eight Parishes may go to  Lae, o r Logger­
heads, about paying our bu ria l Dues. To begin then 
a i th  my oan Account. Ify Father—a la s !  I had a 
Father—but Lady Fool's v is i ta n ts  are up, ready to  
promenade around the  Garden. I ' l l  postpone my om 
H istory, mid go on with t h e i r 's —This may, gentle 
Reader, along th a t ever-~reen Hedge-roe, cross 
't e i x t  those Tulip-beds, and ee sh a ll meet than in 
the M usic-tesple ( I I ,  126-7).
Among th e  most in te re s tin g  d igressions in  th e  eork are those 
ehich Stevens makes on c irc u la tin g  l ib ra ry  authors and hack e r i te r s
Did not ee C irculating Library S cribes, Im ita to rs, 
and F la g la r is ta , noe and than, thus Inf ora the 
Reader ee had some U orals, they cou'd not ea s ily  find 
i t  out by th e  r e s t  of our W ritings. Yet I  hope to  
be allow 'd  observed one Thing in Behalf o f us Put­
t e r  s-together-o f th ings, for the Amusement of the 
very indolent P art of the  Public. That altho* our 
Hhemies say ee have n e ith er Morals, Learning, Money, 
nor Wanner s . — ka to  Morals, vide th e  f i r s t  P art of 
th is  Chapter; and our Learning i s  elaborate ly  shoen, 
by our Quotations from th e  Greek frammar; th e  
appropoa French Phrases ee have selected  from th e  
D lctionaire Royal; and the many c la s s ic a l Lines, 
ehich e i th  much Trouble ee have helped ourselves to  
out o f  vhat is  ca lled  L i l ly 's  S ln tax is . Thirdly; 
as to  our Manners, since Mr. Hart has taken upon him 
to  teach groan Gentlonen, to  be sure ee are much 
more p o lish 'd  than before; ee noe and then receiving 
a genteel Lesson fo r e r it in g  a proper Advertisement. 
Indeed, as to  Money, I have nothing to say to  i t ,
In th is  u n g ra te fu l, i l l i b e r a l  Age; We Geniusses are 
no more minded than eom -out Women o f th e Toen; nay, 
not so much, fo r  they can tu rn  Baeds, and keep the  
best Company; but aho the Devil can ee  pimp for?
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The H u m s  are old Maids, and Prudes, and p as t Child­
bearing! and w e 're  to o  shabby, and shane-faced to 
say anything to  T e rre s tia l T oasts. What an unre­
warding Era th is  i s ?  The World knows we have nothing 
to  l iv e  by but our W its, and they a re  re so lv 'd  we 
sh a ll have nothing more su b s tan tia l to  l iv e  upon.
I remember when a w ell-tim ed Pamphlet against e i th e r  
P arty  was Bread; and an Attack upon th e  Adminis­
tr a t io n  a Suit o f  Clothes c e r ta in .  But th e re 's  
nothing read nowadays, but such a General beats the 
French th e re , and such an Admiral takes th e  French 
here; and th i s  and th a t Island surrenders to  the 
E nglish ; Just l ik e  th e  old S to ries  we heard at 
Scnoo’l., about the  Or sc Ians and Romans conquering 
everybody. These th in  p’s are  so common, and English­
men are  so u n ch aritab le , th a t  i f  we were to  waste the 
l a s t  Drop of our Ink in  th e  Cause of our Country 
should we be taken Care of f o r  i t ?  Or th o ' we wore 
our Pens to  the Stumps in  p ra ise  of ro a s t Beef, we 
shou'd never get a B e lly -fu ll by i t .  For ay own 
P a r t, l e t  Ignorance encrease, I  reso lve against pub­
lis h in g  any more Things * I ' l l  have my Bundle of 
M anuscripts buried with me, and say with Scloio my 
ungratefu l Country s h a l l  have none of my Remains•
Yet Benigh Reader, as I  have a very capacious 
Family, and there are  several ou tstanding  chalk 
accounts in  the  Neighbourhood aga inst me, l e t  me 
beg y o u 'l l  give t h i s  Work a good Word; i f  i t ' s  only 
fo r the sake of the old Laxim, since you have been 
taken in  to  buy i t ;  Lend your Kelp to  hum o thers; 
or you may p ra ise  i t  upon th e  same humane P rin c ip le , 
as some Masters and M istresses w ill give Servants 
they Discharge (fo r male P rac tices) a good Charac­
t e r .  Not th a t  th e  Wretches deserve to  be w ell- 
montioned, but what can th e  poor C reatures do, 
e i th e r  Authors or Footmen, i f  no body speaks for 
then? That you may have something to  p ra ise  me fo r , 
p lease  Reader to  observe th e  elegant Quaintness of 
S t i l e ,  which i s  in te rspersed  up and dcmn in several 
p ec u lia r  Phrases th ro ' th is  Compilation. Many more 
H ints, S ir , have I to  o ffe r  you: but I  b e liev e , by 
th e  Help of th i s  d ig ressions! Appendage, I  have 
brought th is  Chapter to  a to le ra b le  Length; At 
le a s t  i t  w ill be, whm I have added in o rder, th a t 
l  have th e  Honour to  be, F riendly , th o ' unknorfn 
Header, your most o b lig 'd , most obedien t, and most 
Sincere humble Servant, the Transcriber (11, 109-12),
Later Stevens ends a chapter by begging th e  re a d e r 's  forgive­
ness fo r in te rru p tio n s . He defends him self by saying th a t "a
^9
Hackney ’U ir ite r ,  a s  w e l l  a s  a  Hackney H o rse ,  must b a i t  now and  t h e n ,  
o r  he n e v e r  w i l l  g e t  t o  t h e  end  o f  h i s  J o u rn e y  ( I I ,  207)."
Throughout the novel Stevens i s  concerned with c u rre n t events; 
th e  London scene and London even ts , fash ions, and ways are  always on 
or near t h e  su rface . S cattered  throughout th e  n a rra tiv e  a re  a l lu ­
sions to  to p ic s  of re lig io u s  in t  ere a t—1Qua ker freedom fo r  women 
( I ,  156), a derrogatogy reference  to  anabaptism as the f in a l  balm 
fo r  severe ca res  ( I ,  IF F ), p resb y te rian  hypocrisy I a, 55), and 
m ethodist evanselicanism  and hypocrisy ( I ,  14-15, 136, 171; H ,  26). 
The la rg e  numbers of fo re ig n  dependants of iingL ish fash ion , t h e  cooks, 
h a ir -d re s s e rs , dancing m asters , maids, a c tre s s e s ,  a c to rs ,  and opera 
singers come in  fo r  mention as atevens believed in keeping On gland 
f i r s t  f o r  th e  Hhglish ( I ,  2 , 166; I I ,  34)* Touches of na tionalism , 
a fo rce in  the  approaching romantic e ra , appear in  p ra ise  o f English 
beef, s tre n g th , and v ic to ry  ( I I ,  110). Hen of th e  day are re fe rre d  
to  at random—poets l ik e  Vatthew P rio r  ( I I ,  1 7 ), ac to rs  l ik e  Charles 
Macklin ( I ,  194) and David G arrick, famed fo r h is  n a tu ra l is t ic  way 
of ac ting  ( I I ,  183, 219), Colley C ibber, Peg VJolfington, and i 'r s .  
P ritch ard  ( I I ,  30), and th e a te r  managers l ik e  John Rich o** Covent 
Garden ( I ,  138-9). The a llu s io n  to  the ever-presen t choice s p i r i t s  
and th e ir  philosophy of th e  enjoymmt of l i f e  is  apparent ( I I ,  48 ), 
and th e re  is  a reference to  th e  ce leb ra ted  case of E lizabeth  Canning, 
th e  servan t g i r l  *10 disappeared and l a t e r  reappeared w ith a t a le  of 
fa n ta s tic  events ( I ,  34, 226).
In add ition  to  contemporary re fe ren ce s , Stevens* novel re ­
f l e c t s  h is  wide read ing . In th e  novel th e re  are  sp e c if ic  re ferences 
to  h is  own con tonporaries , Sm ollett ( s p e c if ic a l ly  to  Ferdinand
Count Fathom as a h is to ry  of a sharper) ( I I ,  36), S terne (dedication) 
( I ,  i - x i i ) , and F ria r  ( I I ,  12). Figures from the period preceding 
Stevens include Milton ( I ,  134), Dryden (1, 137), and Butler ( I I ,  105). 
There is  mention of Cervantes ( I ,  228) and even e a r l ie r  references 
to  Greek and Latin authors in general. But Shakespeare i s  th e  one 
author referred  to  most frequently . Stevens finds in Shakespeare's 
work constant in sp ira tio n  fo r m aterial--both  in s itu a tio n  and word­
ing. Tom Fool contains nearly a dozen specific  references to th e  
works of Shakespeare as well as many echoes. Stevens shows fam ili­
a r i ty  with Hamlet. O thello , th e  Verry Wives of Windsor, and Measure 
for Measure ( I ,  192, 213; I I ,  24, 31, 117, 164, 196, 204). Hamlet 
is  Stevens' fa v o r ite , for he constantly  quotes l in e s  from i t ,  
parodies them, or alludes to  them ( I ,  192; I I ,  117, 176, 204) ,
The influence of the stage on Stevens is  strong , fo r th is  i s  
th e  medium which provided him a liv in g  throughout h is  l i f e .  As a 
puppeteer, le c tu re r , a c to r , d ro ll w rite r , and playwright—Stevens 
took a stab a t a l l .  In Tom Fool he reminds us of the deceptive 
values of appearances by analogy to  th e  ro les  players assume on the 
stage:
There is  a famous pantomimical Entertainment, called 
the Contention between Reason and W ill: but tho '
i t  is  hourly performed by Mankind's Company of 
Comedians, yet th e  Players are not so perfect in 
th e i r  P arts  as they ought to  be, th e  3tudy being so 
very d i f f i c u l t .  Now on what i s  ca lled  th e  Theatre, 
Actors and Actresses may keep up th e ir  Consequences, 
ju s t as they p le a se , since they appear not in 
in fe r io r  Casts, but only now and then l ik e  Eastern 
Monarchs, with a l l  the P ride , Pomp, and Circum­
stance of pageant Finery. But we on L ife 's  re a l 
and various Stages cannot preserve the conse­
quential Part of our Character; because as we are
obi iged every Day to  make some P art of an Appearance, 
i t  necessarily  follows, th a t  we must sometimes act 
out of Character ( I I ,  130-131)*
Stage background is  constantly  evident, fo r  Stevens w rites  h is  novel 
in dialogue and names each character with each speech ( I ,  36-7)*
The device i s  a necessary one for the s ta g e , and i t  does not in ­
trude on th e  audim ce, but in a novel i t  i s  disconcerting and tedious* 
Further indication  of Stevens' th e a tr ic a l background is  evident in 
the occasional designation of chapters o r p a rts  of a chapter as an 
ac t ( I I ,  65).
Stevens' characters also  re f le c t h is dramatic in te re s t ,  far 
they do not possess an inner l i f e .  Sach one is  involved in ac tio n s, 
often fa rc ic a l in na tu re , and from th ese  ac tions and from speech, 
th e  reader must evolve judgment; emotion cones only as exaggerated 
physical reac t ions—g r ie f , despair, sorrow, joy. All a re  depicted 
physica lly , grotesquely even, and never r e a l is t ic a l ly  or convincingly. 
All that concerns th e  heart is  s t i l te d  and a r t i f i c i a l .  Stevens is  
best at th e  fa rc ic a l comedy and the clever iron ic  comment; true  
emotion cannot be so depicted. Stevens l is te n s  to human misery, but 
there i s  always a ludicrous touch.
His characters f a l l  in to  two types, the organic ones necessary 
to  the adventures re la ted  and the humorous p o rtra itu re s  incorporated 
fo r  top ica l and fa rc ic a l in te re s t .  The eighteenth century considered 
incongruity the b as is  of th e  comic; between a ffec ta tio n  and re a l i ty  
is  a middle ground or p ra c t ic a li ty . This p ra c t ic a l i ty  was to  be 
achieved exposing the f o l l i e s ,  and again th is  impulse to  reform was 
strong to  the age. The height of morals lay  in good nature fo r 
Stevens, and the happiness or de ligh t of l i f e  was a l l  th a t  one could
expect. Stevens s tr ik e s  out ag a in st m isery, hypocrisy, v * il ty , 
se lfish n ess  and men's lack  o f ch a rity  toward one anothmr. Stevens 
attem pted to  u t i l i s e  h is  stage tra in in g  to  break th e  monotony of a 
continuous n a rra tiv e )  and he s h if ts  scene, d ep ic ts  a m u ltip lic ity  
of ch a rac te r, and u t i l i s e s  dialogue in  an a tten p t to  m aintain in ­
t e r e s t .  His subject m atter i s  human re la tio n sh ip s , and l ik e  th e  
p lo t of comedy he takes h is  hero from low to  high fo rtu n e . The 
picaresque w rite rs  adopted a s tra igh t-fo rw ard  manner end re la ted  an 
autobiographical but episodic n a rra tiv e  th a t lacked co n tin u ity  be­
yond the mere Inclusion o f th e  same c e n tra l ch a ra c te r. Stevens 
follows them in  th a t he has no o rd erly  s tru c tu re  in  h is  endeavor to  
present a ca re fu l study of real l i f e .  The p lo t i s  clumsy, mechani­
c a l ,  and s t i f f .  Stevens continues to  balance h is  characte rs  and 
t i e s  th e  ends of the  s to ry  together by marrying h is  ch a rac te rs  to  
one another. However, the so lu tion  i s  not smooth. The itio le  too 
obviously i s  con trived . The succession of inc iden ts follows th e  
same p a tte rn  and becomes monotonous. One character t e l l s  h is  s to ry , 
meets new ch a ra c te rs , and then each t e l l s  h is s to ry . Hach s to ry  
even follows the same p a tte rn . The hero always su ffe rs  ad v e rs ity , 
bu t even tually  triumphs and ends happily married to  an h e ire s s , re­
formed, or reun ited  with h is  fam ily or close acquaintances. The 
inc iden ts  are obviously contrived  to  dep ic t th e  f o l l ie s  of th e  
fashionable; and the  heroes themselves a re  too s t i l t e d ,  too  typed, 
to  evoke any re a l  in te re s t  in  them as human beings. They a re  ob­
viously  included to  serve as dummies for Stevens' evaluation of 
so c ie ty ; and as a r e s u lt  no one can be re a lly  concerned—good is  
good, ev il is  e v i l ,  and in the end m erit is  rewarded.
S te v e n s  i s  c o n c e rn e d  w ith  e x p l o r in g  c o n te m p o ra ry  m anners  more 
t h a n  h e  i s  i n  p o r t r a y i n g  a  r e a l  i n d i v i d u a l  e x p e r i e n c i n g  u n i v e r s a l  
t r u t h  In a  l i f e  e x p e r i e n c e .  Thus t h e  c h a r a c t e r s  a r e  s t e r e o t y p e d  and  
t o o  s t i f f  f o r  r e a l  f e e l i n g s .  ’Then t h e i r  r h e t o r i c a l  comments a r e  i n ­
s i n c e r e ,  th e y  a r e  com ic f i g u r e s ;  end whey th e y  a r e  s i n c e r e ,  t h e y  a r e  
p l a y f u l  b u t  wooden. S te v e n s ,  t h e n ,  h a s  t a k e n  from  t h e  d ram a f a m i l i a r  
q u a l i t i e s  an d  h a s  a p p l i e d  t o  t h e  n o v e l  e l e m e n ts  o f  s a t i r e ,  hum or, 
b u r l e s q u e ,  and f a r c e .  H is  n o v e l s  a r e  t o p i c a l  and  c o n c e rn  h i s  own view 
o f  town ways. H is  n o v e l s  a r e  im p o r ta n t  more f o r  t h e i r  r e v e l a t i o n  o f  
c o n te m p o ra ry  s o c i e t y  th a n  f o r  e i t h e r  s t o r y  o r  l i t e r a r y  m e r i t .
The A d v en tu res  o f  a  S p e c u l i s t
A lthough The A d v en tu re s  o f  a  S p e c u l i s t  was p o s th u m o u s ly  p u b -  
l i s h M  i n  1 7 8 2 ,  most o f  t h e  m a t e r i a l  was w r i t t e n  f o r  S t e v e n s ’ m agazine  
be tw een  1 7 6 2 -1 7 6 4 .^  In  an e l a b o r a t e  p r e f a c e ,  p r o p o r t e d  t o  be  by  an 
anonymous e d i t o r  b u t  p e r h a p s  by S te v e n s  h i m s e l f ,  S te v e n ?  i s  p r a i s e d  
h i g h l y  f o r  h i s  g e n iu s .  The n o v e l  i s  an a t t e m p t  t o  p r e s e r v e  from  ob­
s c u r i t y  S t e v e n s '  f u g i t i v e  p i e c e s  from  t h i s  e a r l i e r  p e r i o d i c a l .  S in c e  
th e  m ag az in e  was u n s u c c e s s f u l ,  a t  b e a t  n e v e r  h a v in g  f i v e  h u n d red  r e a ­
d e r s  C l ,  i v ) , and s i n c e  t h e  m e r i t  o f  h i s  w i t  i s  o b s c u re d  by  t h e  co n ­
t r i b u t i o n s  o f  o t h e r s ,  t h e  c o m p i le r  p r o p o s e s  t o  p r e s e n t  some o f  t h e  
" b r i g h t e s t  moments" in  a  l i t e r a r y  c a r e e r ,  "a n im a te d  by t h e  p r o l i f i c  
b r a i n  o f  t h e  m i r t h - i n s p i r i n g  G eorge A lex an d e r  S te v e n s  ( I ,  v ) . "
Aa a  p a r t i s a n  f o r  S te v e n s ,  t h e  e d i t o r  i s  d e te rm in e d  t o  save  t h e  
l i t e r a r y  e f f o r t s  o f  a  p e r i o d  when S t e v e i s  seemed doomed t o  f a i l u r e .  
The v a lu e  o f  t h e  work l i e s  i n  S t e v e n s '  t y p i c a l  d e l i g h t  in  h a r r a s s i n g
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c u r r e n t  f a s h io n s ,  and i n  t h e  f a c t  t h a t  t h i s  very  m a t e r i a l  i s  the  b a s i s  
f o r  t h e  memorable L e c tu re  upon Heads.
Most o f  t h e  p ie c e s  r e f l e c t  th e  " s c a t t e r e d  r a y s  o f  t h a t  w onderful 
c o n s t e l l a t i o n  o f  lu d ic ro -m o ra l  s a t i r e ,  in  t h e  m id s t  o f  which— a id e d ,  
i t  must be co n fe sse d  by wigs and b lo c k s—he a f te rw a rd s  shone f o r t h  in  
a l l  h i s  r l o r y . . . ( I ,  v i i i - i x ) . "  " C e r ta in  i t  i s , "  th e  e d i to r  c la im s ,
" th a t  no man ever  knew b e t t e r  than  George Alexander S tev en s— i f  ever 
man knew so w e ll—how t o  's h o o t  f o l l y  a s  i t  f l i e s '  ( I ,  v i i i - i x ) . "
I t  i s  in  th e  "humble p a th s  o f  p ro se"  t h a t  S te v e n s ,  who n e v e r ,  i t  must 
be c o n fe s s e d ,  v en tu red  f a r  up t h e  "arduous s te p s  o f P o e t ry ,"  found 
h i s  hobby, t h e  sh o o tin g  o f  f o l l y ,  a hobby "which N ature had t a u ^ t  
him t o  manage w i th  a g race  p e c u l i a r  t o  h im se lf  ( I ,  i x ) . H The e d i t o r  
e x t r a v a g a n t ly  compares S tevens t o  H ogarth : "’That Hogarth was w ith
h i s  p e n c i l . George seems e v id e n t ly  to  have been w i th  h i s  p e n ."
Between th e  two men t h a t  was a s t r i k i n g  s i m i l a r i t y — th ey  each lo v ed  
to  laugh th e m se lv e s ,  and th e y  each lo v e d  to  make th e  world la u g h ,  
one on canvas  and one on p a p e r ,  b e in g  when they  chose  " p e r f e c t l y  
s e n t im e n ta l ,  and e x h ib i t  v i c e ,  a t  one t im e ,  in  c o lo r s  as o d io u s ,  a s ,  
a t  a n o th e r ,  th e y  cou ld  r e p re s e n t  f o l l y  in  c o lo u r s  t h a t  were r i d i ­
cu lo u s  ( I ,  x - x i ) . "  Both were o r i g i n a l  gen iuses  and p re s e n te d  a  la u g h ­
a b l e ,  an d  f a i t h f u l  p i c t u r e  o f  t h e  m anners, f a s h io n s ,  amusements, and 
f o l l i e s  o f London in th e  m idd le  o f  t h e  e ig h te e n th  c « i tu r y .
The Adventures o f  a S p e c u l i s t  p ro p o r t s  t o  p r e s e n t  a t r u e  
p i c t u r e  o f  London in  a  s e r i e s  of l o o s e l y  jo in e d  e x c u rs io n s  through  
t h e  c i t y  by a newly a r r iv e d  c o l l e g e  man. (S in ce  S tevens c o n s i s t e n t l y  
u s e s  personal m a te r ia l  in  h i s  worl^he p e r h a p s  had some c o l le g e  h ack -
*5
g ro u n d .)  Having been c o n f in e d  to  a l i f e  o f  s e c lu s io n  in  c o l l e g e ,  
o u r  n a r r a t o r  has a  d e s i r e  to  see and be seen  In t h e  e o r l d  in  o rd e r  
to  d e te rm in e  t h e  v a l i d i t y  o f  r e p o r t s  t h a t  London i s  e v e r y th in g .  But 
b e f o re  a  c o n c e r te d  p la n  of a c t i o n  c a n  b e  d e r iv e d ,  o u r  h e r o ,  Tom, r e ­
c e iv e s  a  n o te  from an o ld  f r i e n d ,  F ra n c is  F l i g h t ,  i n c a r c e r a t e d  by 
s to n e y - h e a r ta d  c r e d i t o r s  in  th e  F l e e t ,  a d e b t o r ' s  p r i s o n .  Our jo u rn e y  
b eg in s  t h e r e .
The opening  i r o n - p r a t e d  d o o r  o f  t h e  p r i s o n  i s  compared t o  t h e  
opening  of th e  p a te s  of h e l l  i n  V i l t o n ' s  P a r a d i s e  L o s t ,  d e p re s s in g  
and c h i l l i n p  t h e  n a r r a t o r ,  b u t  t h e  s p i r i t e d  g r e e t i n g  o f  F ra n c is  F l i g h t  
in  th e  c o f f e e  room e x p e ls  any o p p o r tu n i ty  t o  m e d i t a t e  on th e  d o le f u l  
s t a t e  o f  th e p o o r .  From th e  window th e  f r i e n d s  su rv e y  t h e  y a r d ,  where 
t h e  enployment o f  t h e  inm ates  ag a in  r e c a l l s  b’i l t o n ,  t h i s  t im e  con­
ju r i n g  up v i s io n s  o f  t h e  f a l l e n  a n g e ls  in  P e l l .  The sc e n e ,  however, 
o f f e r s  S tevens  o p p o r tu n i ty  f o r  h i s  f a v o r i t e  d e v ic e ,  a  s e r i e s  o f  
c h a r a c t e r  s k e tc h e s  in c lu d in g  th e  f a l l e n  army o f f i c e r ,  h i s  v e ry  c l o t h e s  
l o s t  a t  gam bling , a  famous and 3 k i l l f u l  j e w e le r ,  r e c e n t l y  p ro sp e ro u s  
t u t  ru in e d  by a  c l e v e r  w h o re ,  an e x t r a v a g a n t  son who l o s t  th e  a id  o f  
a  sy m p a th e tic  gentlem an by sed u c in g  h i s  p a t r o n ' s  w i f e ,  and a  c l e v e r  
man o f  f a s h io n  reduced  t o  dung  h a u le r  and p re m a tu re ly  a^ed by t h e  
o s t r a c is m  o f  a s o c ie ty  enraged  by h i s  u n fa s h io n a b le  a t t i t u d e  toward 
r e l i g i o n .
P ro g re s s in g  to  v i s i t  t h e  most n o b le  in m a te s ,  Tom and F ra n c i s  
c a l l  on an e ld e r ly  -o u t- r id d e n  g a l l a n t  who has th e  d i s t i n c t i o n  o f  
h a v in r  3pent 2 0 ,0 0 0  pounds and who l i v e s  in  a c l u t t e r e d ,  f i l t h y  room 
w ith  h i 3 m i s t r e s s .  The m i s t r e s s ,  d r e s s e d  t o  t h e  n in e s  in  h e r  b ed -
r a g g le d  and  f ro u s y  f i n e r y ,  p r e s e n t s  a  d i r t y  fa c e  s l i g h t l y  t h e  w orse  
from ex p o su re  t o  s n u f f ,  f r e t t i n g ,  and s t r o n g  w a t e r s ;  b u t  i t  i s  
e l a b o r a t e l y  p a i n t e d  w i th  ro u g e  and I n d ia  in k .  Her h a i r  i s  s l i c k l y  
smoothed w ith  c a n d le  g r e a s e ,  and h e r  fo re h e a d  i s  e m b e l l i sh e d  w ith  
p a i n t e d  p a p e r  f lo w e rs .  T h ree -d ro p p ed  #d.ass e a r r i n r s  keep t im e  t o  
each  a c t i o n  of h e r  h ead ,  and a s p a n g le - s tu d d e d  b la c k  r ib b o n  e n ­
c i r c l e s  h e r  n e c k .  P re s s e d  in  a parden  s a t i n  ro b e -d e -c h a m b re ,  s h o r t ­
ened in to  a  bed-gown w i th  a  red  p o r t o - b e l l o  p e t t i c o a t  f lo u n c e d  w i th  
f lo w e re d  l i n e n ,  w i th  an  open f r o n t ,  t h e  m i s t r e s s  p r e s e n t s  a  r i d i c u l o u s  
and t a r n i s h e d  p i c t u r e .  Her s l i p p e r s  a r e  e m b e l l i sh e d  w i th  y e l lo w  c u r ­
t a i n  f r i n g e ,  h e r  a p ro n r  i s  sal vaged from ar. o ld  French s i l k  w a i s t c o a t ,  
and h e r  r u f f l e s  a r e  f ra y e d  b u t "shewed t h a t  t h e  p e r s o n  who w o re  t h m  
had been u sed  t o  good t h i n g s  ( I ,  1 H ) ."
Her b e h a v io r ,  t o o ,  i s  in  a c c o rd  w ith  h e r  d r e s s ,  f o r  she  wears 
a  s u p e r i o r  lo o k  and t o s s e s  h e r  head w ith  s c o rn ;  h e r  f a c e  shows a  
" l e e r  o f  a p p r o b a t io n ,"  t h e  "frown o f  f o r b i d d a n c e ,11 and  t h e  " r a a j e s t i -  
c a l  d i s d a in "  o f  a  f i n e  l a d y  from S t .  Jam es ' Academy, Her c o n s ta n t  
t r i v i a l  i n t e r r u p t i o n s  a r e  s i m i l a r  to  t h o s e  m a rr ie d  women of c o n se ­
quence use  t o  check  t h e  c o n v e r s a t io n  o f  h usbands .  Her b e s t  f r i e n d ,  
an im posing  woman o f  more th an  o r d in a r y  b u lk ,  d r e s s e d  in  h ig h  f a s h io n  
f i t  f o r  a f i r s t  la d y  o f  q u a l i t y ,  keeps  a  bagno In Covent C arden ,
The c o lo n e l  h im s e l f  i s  d r e s s e d  i n  a  w ir  w ith  k n o ts  r e a c h in g  
h a l f  down h i s  ch eek s  so t h a t  h e  seems in  In d ia n  f a s h io n  "where t h e  
i n h a b i t a n t s  w ear b i r d ' s  err^s f o r  e a r  b o b s ."  H is  com plex ion  i s  t i n g e d  
w i th  b l u e ,  and c r im son  and m u lb e rry  p im p le s  s tu d  h i s  n o s e ,  c h e e k s ,  
and fo r e h e a d .  H is  b eard  i3  sttadded w i th  r r a y  h a i r s  l i k e  i c i c l e s  in  
d i r t y  t h a t c h .  S q u a l ly  w e l l - d r e s s e d  in  t a t t e r e d  f i n e r y ,  t h e  c o lo n e l
i s  devo ted  to  m errim ent and d r in k .  Such a t t e n t i o n  t o  appearances  
b eg in s  S te v e n s ' s u c c e s s ,  VJhen th e s e  d e t a i l s  a r e  p h y s ic a l ly  a p p l ie d  
t o  p a p ie r  machd p u p p e ts  in  t h e  L e c tu re  upon Heads. S tevens sc o re s  
p o p u la r  s u c c e s s ,
A l te r in g  in t o  t h e  a c t io n  h i m s e l f ,  S tevens s in g s  a  song o f  
humbug f o r  th e  e n te r ta in m e n t  o f  t h e  group; th e  song i s  t y p i c a l  o f  
S te v e n s ,  fo r  i t  c a l l s  f o r  th e  enjoyment o f  th e  moment. A ll o f  l i f e ' s  
p rob lem s , p h i lo so p h y ,  p a s s io n ,  f a s h io n ,  p o l i t e  s o c i e t y ,  m a r r ia g e ,  a l l  
in v o lv e  " lo s s  and g a in ,  p le a s u re  and p a in , "  b u t  th e  w orst  blow o f  a l l  
i s  d is c o v e r in g  th e  b o t t l e  i s  o u t .
The c o lo n e l  re c o u n ts  h i s  h i s t o r y  as  an army o f f i c e r ,  and t h i s  
o f f e r s  S tevens  an o p p o r tu n i ty  t o  ponder  why th e  p o s se s so r s  o f  e s t a t e s  
d e s e r t  th e  vholescueness o f  home f o r  t h e  fo re ig n  and p r im i t i v e  p la c e s  
in  t h e  w orld .
The fo l lo w in g  day b r in g s  an o p p o r tu n i ty  to  d isc o u rs e  upon t h e  
d is h o n e s t  s tock  Jobber o f  Bechance A lley .  Tom l e a r n s  t h e  h i s t o r y  of 
Jona than  S c r i p t ,  an o ld  and worthy f r i e n d  who has been reduced by 
f o l l y  and d e c e i t  from p le n ty  t o  p en u ry .  The i n i t i a l  m eeting o f  th e  
two i s  s e n t im e n ta l— t e a r s  f lo w , and a s su ra n c e s  o f f r ie n d s h ip  and 
m a te r i a l  a s s i s t a n c e  fo l lo w . Horses and h a z a rd ,  t h e  sou rces  o f  " th e  
m is e r ie s  o f  earning," have no t t ra p p e d  S c r i p t .  He i s  g u i l t y  o f  a v a r ic e  
a f a r  g r e a t e r  s i n .  In te n d in g  to  make a k i l l i n g  on t h e  s to c k  m ark e t,  
S c r ip t  took  a f l i e r ,  f a i l i n g  to  be a s  d ish o n e s t  a s  h i s  b ro k e r ;  and 
by hon o rin g  h i s  l o s s e s ,  u n l ik e  t h e  m a jo r i ty  o f  th o se  who d e a l  in  s tock  
he l o s t  r e s p e c t  and f o r t u n e .  S tevens  d e s c r ib e s  th e  methods n e c e s sa ry  
t o  su c c e ss  on t h e  m ark e t ,  the  trum ping up o f  f i c t i t i o u s  bad news, th e
combined e f f o r t s  o f  b ro k e rs  t o  o v e r s e l l  and reduce  m arket p r i c e s  o r  
t o  buy e x te n s iv e ly  to  s t im u la te  a  s to c k .  Jo n a th a n ’ s p ro sp e ro u s  b u s i ­
n e s s ,  n e g le c te d  by h i s  i n to x i c a t i o n  w ith  s to c k ,  s u f f e r s ;  f o r  h is  
c l e r k s  grow c a r e l e s s ,  h i s  s e rv a n ts  c h e a t  him , and n e c e s sa ry  c a p i t o l  
i s  d iv e r t e d  t o  t h e  Exchanpe* These c a l a m i t i e s  a r e  r e a l  ones t o  t h e  
m iddle c l a s s  r e a d e r s ,  most o f whom f in d  l e i s u r e  t o  en joy  re a d in g  
th rough  a sc id u o u s  d e v o t io n  to  t h e  s u c c e s s fu l  p u r s u i t  of commercial 
s u c c e s s .  F in a n c ia l ly  s t r ip p e d  in  th e  m ark e t ,  Jon a th an  r e v e a l s  h ia  
f o l l y  to  h i a  w i f e ,  c o l l a p s e s  in  d i s t r a c t e d  agony in  b e d ,  and r e f u s e s  
h i s  an d ab le  w i f e ' s  c o n s o la t io n .  ("Thank God, we were young wiough 
s u r e ly  to  r e p a i r  any c r o s s e s  and l o s s e s  ( I ,  47X") The fo l lo w in g  
morning Jonathan  wanders through t h e  f ie L d s  in  g r e a t  a n x ie ty  an d , 
s to p p in g  t o  r e f r e s h  h im se lf  in a  t a v e r n ,  a c c i d e n t a l l y  o v e rh ea rs  a  
c o n v e r s a t io n  between h i s  b ro k e r  and an hones t f r i e n d ,  r e v e a l in g  th e  
h y p o c r isy  of t h e  p a i r  who have en g in ee red  S c r i p t ' s  c o l l a p s e  hoping 
t o  p a in  an o p p o r tu n i ty  w ith  S c r i p t ' s  w i fe ,  a  f i n e  woman in d eed .
S c r ip t  l a y s  both rogues s p r a l l i n g ,  and r e tu r n s  home t o  f in d  th e  
s h e r i f f  has  c a l l e d  t o  s e iz e  t h e  h ouseho ld  p o s s e s s io n s ;  h i s  w ife ,  
d r iv e n  to  d i s t r a c t i o n  by th e  absence  o f  h e r  husband and by t h e  shock 
of th e  s i t u a t i o n ,  i s  conveyed t o  bedlam.
S c r ip t  and Tom v i s i t  Exchange A lley  and f in d  i t  l i k e  a  newly 
d isc o v e re d  c o n t in e n t  devo ted  t o  u t t e r  co n fu s io n  and e n d le s s  ja b b e r in g  
in  unknown to n g u e s .  J o n a th a n 's  C offee  House, t h e  c e n te r  o f  th e  
Exchange, i s  s t a f f e d  by im p e r t in e n t  w a i t e r s  who s e rv e  s tock  jo b b e r s ,  
"as  much s t r a n g e r s  t o  modesty and good m anners, a s  th e y  a re  t o  
l e a r n in g  and i n t e g r i t y  ( I ,  5 9 ) ."  From a t a b l e  Tom and S c r ip t  observe
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t h e  ty p e  mho I n h a b i t  th e  exchange, t h e  p ic k p o c k e t ,  t h e  n o v ic e  b ro k e r s  
l e a r n i n g  to  be  c a l lo u s  t o  a l l  humane, g e n e ro u s ,  and s o c i a l  s e n t im e n t s ,  
and a s s a r t e d  jo b b e r s  o f  d i s r e p u t a b l e  a p p e a ra n c e ,  so i n s u s c e p t i b l e ,  
s e l f - s u f f i c i e n t ,  and f u l l  o f  e f f r o n t e r y  t h a t  s a t i r e ' s  s h a r p e s t  b a rb  
c a n n o t  a f f e c t  them .
Again S tev en s  i n t e r r u p t s  to  s t a t e  h i s  p u rp o se  in  c o n s id e r in g  
t h e  j o b b e r s .  He does n o t  e x p e c t  to  make th an  b e t t e r  by p o i n t i n g  o u t  
t h e i r  f a u l t s ;  he m ere ly  in te n d s  t o  p r e v e n t  t h e  jo b b e r s  from making 
unaware p e o p le  w orse ,  ne d e r i v e s  t h e  etem ology o f  t h e  word jo b  and 
co n c lu d es  t h a t  i t  i s  u sed  o n ly  t o  e x p re s s  a c t io n  t h o r o u ^ i l y  b a s e ,  t h e  
d o in g  o f  a  s e c r e t  p i e c e  o f  m i s c h i e f .  The A lly  i s  a  h au n t o f  hypo­
c r i t e s  who use honor a s  a  mock p h r a s e  to  d e c e iv e .  The S to c k - jo b b e r  
and t h e  gam bler a r e  ana logous and w ort to  accu m u la te  w e a l th  in  con ­
t r a d i c t i o n  to  toown law s  o f  t h e  l a n d ,  e i t h e r  by d e f i a n c e  o f  la w ,  
f a l s e  c o m b in a t io n s ,  f a l s e  d i c e ,  o r  th e  u se  o f a n o th e r  p a r t y ,  a  f r i e n d ,  
t o  l u r e  th e  v ic t im  t o  t h e  b a i t .  I t  i s  S te v e n s '  p u rp o se  t o  p r e v e n t  
t h i s  " c o n ta g io n "  from b e in g  u n i v e r s a l l y  f e l t  and t o  p r e v e n t  t h e  n a t io n  
from bein '- i l l e g a l l y  imnosed upon, fo r  h e  c la im s  t h a t  he  hopes t o  
d e t e r  t h e  in e x p e r ie n c e d  from th e  b e l i e f  a  f o r tu n e  l i e s  read y  t o  r r a s p  
in  t h e  m a rk e t .
S c r i p t  and Tom o b s e rv e  a  s e c r e t  m eeting  o f  t h e  s to c k  jo b b e rs  
th rough  a peep h o l e ,  a n d  th e  e v e n ts  a r e  reco rd ed  i n  a  comic sk e tc h  
i n s e r t e d  in  t h e  t e x t .  In  a  t a v e r n  s c e n e ,  San D oub le-C hin , ’T i l l  
S an sb lu sh ,  P e t e r  P i l l o r y e d ,  Bob T r a n s p o r t ,  Tom T r a n s f e r ,  Hick Hemp,
.* o r d e c a i  S t i v e r ,  and J e r r y  Scamp scheme t o  nake f o o l s  o f  p e o p le  by 
t h e  use  o f  f a l s e  i n t e l l i g e n c e  c o n c e rn in g  fren ch  p r e p a r a t i o n s  f o r  w ar
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in  o r d e r  t o  d r iv e  t h e  s to c k  m arket down, by  rumor o f  Russian  r e b e l l i o n ,  
o r  P r u s s ia n  h o s t i l i t y  t o  Shgland . Sach month i s  t o  b r in g  seme new 
p i e c e  o f  bad new s. The c h a r a c t e r s  a r e  ty p e d  and a r e  s t i l t e d ,  a l th o u g h  
t h e r e  i s  some a t te m p t  to  a t t r i b u t e  n a t i o n a l i t y — an I r is h m a n ,  V7I11 
S a n sb lu sh ,  and a  German Jew, P o rd e c a i  S t i v e r .  F u r th e r  p l a n s  in v o lv e  
c o u r t  s c a n d a l ,  and p o l i t i c a l  i n t r i g u e ;  th e s e  rum ors  a r e  to  be sp re a d  
by t h e  t h r e e  b e s t  a g e n t s ,  t h e  m i s t r e s s  o f  a  c o u r t i e r ,  t h e  w a i t e r  a t  
a  c o f f e e h o u s e ,  and th e  v a l e t  d e  chambre t o  a  g en tlem an .
R e tu rn in g  home, Tom and Jo n a th a n  S c r ip t  s e e  g r a p h i c a l l y  e n ac ted  
t h e  ways o f  the  jo b b e r  in  a  r i o t  o c c a s io n e d  by th e  f i g h t i n g  o f  two 
p ic k p o c k e ts  c o n c e rn in g  t h e  ho n o rin g  o f  a  c o n t r a c t  t o  s u p p ly  prom ised 
^oods. S ince  t h e  goods a r e  w orth  more now th a n  th ey  w ere a t  t h e  tim e 
o f th e  c o n t r a c t ,  th e  lame duck p ic k p o c k e t  re fu se d  to  f u l f i l l  h i s  con­
t r a c t .  In  th e  ’<2xchange, th e  same a c t io n  o ccu rs  whenever s to c k  d e a l s  
do n o t  b e n e f i t  th e  b r o k e r .  The o n ly  punishm ent i s  a b r i e f  p e r io d  o f  
banishm ent from th e  exchange . S te v e n s  f in d s  common gam bling  more 
h o n e s t ;  f o r  i f  a  man ren e g e s  on a  b e t  a t  h a z a rd ,  he  i s  s u b je c t  t o  a 
s e v e re  p h y s ic a l  b e a t  i n <*. Such a  t r e a tm e n t  a p p l ie d  to  the  s to c k  
jo b b e r s  s h o u ld ,  S tev en s  f e e l s ,  have an e f f e c t  upon them l i k e  th e  one 
t h a t  the  c h a r a c t e r  heorge Barnw ell had upon London a p p r e n t i c e s .
Tom's s i s t e r  o f f e r s  S c r i p t ' s  w ife  a r e fu g e  in  t h e  c o u n t ry  upon 
h e r  r e l e a s e  from Bedlam, and Tom p ro p o se s  t o  s e t  S c r ip t  up a g a in  in  
b u s in e s s  w ith  r e p u t a t io n  and  c r e d i t .  Again 3 te v e n s  d i r r e s s e s  upon 
t h e  s a t i s f a c t i o n  o f  r e n d e r in g  a  f e l lo w  human happy and e x p e r ie n c in g  
h e a r t f e l t  a p p r e c i a t i o n .  The e n t i r e  s e c t io n  i s  t h e  u l t i m a t e  in  
s e n t i m e n t a l i t y ,  s t r e s s i n g  t h e  a g re e a b le  s e n s a t io n  of d o in ^  r i r h t  and
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t h e  h o r r o r  o f d o in g  wrong. The rew ards  o f  v i r t u e  and v i l l a i n y  a r e  
c l e a r l y  e v id e n t  w ith  r e f l e c t i o n  upon th e  h e r e a f t e r ,  and the  r i ^ J i t -  
t h i n k i n g  mind is  f o r t i f i e d  t o  endure t h e  whips and sco rn s  o f  t im e  
in  l a b o r  f o r  f a m ily  and by b e a r in g  th e  bu rdens  o f  l i f e .
To v i s i t  and r e s t o r e  K rs .  S c r ip t  n e c e s s ita te s , of c o u r s e ,  a  
v i s i t  to  r'edlam. i e la n c h o ly  and m adness, t h e  famous C ibber  s t a t u e s  
a t  t h e  e n t r a n c e ,  a r e  ad m ire d ,  and t h e i r  d e p lo r a b le  s t a t e  i s  d e s p a i r e d ;  
f o r  th ro u g h  exposure  t o  t h e  w ea the r  t h e  " e x c e l l e n t  f ig u r e s "  a r e  d e ­
c a y in g ,  and  no c a s t s  o r  d raw ings e x i s t  to  p r e s e rv e  t h a r .  S tevens  
f i n d s  t h a t  immensely p o l i t e  p e rso n a g e s  can s c a r c e ly  adm ire t h e  
s c u l p t u r e s ,  f o r  t h e  s u b j e c t s  a re  to o  shocking  f o r  p o l i t e  t a s t e ,  even 
though th e  same s o c ie ty  a l lo w s  p o t - b e l l i e d  M andarins and C hinese  
m onsters  t o  adorn  t h e  drawing room. Those fo re i~ n  f ig u r e s  a r e  v a s t ­
l y  e n t e r t a i n i n g ,  how ever; and ' i h r l i s h  f r i r h t s ,  l i k e  madness, though 
home-made, a re  c o n s id e re d  shock ing  and low . in  a d d i t i o n ,  th e  l o c a l e  
o f  t h e  work, in  a p a r t  o f  town n e v e r  v i s i t e d  by c o n n o is s e u r s ,  d i ­
l e t t a n t i ,  and gentlem an c r i t i c s ,  p r e v e n ts  p ro p e r  c o n s id e r a t i o n ,  
f u r th e rm o re ,  no one h as  p u b l ish e d  a book about t h e  s c u lp t u r e s  t o  
p o in t  o u t  t h e  s e v e r a l  b e a u t i e s  so t h a t  t h e  e l o c u t i o n i s t s  and th e  
d a b b le r s  in  th e  a r t s  can a p p r e c i a t e  th e  work, "most modern p r o f e s s o r s  
o f  t a s t e  b e in g  o n ly  p a r r o t e d  i n t o  .iudgm ent.. .w i th o u t  u n d e r s ta n d in g  
t h e  words th e y  u t t e r  ( l ,  105J . "
In  Bedlam S tevens  f i n d s  t h e  i n h a b i t a n t s  b e t t e r  o f f  t h a n  th o s e  
who p o s s e s s  re a so n  a s  a  g u id e ,  fo r  t h e  "unhappy l u n a t i c s "  can  o n ly  
be  pronounced m is e r a b le  i n  a  s t a t e  o f  r a t i o n a l i t y .  Reason f o r c e s  us  
to  e n iu re  d o u b ts ,  m o r t i f i c a t i o n s ,  and d isa p p o in tm e n ts  which th e
"happy l u n a t i c s "  miss w h i le  " s in k in g  and dancing in t h e i r  s t r a w ."
In f a c t ,  th e  b a l la d  makers to  th e  o pera  and t h e  t h e a t e r  a r e  u rged  
t o  fu rn i s h  th em se lv es  w ith  m a te r ia l  a t  t h e  h o s p i t a l  f o r  d r o l l s ,  d i s ­
t o r t i o n s ,  and d an ces .  Again s a t i r i z i n g  f a s h io n ,  fashion.makers a r e  
urged t o  3eek new id e a s  in  Lunacy, F o l ly ’ s ycunger s i s t e r ,  S tevens 
p r o t e s t s  he does n o t  mean to  make m erry w ith  th e  m is fo r tu n e s  o f  the 
mad; he p r a c t i c a l l y  p o i n t s  ou t t h a t  we o f te n  m isp lace  our compassion 
and f e e l  more f o r  th e  mad than th e  mad f e e l  f o r  them se lves .  This 
a t t i t u d e  i s  n o t  f o r e i  *n to  a n  age  t h a t  found ex cu rs io n s  to  nedlam 
an amusing e n te r ta in m e n t ,
A s e r i e s  of c h a r a c te r s  from Pedlam ap p ea r :  th e  merry r o i s ­
t e r e r ,  th e  nude man who b e l ie v e d  h im se lf  a pre-A dam ite  and hence 
went u n c lo th e d ,  (S e v e ra l  fem ales have a lre a d y  been converted  t o  th e  
r e l i r i o n ,  which, S tevens o b se rv e s ,  may prove as p o p u la r  as Vethodism .) 
There i s  a lso  th e  mad p h i lo s o p h e r -p h y s ic ia n  who makes c u r e - a l l  
e l i x i r s ,  compounis, and l o t i o n s .
As m ight be e x p ec ted ,  S c r ip t  and h i3  w ife  a r e  r e u n i t e d ,  in ­
h e r i t  a v a lu a b le  e s t a t e ,  and r e t i r e  to  t h e  t r a n q u i l i t y  of th e  c o u n try .  
Cur n a r r a t o r ,  f in d in g  h i s  a f f e c t i o n  f o r  mankind d e c l in in g  by th e  
h o u r ,  a s  knaves f a t t e n  on t h e  s p o i l s  of th e  hon es t  and i m o r a n t ,  
a c c e p ts  th e  p a tro n a g e  o f  a nobleman f r ie n d  who has a l i v i n g  o f 600  
pounds a y e a r  to  bestow. The acce p ta n c e  o f  t h e  l i v i n g  ends th e  p i c ­
t u r e  o f t h e  m e t ro p o l i s ,  b u t the  p a r t i n g  g i f t  o f  F ra n c is  F l ig h t  i3  
t h e  m anuscrip t memoirs of an u n f o r tu n a te  "daugh te r  o f  p l e a s u r e . "
H iis  d ia ry  p r e s e n t in g  "genuine a d v e n tu re s"  in  " r e a l  scenes  w ith  iu s t  
o b se rv a t io n s  on t h e  m oral d e p ra v i ty  o f  mankind" s e rv e s  as a  sequel
t o  t f ia t  Torn h im se lf  has seen and , t h e r e f o r e ,  s e rv e s  to  conclude t h e  
n o v e l ,
E n t i t l e d  The A uthentic  L i f e  o f  a  Vfoman o f  th e  Town, i t  i s  t h e  
s to ry  o f  t h e  b e a u t i f u l  d a u g h te r  o f  a w ea lthy  t ra d esm an , r u in e d  by a 
man o f  f o r tu n e  who p ro fe s se d  f r i e n d s h ip  to  gain  t h e  d a u ^ v te r  on h i s  
own te rm s. The d ia ry  opens w ith  a  s e n t im e n ta l  poem:
Aht what a v a i l s  how once a p p e a r 'd  t h e  f a i r ,
".’hen Trom ray equipage she f a l l  ovs c u re ;
In v a in  she moves h e r  l i v i d  l i p s  in  p r a y ’r ,
’Vhat man so mean so r e c o l l e c t  th e  poor?
From p la c e  to  p l a c e ,  by u n f e e 'd  b a i l i f f s  d ro v e ,
As f a i n t i n g  fauns from t h i r s t y  blood-hounds f l y ;
See th e  sad rem nants o f  u n h a llo w 'd  lo v e  
In p r i s o n s  p e r i s h ,  o r  on d u n g h i l l s  d i e ,
Pintps and dependen ts  once h e r  b e a u t i e s  p r a i s ' d ;
And on th o se  b e a u t i e s ,  v e r m in - l ik e ,  they  fe d ;
From w re tch ed n ess ,  t h e  crew h e r  bounty r a i s ’d ,
'.Vhen by h e r  s p o i l s  e n r i c h 'd ,  deny h e r  b re a d ,
Thro1 s t r e e t  t o  s t r e e t  sh e  wends, as  want b e t i d e s ,
L ike  S hore1 s sad w ife  i n  w i n t e r ' s  d ism al h o u rs ;
The b le a k  winds p ie r c in g  h e r  u n n o u r ish 'd  s id e s ,
Her h o u s e le s s  head d r ip p in g  w ith  d r i z z l y  show ers.
S ic k ly  s h e  s t r o l l s  am idst t h e  m iry  l a n d ,
’Jh ile  s tream in g  sp o u ts  dash  on h e r  u n c lo a th 'd  neck;
By fam ine p i n 'd ,  p in c h 'd  by d i s e a s e - b re d  p a in ,
C o n t r i t i o n ' s  p o r t r a i t ,  and rash  B e a u ty 's  w reck,
She d i e s ,  sad o u tc a s t  I h e a r t -b r o k e  by rem orse;
P a l e  s t r e t c h 'd  a g a in s t  i n h o s p i t a b l e  d o o rs ;
"Jhile g a th e r in g  g o ss ip s  t a u n t  th e  f l e s h l e s s  c o r s e ,
And thank  t h e i r  Cods, t h a t  th e y  were never whores ( I ,  1 2 9 -3 0 ) ,
U nlike t h e  common in t ro d u c to r y  p e n i t e n t i a l  p r e fa c e  in  n o v e ls  con cern ­
ing such unhappy women, th e  p r e f a c e  makes i t  c l e a r  t h a t  t h e  h e ro in e  
wants no p i t y :
’Vhen I  begged fo r  m ercy, 'tw a s  den ied  me; when I  m erited  
com passion , I  met w ith  contem pt; and when I  deserved  
r e p ro a c h ,  r e c e iv e d  a d o ra t io n  ( I ,  1 3 1 ) ,
W riting w ithout anger toward e ith e r sex, the  heroine reveals th a t  her 
own sex has trea ted  her l ik e  an enemy and th a t mankind has tre a te d  
her l ik e  a s lave . The p rin c ip a l design o f the n a rra tiv e  i s  to  ex­
h ib i t  men and women as they a re : women are s u f f ic ie n tly  punished by
v an ity , and men are  punished enough by time and circumstance a t  th e  
hands of c lever women. The d iary  i s  dedicated to  th e  men:
To you, ye men, ye self-supposed Lords, and P rerogatlve-
makers, to  you th i s  N arrative i s  addressed; not so much
to  make you know yourselves, as to  make you remember 
yourselves, Conscious o f  what most of you a re , mast of 
you I must d e sp ise ,—The Abject, th e  I d io t . the Ksdman. 
the V il la in , th e  Sharper, the Sycophant. th e  Bully, a re  
ch arac te rs  which every Van personates in tu rn , who is  
mean enough to  a tte r.p t a t  possession by deceit ( I ,  132),
Since her parents were prominenth the  daughter was brought up 
f i r s t  in  every fashion. She was kept a t  a boarding school u n ti l  th e  
was twelve and th e re  learned enough in  two o r  th re e  months th rou^i 
th e  conversation of her companions to aston ish  a l l  readers . Maturing 
e a rly , and of high hea lth  and s p i r i t  and a saaguine c o n s titu tio n , Miss 
proved uneasy a t  the le a s t  r e s t r a in t .  Her every wish was in s ta n tly  
g ra t i f ie d , but she was forced by soc ie ty  to  another her sexual urges, 
'Vhile v is i t in g  in the country, die lea rn s of her f a th e r 's  f a i lu re ,  
After being tre a ted  l ik e  a queen, she no tices her hosts now hold her 
in contempt. TThen her f a th e r 's  friend a rriv es  to  pay s u i t ,  she a r t ­
fu lly  allows h e rse lf  to  f a l l  in to  h is  hands in order to g ra tify  her 
crav ing  for luxury.
A long scene of seduction follow s. The gentleman is  tim id 
and backward, always ready to back down a t the s l ig h te s t  s ign  of
d i s p l e a s u r e  from th e  l a d y ;  bu t sh e  f i n a l l y  l e a d s  him to  s e d u c t io n .  
‘E s ta b l i s h e d  in  London in  r e n t  e e l  a p a r tm e n ts ,  s h e  v i s i t s  h e r  d i s ­
t r e s s e d  f a t h e r  t o  o f f e r  a l l  h e r  r a i n s ,  b u t  sh e  i s  r e j e c t e d  when h e r  
s i n  i s  c o n f e s s e d .  P la n n in g  t o  b r e a k  o f f  h e r  c o n n e c t io n ,  she r e t u r n s  
home, b u t  d e c id e s  t h a t  she i s  u n a b le  t o  fo rego  t h e  e le g a n c e  she  i s  
accustom ed t o .  J u s t i f y i n g  h e r  nays t o  h e r s e l f  by p u t t i n g  a l l  she 
c o u ld  save a s i d e  f o r  h e r  fa m ily  sh o u ld  th e y  change t h e i r  m in d s ,  s h e  
c o n t in u e s  a l u c r a t i v e  l i f e .  Shewn o f f  in  s o c i e ty  w ith  fo n d l in g  
f a m i l i a r i t y ,  c h i l d i s h  t o y i n g ,  e n d le s s  p a t s ,  and baby t a l k  i n  t h e  
manner o f t h e  newly m a r r i e d ,  she  found l i f e  f i r s t  e m b a rra s s in g ,  t h e n  
i n d i f f e r e n t ,  t h a i  f a t i g u i n g ,  and f i n a l l y  lo a th so m e .
A d i g r e s s io n  on kept m i s t r e s s e s  and t h e i r  f r i e n d s  p o i n t s  o u t  
t h e  paradox  o f  a  woman who a l lo w s  h e r s e l f  to  be s o ld  b u t  who d e s ­
p i s e s  t h e  b u y e r .  Vilhen s h e  i s  o b l ig e d  t o  w a i t  upon th e  one who pays 
t h e  b i l l s ,  t h e  l a d y  f in d s  h e r  d e s i r e s  l i e  w i t h  any o th e r  man,
Vfe m eet a  p r o c u r e s s ,  Mrs. B a lsy ,  a  woman o f  r e n t  e e l  p e r s o n ,  
d r e s s ,  and c o n v e r s a t i o n ,  who warns c u r  g i r l  o f  t h e  d an g e rs  o f  be­
coming to o  fond o f  any man, e s p e c i a l l y  c l e v e r  f e l lo w s ;  fo r  t h e y  a r e  
amusing b u t  have no money. Genius can n o t  pay f o r  a diamond neck­
l a c e  o r  make a  s e t t l e m e n t  upon b e a u ty .  Only th e  r i c h  can p ro v id e  
s e c u r i t y .  At Mrs. S a l s y ' s ,  Miss o b s e rv e s  a  g a th e r in g  o f  c lubm en, 
amon '7 whom a r e  t h e  youn^ r a k e  and t h e  o ld  r o u i .  The l i f e  h i s t o r y  o f 
th e  rou6 f o l lo w s .  By to a d y in g  and th ro u g h  th e  bedroom t a l e n t s  o f  
h i s  w i f e ,  h e  has r i s e n  to  a p o s i t i o n  o f w e a l th .  This w o r th y  becomes 
th e  new p r o t e c t o r  o f  our h e r o i n e ,  b u t  h i s  extrem e J e a lo u sy  soon be­
comes t e d i o u s ,  and she d e c id e s  to  e lo p e  to  th e  c o n t in e n t  w ith  a 
gentlem an she  m eets  a t  t h e  m e r c e r ' s .
Three y e a r s  o f  h a p p in e s s  p a s s ,  and t h e  p a i r  r e t u r n  t o  Bhrland 
n e a r l y  d e s t i t u t e  a f t e r  h a v in g  sp e n t  a l l  of H i s s ' s  s a v in g s .  The l o v e r  
e x p i r e s  a lm ost im m e d ia te ly ,  and  t h e  s t r i c k e n  la d y  f a l l s  i n t o  a  d e ­
c l i n e ,  Robbed by a  d i s h o n e s t  n u r s e ,  our re c o v e re d  h e r o in e  i s  fo rc e d  
to  t u r n  to  common s t r e e t w a l k i n g .  Her f i r s t  appearance  on t h e  s t r e e t s  
b r in g s  abuse  from t h e  r i v a l  whores and r e s u l t s  i n  t h e  a t t e n t i o n  of a 
re fo rm in g  c o n s ta b le  who keeps h e r  f o r  h im s e l f .
The re fo rm in g  c o n s ta b le ,  a  ro g u e ,  i s  c u r r e n t l y  "one o f  r e l i g i o n ' s  
o f f i c e r s "  and i s  a  h y p o c r i t e  i n  t h e  b e s t  s e n se .  He a c c e p ts  b r ib e s  from 
th e  w hores o f  h i s  neifdiborhood and t u r n s  in  th o s e  who a r e  u n a b le  t o  
p ay .  His l i f e  s to r y  re v e a ls  t h a t  he  was b rough t up by t h e  p a r i s h .
He i s  f i r s t  an a p p r e n t i c e  t o  a t i n k e r ;  im p riso n ed  f o r  d e e r - s t e a l i n g ,  
he became t a p s t e r - b o y  fo r  t h e  g a o l e r .  R e le a se d ,  he enjoyed c a r e e r s  
as bookkeeper a t  an in n ,  w a i t e r  a t  a  c o f fe e h o u s e ,  and gam bler. Im­
p r is o n e d  a g a in  on f a l s e  c h a r - e s  o f  p ic k  p o c k e t in g ,  he r e s o r t e d  to  th e  
T a b e rn ac le  and le a r n e d  t o  say p r a y e r s  and s ing  hymns s u f f i c i e n t l y  w e ll  
t o  ga in  th e  a t t e n t i o n  o^ th e  s a i n t s ,  who c lo th e d  him and made him one 
o f  t h e m s e l v e s . . .an d  in t ro d u c e  him t o  a  lo v e  f e a s t  s e x u a l  o r  my. be­
coming a p r e a c h e r  i s  t h e  n e x t  s t e p .  So e f f e c t i v e  is  h i s  t h r e a t  o f  
h e l l - f i r e  arxi damnation t h a t  th e  c o n g re g a t io n  c o n t r i b u t e s  money to  
b r ib e  him from t h e  s u b je c t  o f  d am na tion . VJhen a  woman ta k e s  him be­
f o r e  t h e  mayor on c h a rg e s  o f  r a p e ,  h e  tm T 3  s o l d i e r  and p lu n d e r s  
f r e e l y ,  a i l e d  by h i s  wench, a  p r e t t y  g i r l  by whom he  had a c h i l d  w h i le  
he was a  M ethod is t  p r e a c h e r .  He had le a rn e d  th e  s c r i p t u r e s  have two 
m ean ings ,  one r e a l  and  t h e  o t h e r  w hatever one chooses t o  p la c e  upon 
i t  i n  o rd e r  fo r  i t  t o  s e rv e  h i s  own p u rp o se .  IVhen t h e  war e n d s ,  t h e
rogue  r e t u r n s  t o  Ehgland , opens a  t a v e r n ,  and h a s  h i s  w ife  ^ o in  t h e  
T a b e rn a c le .  She soon had t h e  c o n g re g a t io n  conv inced  of h e r  w o r th i ­
n e s s  t h r o ig h  h e r  a b i l i t y  t o  s ig h ,  g ro a n ,  r o l l  h e r  e y e s ,  and a c t  
p i o u s l y ,  A s p e c i a l  room i n  t h e  t a v e r n  i s  p la c e d  a t  t h e  s e r v i c e  o f  
t h e  s a i n t s ,  and as  reward t h e  rogue i s  chosen c o n s t a b l e .  H is  n o te ­
book r e v e a l s  h i s  u t t e r  h y p o c r i s y ,  Tor he p rey s  on on ly  t h o s e  who do 
n o t  b r ib e  him .
T i r in g  of t h e  c o n s t a b l e ,  t h e  h e ro in e  s e c u re s  a  p o s i t i o n  as  
chambermaid in  th e  n o to r io u s  bawdy house  o f J e n n ie  D ouglas . She 
p r e s e n t s  t h e  m i s e r i e s  o f  a  bawdy house  p r o s t i t u t e  who i s  fo rc e d  t o  
do e x a c t ly  what h e r  p u rc h a s e r  w i l l s ,  d r in k  e x c e s s iv e ly ,  and keep 
i r r e g u l a r  h o u r s .  R e s i s t i n g  t h e  b lan d ish m en ts  o f  J o i n i e  D o u r la s ,  t h e  
h e r o in e  s e l e c t s  a r e s p e c t a b l e  gentleman and e s t a b l i s h e s  a p r i v a t e  
c l i e n t e l e  t o  r e s t o r e  h e r  f o r tu n e .
Volume one c o n c lu d e s  w ith  a  d e s c r i p t i o n  o f  Covent 'la rd e n ,  
fo rm e r ly  c e l e b r a t e d  f o r  i t s  fun and f in e  women, now d u l l  and th e  
r e s id e n c e  o f  u g ly  and vul gar l a d i e s  of p l e a s u r e .  Some o f  t h e  houses 
o f  p r o s t i t u t i o n  a r e  d e s c r ib e d —Tom K in d 's  where t h e  most c e l e b r a t e d  
women of t h e  town appear  with t h e  d r e g s  o f  t h e  human s p e c i e s .  Tom 
h im s e l f ,  a  b u r l e y  b o u n ce r ,  i s  kept busy  t r y i n g  to  keep o r d e r .  In  one 
s id e  room gentlem en meet i n  c l u b s ,  and i n  a n o th e r  l a d i e s  a w a i t  c a l l s .  
The w hole c h a r a c t e r  o f  d o v en t Carden has chanr-ed from th e  g l o r i e s  o f  
i t s  e a r l i e r  d a y s ,  however; f o r  i t  p r e s e n t l y  i s  t h e  h a b i t a t  o f  common 
s t r e e t  w a lk e r s ,  J e b a u c h e r y , . infamous ignoroy, and v u l g a r i t y .
Volume two c o n t in u e s  th e  m ano irs  o f  o u r  p r o s t i t u t e ,  and t h e r e  
a r e  s e v e r a l  p r i v a t e  scenes  co n cern in g  s e x u a l  i r r e g u l a r i t i e s  f o r  t h e i r
s e n s a t i o n a l  and p r o v o c a t iv e  v a l u e ,  b u s in e s s  i s  s u f f i c i e n t  to  n e c e s s i ­
t a t e  t h e  p a r t n e r s h i p  w ith  a n o th e r  l a d y .  No g a l l a n t s  under f o r t y  a r e  
a llow ed  t o  v i s i t ,  f o r  t h e  p a ra d e  o f  old im poten t ren tlem en  c a u s e s  no 
s u s p i c io n  o r  a t t e n t i o n .
To l e a r n  f u r t h e r  ab o u t t h e  ways o f  mm, t ' i s s  o b t a in s  a  s u i t ,  
a  s u r c o a t ,  and b o o t s ,  and d r e s s e s  l i k e  a countrym an. With a  g e n t l e -  
man e s c o r t ,  Miss in  d i s g u i s e  v i s i t s  t h e  London t a v e r n s ,  c lu b s  and 
n ig h t  c e l l a r s ;  b u t sh e  f in d s  t h e  famed s p a r k le  o f  such p la c e s  o v e r ­
r a t e d ,  fo r  th  e t a v e r n s  and c lu b s  a r e  d u l l  in  e n te r ta in m e n t  and con­
v e r s a t i o n .
At a  m ee ting  o f  Comus's C ourt a t  J ack  S p e e d 's  Thite  ” o r s e  
Tavern in  F e t t e r - L a n e ,  t h e  s p e c t a t o r s  a r e  more l i k e  m ourners a t  
V i r t h ' s  f u n e r a l .  Even th e  S t a r s ,  c l e v e r  fe l lo w s  h i r e d  by t a v e r n  keep­
e r s  t o  amu3e t h e  p a t r o n s ,  a r e  d u l l ;  bu t S tevens p r e s e r v e s  p o r t r a i t s  
o f  h i s  c o n te m p o ra r ie s :  Bob Summers, th e  S ink ing  C o b b le r ,"  who i s  a
journeyman shoemaker tu rn e d  s in g e r ,  s t r o l l i n g  p l a y e r ,  and p u b l i c a n , "  
M att Skeggs, t h e  "C ru n tin g  Cenius and B ro o m s t ic k -F id d le r ,"  who a l s o  
s in g s ,  d ick  Bowyer, a ren tlem an  f l u t e  p l a y e r  who f a n c ie s  h im s e l f  a 
g r e a t  t r a v e l l e r  and  in t im a te  o f  th e  r r e a t , and  S tevens  h i m s e l f ,  a u th o r  
o f  d r o l l  songs w ith  too much sense  to  b e  a  fo o l  and to o  l i t t l e  t o  be 
p r u d e n t ,  l i k e  t h e  g ra s sh o p p e r  m erry one h a l f  th e  y e a r  and m is e ra b le  
th e  o t h e r .  S te v e n s  b e g in s  a  d r in k in g  song, bu t i s  i n t e r r u p t e d  by a  
braw l between two f e l lo w s  over  a  s i l k  h a n d k e r c h ie f .
I n t e r r u p t i n g  t h e  n a r r a t i v e  a g a i n ,  S tev en s  comments on t h e  
m o d e rn - l i f e  w r i t e r s  who would h e re  e n t e r  r e f l e c t i o n s  on w ar and  
p e a c e ,  f o r  such men a r e  to o  ap t  t o  meddle w ith  t h a t  w hich  t h e y  know
l e a s t  a b o u t .  The c lu b  m eeting d e g e n e ra te s  in to  drunken o b s c e n i ty ,  
and even t h e  p r o s t i t u t e  b lushes  in  a s to n ish m en t,  St evens p ro v id es  
a  puppet show which s t a r t s  w ith  S t .  George and t h e  Dragon, a monster 
which has confounded even t h e  royal s o c i e ty .  The techn ique  i s  of 
th e  Punch arvi Ju ly  ty p e ,  with th e  pu p p e tee r  changing v o ic e s ,  and con­
t r a s t i n g  c h a r a c te r s  by i n s u l t s .  Two Babes in  t h e  'Toods r e p la c e  th e  
scene  o f  th e  c r e a t io n  of Adam and Eve who are  n o t  ready, and an ob­
scene v e r s io n  o f  th e  g re a t  Deluge i s  proposed. (The p u p p e tee r  i s  t o  
u r in a te  a round  a s to n e  w a l l . )  The show a b ru p t ly  ends because t h e  
p roper  c h a r a c te r s  a r e  n o t a v a i l a b l e .  The d e v i l  i s  s t i l l  d ressed  as 
a  s tock  jo b b e r ,  from th e  l a s t  perform ance; th e  Fope i s  l e n t  t o  th e  
Woolcombers t o  r e p re s e n t  Bishop B laze , and t h e  P re te n d e r  has been so ld  
to  a  p r o p r ie to r  of a s n u f f  shop fo r  use  as  a H ighlander on t h e  s i»n .
Ned S hu te r  i s  c a l l e d  upon to  p re se n t  the  d r o l l  by S tevens  he 
r e c e n t ly  p re se n te d  a t  a Covent Garden b e n e f i t  f o r  S tevens: t h e  d r o l l  
i s  a comic p a rap h rase  o f  S h ak esp eare 's  Seven Apes from As You Like 
I t . S tevens has m erely added to  t h e  framework c h a ra c te r  ske tches  
of each o f th e  seven ages o f  man, th e  i n f a n t ,  th e  schoo l-boy , th e  
l o v e r ,  th e  s o l d i e r ,  t h e  j u s t i c e ,  th e  old roan, and second ch ildhood . 
F in a l ly ,  P inchbeck , a t r a v e l l i n g  3howman o f  d i s r e p u ta b le  ap p e a ra n c e ,  
i s  c a l l e d  upon to  r e c i t e  h i s  Dutch s to r y ;  but i r r i t a t e d  by a f ly in g  
s t i c k ,  he t u r n s  upon the aud ience , b reak in g  up t h e  group fo r  th e  
even ing .
At Bob D e r r y 's ,  a  ta v e rn  famed f o r  i t s  o d d i t i e s ,  th e  s p e c ta to r s  
f in d  only  c o n fu s io n ,  d runkenness , s t u p i d i t y ,  and m ise ra b le  p r o s t i t u t e s  
w a i t i n r  f o r  custom ers. To wind up th e  evening, t h e  c o u p le  v3s i t  a
n ig h t  c e l l a r  and s e e  a  s e r i e s  o f  c h a r a c t e r s ,  an I r i s h  cha irm an , a  
su p e ra n n u a te d  s t r o l l i n g  p l a y e r ,  a  d isb a n d e d  m a r in e ,  a  w h o re 's  m a id ,  
a  b a i l i f f ' s  f o l l o w e r ,  a f l e e t  p a r s o n ,  an a d v o ca te  o f  Romanish r e ­
l i g i o n ,  and a  young gen tlem an f o r g e r ,  b u t  a l l  a r e  on t h e  moment 
ta k e n  by the  p o l i c e .  L e f t  a lo n e  w ith  g e n iu s ,  a  rag g ed  and d i r t y  
r u f f i a n ,  t h e  d i s g u i s e d  whore an d  h e r  e s c o r t  c o n v e rse  w ith  him on 
g e n e r a l  t o p i c s ;  when Flyblown Genius s t a g g e r s  o f f  home, he  d ro p s  a 
p a c k e t  o f  p a p e r s  o f  h i s  own c o m p o s i t io n .  These p a p e r s  a r e  re sc u e d  
and in c lu d e d .
G en iu s’ f i r s t  p ro d u c t io n  i s  a  d e t a i l e d  h i s t o r y  o f  f a s h io n s  in  
1762, S te v e n s ,  " th e  v e ry  p r in c e  o f  w i t s , "  b e g in s  w ith  o b je c t io n s  t o  
t h e  f o l l y  o f  p r i n t i n g  a  f r o n t i s p i e c e  t o  c u r r e n t  work i l l u s t r a t i n g  
fem ale  f a s h io n s :
The th in g s  a re  p r e t t y ,  to  be s u r e , , . . b u t  y e t  th o s e  
a r e  n o t  s u f f i c i e n t  d i r e c t i o n s  f o r  c o u n t ry - s h o p -  
k e e p e r s  t o  c u t  p a t t e r n s  by . But we s h a l l  o b l ig e  
o u r  cu s to m ers  w i th  a  s u c c i n c t ,  c r i t i c a l ,  i m p a r t i a l ,  
and a u th e n t i c  acco u n t o f  e v e ry  a l t e r a t i o n — S ack s ,  
T r o l lo p e e s ,  T r a in s ,  Caps, Hoods, H a ts ,  F ly e s ,  V u f f s ,  
T ip p e t s ,  S l i p p e r s ,  S tom achers ,  Gauzes, Coxcombs, 
F lo u n c e s ,  h e a d s ,  and G a rn e ts ,  undergo so p l a i n l y ,  
t h a t  a  Lady a t  t h e  L a n d 's -e n d  s h a l l ,  in  t e n  d ay s  
a f t e r  a  new Mode h a s  made i t s  ap p ea ran ce  a t  S t ,  
J a m e s 's ,  be  a s  w e l l  a c q u a in te d  w ith  i t s  e x c e l le n c e s  
and i n t r i c a c i e s ,  a s  i f  sh e  had b r e a k f a s t e d  a t  
R a n e la ig h ,  d in e d  w i th  my Lord Mayor a t  G u i l d h a l l ,  
o r  danced  a t  a  B i r t h - n i g h t  assem bly  ( I I ,  8 0 - S I ) .
S tev en s  b e g in s  on h a t s ,  ho o d s ,  and h e a d d r e s s e s ;  and w ith  tongue in 
c h e e k ,  h e  e l a b o r a t e s  upon th e  r i d i c u l o u s  ex trem es  o f  h ig h  f a s h io n .  
T h is  m a t e r i a l  s e rv e s  him in  good s te a d  in  h i s  l e c t u r e , f o r  t h e  same 
ca p s  adorn  t h e  comic h e a d s  which he m a n ip u la te s  so c l e v e r l y .  He 
c o n s id e r s  th e  French n i ^ i t - c a p ,  t h e  Ranela»h Mob (a  l o w - l i f e  hood
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p o p u la r iz e d  by th e  c e l e b r a t e d  l i r e .  J a n e  D ouglas o f p r o c u r in g  fam e),  
t h e  fcary Queen o f  S co ts  Cap, th e  F ly  Cap ( re se m b lin g  an overgrown 
b u t t e r f l y  worn n o t  t o  add t o  t h e  o u t l i n e s  o f  t h e  f a c e  b u t  t o  add o rn a ­
ment and e le g a n c e  w orthy  o f  amorous i n t r i g u e ) ,  and t h e  Turban r o l l .
The r e t u r n  o f  s t a y s  i n d i c a t e s  th e  r i s i n g  f a l s e  m odesty ,  and r e f l e c t i n g  
f u r t h e r  r i d i c u l o u s  e x t r e m e s ,  shoe h e e l s  ra n ^ e  in  w id th  from t e a  cup 
s i z e  t o  t h e  w id th  o f  t h e  c h in a  c i r c l e  t h e  cup s ta n d s  upon. S tevens  
r i d i c u l e s  m en 's  h a t s ,  from t h e  a n g le  o f  cock ing  t o  t h e  c r e a s e ,  and 
t h e  t ; 7 >e, t r e a t i n g  t h e  m i l i t a r y  c a p ,  t h e  m e r c h a n t 's ,  t h e  bea 'ix ' o f  
S t .  Jam es, t h e  s a i l o r ' s ,  t h e  q u a k e r 's  (who wear h a t3  sp read  o v e r  t h e  
e n t i r e  head t o  d a rken  t h e  outward and t o  3 i ~ n i t y  th e  p o s s e s s io n  o f  the 
in n e r  l i g h t ) ,  and t h e  g a w k ie s ' ,  who wear a h a t  so t h a t  t h e  c o rn e r  t h a t  
3hould cover  t h e  fo re h e a d  p o in t s  s t r a i g h t  i n t o  t. he a i r .
I 'e n 's  wigs a r e  e q u a l ly  r i d i c u l e d .  S ince  "wigs a re  a s  e s s e n t i a l  
t o  ever;/ p e r s o n '3  head as  l a c e  i s  t o  c l o t h e s ;  and though u n d e r s ta n d in g  
may he d e f i c i e n t  in  t h e  w e a re r ,  a s  w e l l  a s  money, y e t  p e o p le  d r e s s e d -  
ou t lo o k  p r e t t y ;  and v e ry  f i n e  den tle raen , t h u s  e m b e l l i sh e d ,  r e p re s e n t  
th o se  'p o t s  upon A p o th e c a r ie s  s h e lv e s ,  which a r e  much ornam ented , b u t 
alw ays empty ( I I ,  9 1 - 2 ; . "  S tevens  p i c t u r e s  t h e  ’p r e n t i c e s ' s  in o r  
!-.ob o r  h a i r c a p ,  t h e  C i t i z e n ' s  Sunday Buckle o r  ;<ob-f.ajor b e a r in g  
s e v e r a l  t i e r s  o f  c u r l s ,  t h e  A p o th ecary ' s  Bush ( l ik e n e d  t o  a snow -heap), 
t h e  d i g n i f i e d  t h v s i c a l  and C h i r u r r i c a l  T i e s ,  t h e  S c r a tc h ,  o r  B lo o d 's  
o k u l l - c  over in g  ^combed t o  i m i t a t e  a  n a t u r a l  head o f  h a i r  s in c e  such 
g e n t l  eiien 3eek t o  have ever;: t h in g  abou t them n a t u r a l ) ,  and t h e  J e h u 's  
Jemmy, a f l e e c e l i k e  ty p e  a f f e c t e d  by g r e a t  men t l  m en  who lo v e  to  lo o k
l i k e  coachmen, S tevens  u ses  c a r i c a t u r e s  by H ogarth to  c l a s s i f y  t h e  
w igs in to  t h r e e  t y p e s :  th e  e p i s c o p a l  t a  p r o tu b e r in g  wig e c l i p s i n g
th e  m a jo r i ty  o f  t h e  f a c e  le a v in g  o n ly  enough t o  lo o k  l i k e  a sm a ll  
p i e c e  o f  b e e f  baked i n  a l a r g e  p u d d in g ; ,  t h e  a ld e rm a n ic  l a  two-ended 
wig re se m b lin g  the  two l e g s  o f  an o v e r-g o rg ed  g l u t t o n ; ,  and t h e  
l e x o n i c a l  ( f u l l  l e n g th  to  sym bolize  t h e  le n g th  o f a  Chancery s u i t ) ,
■iach ty p e  i s  p o r t r a y e d  in  an i l l u s t r a t i v e  s e r i e s  o'* f iv e  v a ry in g
c a r i c a t u r e  h e a d s ,
u r th e r  s u b j e c t s  fo r  comment in c lu d e  t h e  f u l l  gamut o f  f a s h io n ­
a b le  m a t e r i a l s :  f r o c k s ,  c o a t3 ,  s u r c o a t s ,  w alk ing  s t i c k s ,  c o s m e t ic s ,
t r a i n s  \,not on ly  becoming but p ro p e r  to  p e rso n s  o f  f a sh io n  because  
th e y  encourage  t h e  3ilk  m anufac tu re rsA  l a d i e s ’ e a t i n g  h a b i t s  (de­
g en era ted  from a t h i c k  s i  ice  o f w e l l - s o i l e d  beef  in  t h e  days o f
E l iz a b e th  to  a  few s l i c e s  of ’ read  and b u t t e r  o r  a f re n c h  r o l l ; ,
A second s h o r t  p ie c e  c o n c e rn s  t h e  s c ie n c e  of o r a t o r y ,  ’an 
i n t r o d u c t io n  to  t h e  ; r e f a c e  o f  A J i s s e r t a t j o n  upon u r a t o r y . ” 
R e p e t i t i o u s ,  f lo w e ry ,  s u p e r l a t i v e ,  and e m o tio n a l ,  t h e  : i e c e  i t s e l f  
i s  a c a r i c a t u r e  o f  th e  r h e t o r i c a l  e x tra v a g a n c e s  o f  th e  n r i t i s h  
I n q u i s i t o r  lu h a r l e s  ir .ack lin j ,  u r a t o r  u e n le y ,  and th e  p r e a c h e r s  o f  
t h e  p s a lm -s in g in g  s a i n t s ,  t h e  M e th o d is ts  o f  t h e  day , S tevens  u t i ­
l i z e s  L a t i n a t e  v o c a b u la ry ,  t a u t a l o g y ,  and a l l i t e r a t i o n :
f low ers  o f  Speech, and Specimens o f  Speaking
Im p rim is . (JitA’luU PLORlDQiSIS
gentlemen,
Though ta u to lo g y  i s  a l lo w a b le  i n  p r a c t i c e ,  I  
d o n ’t  approve  o n ’t  t h e o r e t i c a l l y :  t h e r e f o r e ,  I  s h a l l
p l a i n l y ,  f u l l y ,  o p en ly ,  and c o n c i s e l y ,  I  h o p e , ac l u i t  
m y se l f ,  w i th o u t  b e in g  c r i t i c a l ,  o r  s a ty r  i c a l ,  o r
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m y s t i c a l ,  or r h e t o r i c a l ,  o r  s c h i s m a t l c a l ,  o r  c h im e r ic a l  
o r  s h i m s i c a l . — I ’l l  r i v e  no u t t e r a n c e  t o  any  a r ro g a n c e ,  
m ith  d is s o n a n c e  o f d e l i v e r a n c e ,  nor co u n tenance  any 
e x o rb i ta n c e  o f  in te m p e ra n c e ,  ig n o ra n c e ,  n o r  e x t r a v a ­
gance: what I  communicate I  s h a l l  a u t h e n t i c a t e ,  and I
beg y o u ' l l  c o m p ass io n a te :  I  w i l l  r o t  e x a g g e r a te ,  n o r
c o n ta m in a te ,  nor d e p r e c i a t e ,  nor d i s c r i m i n a t e ,  an in ­
te m p e ra te  c a n d id a t e ,  a t  any r a t e . — But I ' l l  p r o g n o s t i ­
c a t e  he must be  a  p r o f l i g a t e ,  r e p r o b a te ,  and i l l i t e r a t e ,  
a p t  t o  p r e v a r i c a t e ,  h e s i t a t e ,  and d e g e n e ra te .-—I '11  
u se  no e lo q u en ce  i n  t h i s  c o n f e r e n c e ,  in  c o n f id e n c e  t h e  
consequence of my innocence w ith  re v e re n c e  to  y<xir p ru ­
d en ce .
I  s h a l l  r.ovt co n c lu d e  w ith o u t a m u l t i tu d e  of s o l i t u d e . , . .  
O ra to ry  i s  composed o f  two p a r t s ,  "feeds and F low ers;  th e  
"Jeeds of Metaphor are  t h e  r o o t s  o f  R h e to r ic ;  and th e  
f lo w e rs  o f P h ra se  a r e  l i k e  a Nosegay o f  ISloouence. A 
s e t  o f  P h i lo s o p h e r s  a r e  l i k e  a  bund le  of b rush-w ood , when 
th e y  a re  l i g h t e d  up by t h e  f i r e s  o f  d i s p u t e ,  and p u t  in ­
t o  t h e  oven o f  a l t e r c a t i o n ;  th e n  o u t  comes t h e  crumb and 
c r u s t  of f a i r  argum ent ( I I ,  1 1 F -2 0 ) .
An a l l e g o r y  f o l lo w s ,  co n c e rn in g  Honesty and Knavery, c h a r a c t e r s  
in  a  t a l e  o f  two a p p r e n t i c e s  who began l i f e  in  t h e  same s c h o o l .  
H onesty , a  s u re  s ig n  o f lu n a c y ,  i3  always u n p o p u la r  and d e s t i t u t e  and 
i s  f i n a l l y  committed to  Hedlam. K navery, em inen tly  s u c c e s s f u l  and 
ad m ire d ,  e v e n tu a l ly  s lo p e s  w ith  an h e i r e s s .
Of more i n t e r e s t  i s  a  fragm ent i r ' r i t t e n  by one of t h e  Troop" 
co n c e rn in g  t h e  " u n p a r a l le le d  s u f f e r i n g s "  an ' f a - l i s h  Company o f 
Comedians endured on a t o u r  o f  F ran ce .  The t ro o p  went t o  France 
im m edia te ly  upon th e  r a t i f i c a t i o n  o f  a  t r e a t y  o f  P e a c e ,  equipped w ith  
such t h e a t r i c a l  n e c e s s i t i e s  a s  f e a t h e r s ,  - d l t  t ru n c h e o n s ,  s p o t te d  
rl a n n e l s ,  co pper  emboss, t r a n s p a r e n t  c lo u d in g s ,  la q u e re d  b o w ls ,  t i n  
d a g g e r s ,  pantomime t r i c k s ,  and c lo c k  s to c k in g s .  At t h e  custom s exami­
n a t i o n ,  a p ie c e  o f  s ta g e  equipm ent, a  p a in te d  c r o s s ,  i s  tak en  as
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ev idence  t h a t  th e  t ro o p  i s  c a t h o l i c ,  so no t r o u b le  occu rs  t h e r e ;  
but t h e  f i r s t  p ro d u c t io n ,  Romeo and J u l i e t , b r in g s  c a ta s t ro p h e  when 
th e  le a d in g  man, wonderously  l a r g e ,  f e l l  th rough  t h e  s ta g e ,  r u in in g  
th e  to n e  o f th e  p l a y ,  as w e l l  a s  i n j u r i n g  h im se lf  enourh t o  p re v e n t  
subsequent p erfo rm ances .  D e sp i te  t h i s  m ishap, th e  fu n e ra l  p ro c e ss io n  
proved p o p u la r  as d id  The R ehear1 a O pera. On th e  fo llo w in g  n ig h t  
f e a tu r e s  o f  both a r e  combined in  o rd e r  to  v a ry  t h e  f a r e .  But once 
th e  s p e c ta c le  o f  th e  perform ance wore o f f ,  t h e  company found i t s e l f  
unab le  t o  make a l i v i n g ;  f o r  t h e  French could  n o t  unders tand  th e  
p l a y e r s ,  and t h e  E ng lish  t r a v e l l e r s  tu rn e d  t h e i r  n o ses  up in  d i s g u s t  
a t  an y th in g  E h g l ish .  R e t r e a t in g  t o  Dunkirk and l e a v in g  baggage b e ­
h ind in  C a la i s  a s  s e c u r i t y  f o r  d e b t s ,  t h e  company f e l l  i n t o  f a c t i o n s  
and began a r i o t .  Imprisoned f o r  d i s t u r b i n g  th e  p e a c e ,  th e  members 
d e s p a i r ,  b u t  t h e  a u th o r  found a generous la d y  who p a id  h i s  p assag e  
to  London in  r e tu rn  f o r  c a r in g  f o r  h e r  monkey, s q u i r r e l ,  and two 
gu inea  p i g s .  S tevens conc ludes  t h a t  t h e r e  i s  no reason  f o r  going t o  
F rance , fo r  th e  French o n ly  make fo o ls  o f  th e  E ng lish  or e l s e  te a c h  
t h e  Q ig l ish  to  make f o o l s  o f  t h r n s e l v e s .
A second a l l e g o r y ,  lo n g e r ,  more drawn o u t ,  and l e s s  s u c c e s s f u l ,  
concerns  a c o n te n t io n  between P ov erty  and R ich es ,  w ith  t h e  A dvw tu res  
of F l a t t e r y ,  The whole i s  e l a b o r a t e l y  worked out (Vale o f  Tempe, 
P r in c e  R ich es ,  h i s  son P r o d i g a l i t y ,  h i s  daugh te r  A varice ,  h i s  grand­
c h i ld r e n  M isery and Infam y, e t c . ) ,  b u t  th e  movement i s  slow a n d  th e  
tone  i s  em inen tly  m ora l,  A d e l ig h t  in  n a tu r e ,  e s p e c i a l l y  in  i d y l l i c  
d e s c r i p t i o n s ,  foreshadows the  r e a t  i n t e r e s t  in  n a tu re  o f  t h e  rom antic  
w r i t e r s .  S te v e n s ,  however, i s  f a r  more concerned w ith  th e  l i f e  of
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London, t h e  n a tu r e  o f  m ankind, and t h e  t e a c h in g  v a lu e  of such a  s to r y .  
Hie a l l e g o r y  f a i l s  to  awaken an i n t e r e s t  and rem ains s t i l t e d ,  d i d a c t i c ,  
and p e d a n t ic *
Another a l l e g o r y ,  t h e  "Amors of V'it and Oeconomy," i s  even l e s s  
s u c c e s s f u l .  Lovely  Oeconomy i s  undone by W it,  fo r  he i s  concerned  
o n ly  w i th  en jo y in g  l i f e  and good company. V a r ry in g  a g a in s t  t h e  w ishes  
o f  h e r  b r o th e r  P ru d en ce ,  Oeconomy soon f in d s  h e r s e l f  c a s t  o f f  by Wit, 
who i s  t i r e d  o f  h e r  d o t i n g  p a s s io n .  W it’ s companion, Hermes, r e c o rd s  
h i s  a d v e n tu re s  a t  t h e  r a c e s  and p o r t r a y s  t h e  ty p e s  o f  c h a r a c t e r s  seen  
t h e r e :  t h e  c r e d u lo u s  a p p r e n t i c e  who s t e a l s  from  h is  m a s te r  i n  an
a t te m p t  t o  w in  a  f o r tu n e  a t  t h e  r a c e s ,  t h e  u n f a i t h f u l  h u sb an d , t h e
g am b le r ,  and t h e  ru in e d  g a l l a n t .
The whole t a l e  o f f e r s  t h e  a u th o r  an o p p o r tu n i ty  t o  comment on 
lo v e  c o n c e i t s  and s a t i r i z e s  t h e  e l a b o r a t e ,  a r t i f i c i a l  and i n s i n c e r e :
There was e loquence  i n  h e r  l o o k s ,  and d ie  spoke in  h e r  
s i l e n c e ;  t h a t  sh e  was more l o v e l y  than  th e  f a i r e s t  
bloom o f  th e  s p r in g ;  t h a t  t h e  b lu sh  on h e r  cheeks  made
t h e  c o r a l  t u r n  p a l e ;  t h a t  h e r  t e e t h  were f i n e r  p o l i s h e d
th an  p e a r l ,  h e r  b r e a th  more a ro m atic  th a n  b re e z e s  from 
th e  S p ic e  I s l a n d s ;  t h a t  h e r  neck s u l l i e d  t h e  u n d r i f t e d  
snow; t h a t  t h e  s t a r s  to  h e r  e y e s  were b u t  glow-worms 
t a i l s ;  and t h a t  th e  c o n v e r s a t io n  o f  C e l e s t i a l s  t o  h e r  
company was a s  d u l l  a s  a  w i n t e r ' s  noon t o  a  I 'a y -d a y ’ s 
morn ( I I ,  1 5 6 ) .
S tevens  i n t r u d e s  t o  d i s c u s s  t h e  e f f e c t  of p a s s io n  and th e  consequences  
r e s u l t a n t ,  and he  comments on h e a d s t ro n g  women. The wedding o f  
Oecnomy and Wit o f f e r s  an  o p p o r tu n i ty  t o  s a t i r i z e  t h e  f o o l i s h n e s s  o f  
t h e  new ly m a r r ie d ;  S tev en s  h im s e l f  shows a  c y n ic a l  a t t i t u d e  tow ard 
m a rr ia g e  and f i n d s  i t  much l e s s  p l e a s a n t  a f t e r  fo u r  weeks th a n  i t  was 
on th e  f i r s t  day . To c o n c lu d e ,  S tev en s  d e p ic t s  th e  s t u f f i n e s s  o f  a
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f a s h io n a b le  a s se m b ly ,  th e  cheap phoninea,s of t h e  r a c e s ,  t h e  h y p o c r isy  
o f  t h e  g am b le r ,  and t h e  d is c o rd a n t  c lam o r  and c r u e l t y  o f  t h e  c o c k p i t ,  
f i n d in g  b u l l - b a i t i n g  "a  more MANLSY and more INNOCENT e x e r c i s e . "
Having ex h au s ted  t h e  works o f  F lyblow n, S te v e n s  r e t u r n s  t o  t h e  
h i s t o r y  o f  t h e  p r o s t i t u t e ,  bu t he im m edia te ly  d i r r e s ^ e s  a g a in  on th e  
h i s t o r y  o f  a  condemned c r i m i n a l .  The p r o s t i t u t e  f in d s  " p a in f u l  p l e a ­
s u re "  i n  r e v e a l i n g  t h e  l i f e  s t o r y  o f  th e  young c r im in a l  t o  "prove 
a means o f  s a v in g  one o f  t h o s e  many who every  y e a r  d e s t i n e  th em se lv es  
by in ta n p e ra n c e  t o  d e s t r u c t i o n . "  'Y r i t te n  by t h e  c r im in a l  h im s e l f  in  
h i s  c e l l  and  w h i l e  he m om en tari ly  e x p e c ts  th e  a r r i v a l  o f  t h e  d e a th  
w a r r a n t ,  t h e  s to r y  i s  th o ro u g h ly  s e n t im e n ta l .  The h e ro  i s  o n ly
tw en ty - tw o  an d  i s  t h e  on ly  son of a  c o u n t ry  v i c a r .  He has f a l l e n  to
c r im e  th ro u g h  d i s s o l u t e  ways o f  t h e  town. The h e ro  J o in s  an u n c le  
in  b u s in e s s .  The scene  in  which t h e  son d e p a r t s  f o r  t h e  c i t y  i s  
s i m i l a r  t o  t h e  one in  which L a e r t e s  t a k e s  h i s  d e p a r t u r e  o f  h i s  f a m ily .
Our h e r o ' s  f a t h e r  f u r n i s h e s  him w i th  m ora l a d v ic e :
Vy d e a r  c h i l d ,  you a r e  now g o in r  to  t h e  b e s t  an d  th e  
w o rs t  c i t y  in Europe. Your f u t u r e  f o r tu n e  w i l l  depend 
e n t i r e l y  on t h e  a c q u a in ta n c e  you c o n t r a c t .  Shun much 
and m ix 'd  company; be n o t  f l a t t e r e d  by common-place 
p h r a s e s  o f f r i e n d s h i p ,  n o r  b e l i e v e  mankind when th ey  
p rom ise  to  s e r v e  you. L e t men o f  u n d e r s ta n d in g  on ly  
be your i n t i m a t e s .  But th e  v i c i o u s ,  o r  th e  f o o l i s h ,  
(which I  am s o r r y  to  say  compose above o n e - h a l f  o f  
t h e  i n h a b i t a n t s  in  t h a t  m e t r o p o l i s ,  and  who l i k e  in ­
s e c t s  in  t h e  shambles a re  to  be met w ith  in  e v e ry  
c o f f e e - h o u s e ,  t a v e r n ,  and p l a c e  o f  puhl ic  d iv e r s io n )  
av o id  l i k e  a  p e s t i l e n c e .  To keep company w ith  f o o l s ,  
i s  a  d i s g r a c e  to  your u n d e r s ta n d in g ;  t o  h e rd  w i th  
v ic io u s  p e o p le ,  a  s t a i n  t o  y o u r  r e p u t a t i o n .  ’That 
t h e  mad, th e  u n th in k in g ,  t h e  i d l e  o f  t h i s  age c a l l  
P l e a s u r e s ,  a re  m ere ly  th e  i n t o x i c a t i o n s  o f  r i o t ;  and 
every  a c to r  in  such  depraved  scen es  i s  s u r e  o f  end­
in g  h i s  p a r t  in  b e g g a ry ,  in  loa th som e d i s e a s e ,  o r  
infamous punishm ent ( I I ,  2 0 2 -3 ) .
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At f i r s t  t h e  sou l o f  p e r f e c t i o n ,  the  hero  i s  in tro d u ce d  t o  
t h e  f o l l i e s  o f  t h e  town and i s  c a p t iv a te d  by a la d y  of p le a s u re  and 
s in k s  deeper  an d  d eep er  i n to  t h e  • 'a f f e c ta t io n  o f  r i o t ,  debauch, and 
e x t r a v a g a n c e . . . . 11 never  c o n s id e r in g  th e  consequences .  Business i s  
n e g le c te d  f o r  p l e a s u r e ,  th e  r e s p e c t  o f  t h e  u n c le  and h i s  fam ily  i s  
l o s t ,  as  w e l l  as  h i s  jo b .  Turning t o  gambl ing, t h e  hero  s inks  and 
f i n a l l y  i s  fo rced  to  t a k e  to  t  he road in  th e  c a p a c i ty  o f  highwayman, 
b e tray ed  f o r  t h e  reward by h i s  m i s t r e s s ,  he  i s  b rough t to  t h e  3ad end. 
:'e dashes h im s e l f  a g a in s t  t h e  wall3 o f the  c e l l  in  remorse f o r  h i s  
m isdeeds , which have caused  t h e  t e a r s  o f  a h e a r t -b ro k e n  f a th e r  and th e  
d i s g r a c e  o f the l o s s  o f  honor,  hum anity , and C h r i s t i a n i t y .  The hero  
nobly  fo rg iv e s  h i s  h e a r t l e s s  m i s t r e s s  f o r  h e r  p a r t  in  h i s  c a p t u r e ,  
s in c e  she has on ly  a c te d  in  c h a r a c t e r .  A perso n  who i s  d e s p ic a b le  
enough to  l e t  h e r s e l f  out f o r  h i r e  canno t he o th e rw ise  th a n  b a s e .
Concluding th e  s to t y  of t h e  highwayman, S tevens  r e tu r n s  t o  th e  
p r o s t i t u t e  and has  h e r  g ive  up her t r a d e  in  r e v u ls io n  to  London ways. 
R e t i r in g  t o  t h e  c o u n try ,  o u r  h e ro in e  b oards  a t  th e  house of a  c le r g y ­
man in  t h e  guise  o f widow o f  an army o f f i c e r .  R es to red  t o  bloom and 
s p i r i t s ,  sh e  f in d s  g re a t  d e l i g h t  in be ing  h e r  own m is tre ss ,  no lo n g e r  
s u b je c t  to  c a l l  f o r  " l i b id in o u s  d ebauchees ,  f e iy ia d  a f f e c t i o n ,  o r  
d e b i l i t a t e d  a t te m p ts  of v i t i a t e d  n<wterless to rm en tin g  i n c l i n a t i o n . "
The l i f e  o f  ease and innocence 3Con becrtr.es t i r e s o m e ,  however, and 
th e  h e ro in e  d e c id e s  t o  v i s i t  t :ia A ssizes  in  Ib te te r ,  Im m ediately , an 
u n d e rs ta n d in g  and food-na tu red  gentleman o f  e s t a t e  and fo r tu n e  becomes 
h e r  s u i t o r  and proposes  m a r r ia g e ,  f o rg iv in g  h e r  h e r  p a s t ,  he m a rr ie s  
h e r .  She g r a t e f u l l y  awards him h e r  f o r tu n e ;  b u t  by th e  fo llo w in g
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w i n t e r ,  t h e  husband i s  d isc o v e re d  to  have a  m i s t r e s s  i n  London. The 
reform ed p r o s t i t u t e  c a tc h e s  h e r  husband and h i s  paramour t o g e th e r }  
b u t  u n d e r s t a n d i n ■’ a l l  t o o  w e l l  t h e  s i t u a t i o n ,  sh e  m ere ly  swoons* A f te r  
a  m i s c a r r i a g e  and  a  f e v e r ,  s h e  re c o v e rs  determ ined  t h a t  such an  un­
g r a t e f u l  husband w i l l  n o t  b reak  h e r  h e a r t ;  h e ,  a f t e r  r e t u r n i n g  most of 
h e r  money, c o n v e n ie n t ly  s a i l s  f o r  Jam aica  w i t h  h i s  new l a d y .  R e tu rn in g  
t o  h e r  c o u n t ry  e s t a t e ,  deeded t o  h e r  by h e r  husband upon h i3  d e s e r t i o n ,  
our h e r o in e  a l lo w s  her  fo rm er l a n d l o r d ,  th e  c le rgym an , t h e  knowledge o f  
h e r  t r o u b l e s  and i s  im m edia te ly  fo rc e d  t o  b e g in  an a f f a i r  w i th  him. 
A ston ished  a t  h i s  h y p o c r is y ,  t h e  l a d y  r e t u r n s  t o  London and f in d s  h e r  
husband r e t u r n e d .  His l a d y  l e f t  him f o r  a r i c h e r  l o v e r .  S u f f e r in g  
to rm e n ts  f o r  h i s  t r e a tm e n t  of h i s  w i f e ,  he  p in e s  away h u t  s u rv iv e s  
lo n g  enough t o  i n h e r i t  t h e  e s t a t e  of a  w ea lth y  b r o t h e r ,  r e t u r n  to  
England, r e u n i t e  w ith  h i s  sp o u se ,  and be fo rg iv e n  b e f o r e  d e a th .  The 
widow r e t u r n s  t o  t h e  c o u n try  and d e v o te s  h e r s e l f  to  works o f  c h a r i t y ,  
h a v in g  found a t  l a s t  in  ' ' s p i t e  of our dreams o f  io y ,  e i t h e r  from 7J it ,  
S p le n d o r ,  I n t r i g u e ,  Homage, o r  any o t h e r  i n c i d e n t a l  E p icu rean  lu x u ry ,  
t h e r e  i s  no perm anent p l e a s u r e ,  no s o l i d  h a p p in e ss  t h a t  can be f e l t ,  
excep t t h a t  which a r i s e s  from t h e  s a t i s f a c t i o n  o f  DCI;\7 dOOD ( I I ,  2 ^ 6 ) ."
S tevens i s  a  t r a n s i t i o n a l  f i g u r e  in  t h e  development of t h e  
n o v e l .  He i s  w r i t i n g  in  a  g en re  newly c r e a t e d  by men more a b l e  t h a n  
he f o r  an a u d ie n c e  of new t a s t e s  and v a lu e s .  The p e r i o d  i t s e l f  r e ­
f l e c t s  chang ing  v a lu e s  and  i n t e r e s t s  as th e  n e o c l a s s i c i s t s  and t h e i r  
p e r io d  p a s s  and  rom an tic ism  em erges. S tevens  i s  concerned  w i th  t h e  
n a tu r e  o f  m ankind, and he  a t t a n p t s  t o  c o r r e c t  f o l l y  and e x tra v a g a n c e  
by s a t i r e ,  i n c o r p o r a t i n g  in h i s  work t h e  l u d i c r o u s ,  t h e  t o o i c a l ,  and 
th e  c u r r e n t .  His d e l i g h t  in  t h e  c i t y  and in  c i t y  l i f e ,  h i s  i n t e r e s t
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in  l e a r n in g  and h i s  c o n s ta n t  concern  f o r  th e  f o l l i e s  o f  f a s h io n ,  
r e l i g i o n ,  and  m edic ine  a l l  f a l l  i n to  t h e  n e o c la s s ic  c a t e g o r y ;  bu t 
S tevens  shows as w ell t h e  in d ic a t io n s  o f  t h e  c a n in g  ch an g e .  R espect 
f o r  v i r t u e ,  honor, m o ra ls ,  and t r a d e  i n d i c a t e  th e  v a lu e s  o f th e  m iddle 
c l a s s .  T e a r s ,  happy m d in g s ,  and money r e f l e c t  th e  t y p i c a l  i n t e r e s t s  
o f t h e  new r e a d e r s ;  and S tevens i s  c o n te n t  to  abhor v ic e  and fa lsehood  
and to  va lue  c h a s t i t y  a n d  honor a lo n g  with h is  r e a d e r s .
L ike  F ie ld in g ,  S tevens  l i k e s  to  i n t e r r u p t  and to  add h i s  views 
on t h e  s u b je c t  as  w e l l  as to  d ig r e s s  i n t o  moral l e c t u r e s ,  hut he does 
no t do i t  as cap ab ly  a s  doee F ie ld in g .  S tevens i n t e r r u p t s  a t  random 
and i s  always too  s e l f - c o n s c io u s  a r . i  s t i l t e d .  The r e a d e r  d o e s  n o t  
f e e l  a t  ease  w ith  h i s  d ig r e s s io n s .  The same k ind  of e f f e c t  comes in  
t h e  h a n d l in g  o f  in c id e n t .  S te v e n s ,  w ith  h i s  d ram atic  background, is  
b e s t  in  t r e a t i n g  t h e  s h o r t  and s in g le  e p iso d e ;  long  c o n t i n u i t y  b reak s  
down. Tom Fool i s  much more u n i f  led th a n  The A dventures o f  a  S p e c u l i s t . 
bu t  even i t  i s  ram bling , d i s c u r s iv e ,  lum b erin g . The s p l i c in g  o f  
m a te r ia l  in  th e  S p e c u l i s t  i s  c lum sy, and the in c e s s a n t  b ran ch in g  o f f  
in to  t h e  h i s t o r y  o f  th e  newly in t ro d u c e d  c h a r a c t e r  l o s e s  t h e  th r e a d  
o f  t h e  s i t u a t i o n .  Perhaps S tevens is  n o t  e n t i r e l y  t o  blame; f o r  i f  
t h e  e d i t o r  i s  r e a l l y  an e d i t o r ,  th e  blam e can  be a t t r i b u t e d  t o  h i s  
sh o rtco m in g s .  Stevens had i n s u f f i c i e n t  co n f id e n c e  in  th e  work t o  
a t te m p t to  p u b l i s h  i t  d u r in r  h i s  awn l i f e t i m e ,  so he  perhaps  re c o g ­
n ized  th e  d e f i c i e n c i e s .  S tevens i s  more i n t e r e s t e d  in  t h e  c h a r a c t e r ,  
e s p e c i a l l y  in  deve lop ing  t h e  appearance  o f  t h e  c h a r a c t e r ,  t o  co n cern  
h i n e e l f  to o  much w ith  t h e  v i t a l  development o f  t h e  i n t e r n a l ,  r e a l i s t i c  
p e r s o n .  He u s e s  ty p e s .  His p u p p e te e r in g  e x p e r ie n c e  i s  r e f l e c t e d  in
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h i s  t r e a tm e n t  o f  c h a r a c t e r ,  f o r  he ia concerned  w i t h  t h e  sh a llo w  s u r ­
f a c e  a p p e a ra n c e ,  c l o t h i n g ,  w ig s ,  and  e c c e n t r i c i t i e s  m ore th an  w ith  
r e a l i s t i c ,  hum an-like  f i g u r e s .
L ik e  D efoe, S tev en s  u se s  s e n s a t i o n a l  m a t e r i a l ,  t o l d  from  t h e  
f i r s t  p e r s o n ,  s im u la t in g  d ia r y  fo rm , p e r s o n a l  r e c o r d ,  o r  j o u r n a l  t o  
a c h ie v e  an a i r  o f  r e a l i t y ;  t h i s  m a te r i a l  o f f e r s  him a chance t o  
u t i l i z e  h i s  own o p in io n s  on c u r r e n t  t o p i c s ,  i . e . ,  t h e  d a n g e rs  o f  fem ale  
b o a rd in g  s c h o o l s ,  t h e  dangers  o f  v a n i t y ,  t h e  d a n g e r s  o f  h e a d s t ro n g  
women. The t a b l e  o f  c o n t o r t s  i n d i c a t e s  a  c o n s c io u s  appeal t o  t h e  r e a ­
d e r  o f  s e n s a t io n - - " T h e  A rts  o f  S ed u c tio n  Exposed ,"  "On Kept I ' i s t r e s s e s  
and t h e i r  K eep e rs ,"  " T r a i t s  o f  a  H ro c u re s s ,"  i s e r i e s  o f  a  Bawdy 
Mouse P r o s t i t u t e , "  " P r i v a t e  Scenes o f  P r o s t i t u t i o n , "  a l l  l e a d  t h e  
r e a d e r  on , b u t  t h e  t r e a tm e n t  i s  f a r  from t h e  s e n s a t io n a l  one in d i c a t e d  
by t h e  h e a d in g s .  As in  th e  works o f  D efoe t h e  eiqphasis i s  upon m a te r­
i a l  w e l f a r e .  The h e ro e s  and h e r o in e s  may e x p re s s  r e p e n ta n c e ,  b u t  t h e y  
n e v e r  l a c k  f o r  goods, p l a t e ,  J e w e ls ,  m onies, e s t a t e s .  I t  w e l l  b e ­
hooves them t o  r e p e n t ,  f o r  th e y  have jo in e d  t h e  r e s p e c t a b l e  an d  no 
lo n g e r  need t o  p r a c t i c e  im m o ra l i ty .
S te v e n s  i s  w r i t i n g  h i s  n o v e ls  a t  a  p e r io d  when he has y e t  
f a i l e d  t o  a c h ie v e  any s u c c e s s .  They a re  a n  a t te m p t  t o  c a p tu r e  r e ­
c o g n i t i o n ,  b u t  th ey  f a i l .  H is  l i v e l i h o o d  in  th e  e n su in g  y e a r s  i s  
o b ta in e d  i n  w r i t i n g  d r o l l s  and s h o r t  t h e a t r i c a l  p i e c e s ,  a  l i v e l i h o o d  
n e c e s s i t a t i n g  t a l e n t  o f  a  h ig h ly  s p e c i a l i z e d  k in d .  TVhen S tev en s  h i ends 
h i s  i n t e r e s t  in  f o l l y ,  h i s  concern  f o r  a p p e a ra n c e s ,  and  h i s  d ram a tic  
f l a i r  in  t h e  L e c tu re  upon H eads, h e  s c o re s  s u c c e s s .  His n o v e ls  a r e  
m ere ly  s te p s  in  t h e  d i r e c t i o n  tow ard h i s  t r u e  t a l e n t .
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CHAPTER IV
D istress  upon D istress
Although the novels th e t  S te v « e  wrote represen t a la rg e  por­
tio n  of h ie  lite ra ry - endeavors, h ie  plays are even more represen ta­
t iv e .  The th e a te r  was always c lo se s t to  him, and throughout h is  l i f e  
he made h is  l iv in g  in th e a tr ic a l  c i r c le s .  His p lay s, none o f which 
are s t i l l  remembered today, are p rim arily  sh o rt, f a r c ic a l ,  s a t i r i c a l ,  
and to p ic a l a fte rp ie c e s , although two of h is  e a r l ie r  works are almost 
as long as h is  novels. These two, however, D istress upon D is tre s s : 
o r . Tragedy in True T aste , and The Dramatic Hist e r r  o f  Master Edward. 
Miss Ann, and o th e rs , the  ex trao rd lnarlea  of these Times, were never 
acted . Like the novels they s a t i r i s e  fashionable excesses and are 
to p ic a l . The acted p lays, on th e  o ther hand, are very short and 
comic.
D istress  upon D is tre s s ! or a Tragedy in True Taste was Stevens’ 
f i r s t  p lay , bu t i t  was n e ith e r  acted nor intended for the s ta re . The 
piece was w ritten  in 1752 and was f i r s t  published in Dublin, for a t 
the tim e Stevens was l iv in g  th e re . The play was probably intended fo r 
th e  convivial members of Stevens' Nassau Court Club, fo r  i t  is  obviously 
a burlesque of the contemporary trag ed ies . The fu l l  t i t l e  o f  th e  play 
alone makes the in ten t c le a r :
D istress  upon D is tre s s : o r . Tragedy in  True T aste. A
Heroi-Corai-Parodi-Tragedi-Farci-cal Burlesque. In two
Acts. By George Alexander Stevens. 771th a l l  the
11?
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Sim iles, Rants, Groans, Sighs, 4c. e n tire ly  New.
Dedicated to  th e  Right Comical L. C. J ,  Isaac 
Sharks. VJith Annotations, D isse rta tio n s , Expla­
n a tio n s , Enervations, Quotations, R esto rations,
4c. by S ir  Henry Huram and Notes C r i t ic a l ,  C lassi­
c a l ,  and H is to r ic a l. By Paul us Purgantius 
Pedasculus. Nho has c a re fu lly  Revised, Corrected 
and Amended i t ,  Expurged the several E rrors and 
In te rp o la tio n s , Reconciled th e  various Readings, 
and Restored th e  Author to  Himself.
All o f th e  bad fea tu res  of the  contemporary trag ed ies  are 
burlesqued: the  blending of m u ltip le  p lo ts  ( tra g ic , comic, end
burlesque), bombastic ac ting  and rheto ric  (groans, ra n ts , s ig h s), the 
elaborate  annotations in te rp re tin g  and in  so doing destroying th e  
l i f e  and speed of the p lay , and the rev is io n  and in te rp o la tio n  o f 
m aterial equally d e s tru c tiv e  in  a supposedly se rio u s e ffo rt to  "res­
to re  the au thor."  This l a t t e r  comment re fe rs  to  the  contenporary 
e f fo r ts  to  re s to re  Shakespeare, e f fo r ts  which kept Shakespeare's 
plays before th e  public but in adaptations so a lte red  in t i t l e  and 
p lo t th a t th e  author would have had tro u b le  recognising several of 
h is  own works. The then recent ed itio n  of Shakespeare's works by 
Bishop 'Tarburton, with i t s  e laborate  c r i t i c a l  apparatus and pon­
derous notes to  th e  te x t ,  seems to  provide th e  ch ief m otivation fo r 
p a rt o f the  work. Thus, th e  extravagances o f  the  stag e , which had 
already b roug it dovn th e  wrath of r ie l  ding in Tom Thumb the  G reat, 
a parody of th e  tra g ic a l p lay s, and the extravagances of th e  scholar- 
c r i t i c - e d i to r  in  the  ed itin g  o f Shakespeare combine in Stevens to  
m otivate D istress upon D is tre s s .
The dedication is to  the Lord Chief Ju s tic e  Isaac Sparks, 
Stevens' f r ie n d , a sso c ia te , fellow clubman, and hum orist. The 
elaborate  ded ication  shows p lay fu lly  Stevens' sincere esteem fo r
u  u
Sparks; the whole is b u i l t  upon a suggestion taken from Shakespeare's 
"the w o rld 's  a stage" in  As You Like I t :
May i t  p lease  Your Lordship. L ife , as Shakespeare says, 
i s  l ik e  a poor F lay e r, and a poor P layer is  l ik e  to  be 
a poor L ife ; nay, any L ife , un less to le ra b ly  ac te d , i s  
l ik e  to  be a poor one.
The W orld's a  S tage, L ife  an ir re g u la r  Drama, our 
Passions are th e  P lay e rs , our Senses the Scenes, and 
Reason a  drowsy T art o f  th e  Audience, th a t  cannot, or 
w ill  n o t mind w hat's  perform ing around him.
L ife  Is bu t a Joke—and our Art a t  th e  b e s t ,
Is  so le ly  In making th e  moat th e  J e s t .
To help  the Joke on, you g re a tly  c o n tr ib u te , and 1 some­
tim es am allowed to  p lay an under P art to  you.
Let me not rake up th e  Ashes o f th e  Dead; d is tu rb  the  
kanea o f th e  Great Jeceased, o r d ia fu m ish  th e  Trophies 
of ancien t Law-Givers, to  make a Panegyric on your Lord 
Chief Ju s tic e sh ip . Come thou Sons o f s te r l in g  Humour, 
Lucian, R ab lals, Cervantes, and Thou, th e  most w itty , 
most worthy of a l l  immortal s w if t ,  in sp ire  me. Teach 
me to  p a in t THEE and thy  Court—I t  w ill  not be—not one 
Ray o f  a l l  t h e i r  mighty Power w il l  they  beam on me— 
unhappy R ustic .
Suffer me, then , as Your A ttorney-G eneral, to  address 
You, and o f fe r  a Case to  Your Lorddiip which comes 
immediately under Your J u r is d ic tio n .
i t  i s  th e  whole Art and Mystery o f  HUM-DUGGING.̂
The h is to ry  of hum is  e lab o ra te ly  derived from ancien t tim es, 
traced  from TSgyptian scho lars  through pseudo m anuscripts and fanous 
sc h o la rs . These scho lars ea rly  began th e  search fo r  th e  p h ilo so p h er 's  
stone and invented o ra c le s , both frau d u len t. Stevens tra c e s  th e  a r t  
of deceiving to  Hermes T rlsm egistus, th e  Greek name fo r  th e  Egyptian 
god Thoth, founder of alchemy; and Z oroaster, founder o f  th e  ancien t 
Persian  re lig io n ; through Herodotus, Greek h is to r ia n ;  P lin y  th e  
H a tu ra l is t;  and S ir  John i 'an d e v ille , f ic t i t io u s  famous t r a v e l le r .  
Perhaps th e  most remarkable ea rly  hum was th e  Tro.lan horse lalthourfi
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Stevens venture* to  quibble th a t i t  may have been a mare, or a cow), 
th e  model for which, preserved In th e  Cretan Museum, was the  source 
of Daedalus' In trig u e  fo r Madam Pasiphae using Europa's Galloway. 
Additional famous hummers include U lysses, mho surv ives innumerable 
te s ts  by using h is  s i t s  (C irce , Calypso, e t c . ) ;  h is  wife Penelope, 
who held o f f  undesirable su ito rs  by unweaving her ta p e s try ; fluid 
Alexander th e  'Treat, *10 made o thers be lieve  he was a god, bu t flAio 
ca rried  th e  Joke too fa r  when he began to  believe i t  h im self. The 
ca ta log  includes many other c la s s ic a l  figures and shoes th a t Stevens 
had a t le a s t  a surface fa m ilia r ity  with c la s s ic a l m a te ria ls . I t  i s  
tru e  th a t Stevens could have obtained a l l  th is  erud ition  from looking 
In a c la s s ic a l  d ic tio n a ry , which he him self suggests i s  the source o f  
m aterial fo r  hack w rite rs  in  h is  l a t e r  novel, Tom Pool; but he seems 
to  be genuinely fam ilia r with the m a te ria l.
Modem hummers include Cromwell and bargain hunters* Stevens 
derives th e  term "hum" from the n o s t r i l s  of the Phoenician fanatic  
trad e rs  as they pretended to  show contenpt fo r  o ffe rs  made on th e i r  
goods. Stevens then sees humming as the bold stroke of a younger 
b ro ther of th e  house of Legend, and in  h is time as p a r tic u la r ly  the 
property  of th e gypsy, the mountebank doctor, the V ethodist preacher, 
the I ta l ia n  count, th e  decayed gentleman, the fortune hu n te r, the 
o c c u l t is t ,  and th e  a c to r , who alone o f a l l  the group has same claim 
to  re sp e c ta b ili ty , fo r  the very nature of th e  profession  recognizes 
the  element o f deception. All these modem fak ers , Stevens f e e ls ,  
should have a diploma from the Court of Good Humor; should they lack 
one, he demands th a t Sparks fine a l l  pretenders severely , e sp ec ia lly
poetry pedd lers, c la s s ic e l  c r i t i c s ,  and p la g ia r is in g  hum orists.
Stevens than p resen ts an encomium upon Sparks, fo r  he finds 
in  Sparks th e  h ighest q u a l i t ie s  of frien d sh ip , fatherhood, humor, 
and ch a ra c te r. Then Stevens submits h is  w<rk to  the to m  for judg­
ment :
. . . t h e  Town i s  the  Jury: To them th ere fo re  1 submit,
and i f  any Performance of mine, e i th e r  as an Author, 
or Actor, can amuse them, ray Bfod i s  answered, my 
Labour paid : But i f , on the co n tra ry , I'm condemned,
why, S i lk - ‘form l ik e ,  a* 11 wrap my s e l f  up in my own 
Labours, and dose out the  r e s t  o f my Days, in D irt 
and D espair, a m iserable Uomento to  a l l  wou'd be /•'its, 
my contem poraries.
I t  is  very hard to  be w itty , and a melancholy Thing, 
a  very melancholy indeed, when we want to  a r r iv e  at 
vtit. And Dullness ( fa s t  Friend to  us Rhime-lfakers), 
c laps an %bargo on our Understandings. But though 
i  c a n 't  come a t  Wit, I  may a t S in ce rity , and possessed 
of t h a t ,  dare say , i f  a s in g le  Page in  the  following 
Burlesque meets with Approbation from the Readers o f  
Taste in  th is  M etropolis, I  sh a ll from thenceforth  
begin to  have a good Opinion of a c e r ta in  Son of 
In d isc re tio n , ca lled  Geo. Alex* Stevens (p. x ) .
In ty p ica l fash ion , Stevens, itio read ily  d ig resses , includes 
several items of in te re s t  in h is  ded ica tion . He humorously compares 
th e  good reso lu tio n s of th e  morning a f te r  a rio to u s evening to  
. enelope 's  ta p es try ; fo r , l ik e  the  work, the  reso lves are undone in 
the  evening:
In vain may we reason d isp ass io n a te ly , declare  of 
Abstinence and Good Hours. I t  is  a l l  but a Web. At 
Night, C laret and good Company unravel a l l  our Re­
so lu tio n s .
And f a i th ,  entre nous. A th ink  we are in  the  Right of 
i t .  Time w ill no t s tay  fo r u s , why should we stay  for 
Time? The fu tu re  Moments are scarce ly  worth r e f le c t ­
ing on, th e  past too  painfu l to  rsmentoer, and th e  p re­
sent only f i t  fo r  Laughter. Let us then so c ia lly
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s a c r if ic e  to  M irth and t r u e  Humour* Aa in  the  ancien t 
Days of P leasan try  our Forefathers ta s te d  the  Sweets 
of Joyful Society.
T*14 S p ir i t  o f H o sp ita lity  presided a t  th ri-r Tables}
Wit ana good Humour were th e ir  Companions; and Fancy 
fu rn ish 'd  out the Peast (p. ▼).
As u su a l, such i s  Stevens' philosophy of l i f e .  He always advocated 
th e  enjoyment o f the moment, esp ec ia lly  with good companionship and 
a bumper of wine.
An equally  common top ic  i s  th e  b a s is  of th e  second d ig ress io n ; 
foremost with Stevens is  fashion and the  fo l l ie s  of contemporary 
so c ie ty . A fter he considers th e  ca ta log  of heroes of th e  p a s t , a l l  
men who have p rac ticed  no tab le  hums, he concludes th a t such men would 
find themselves i l l  a t ease in  modern so c ie ty , fo r the people of the 
day were f a r  more advanced:
I t  is  not by slay ing  of M onsters, founding of Q u ire s ,  
or being tem p est-to ss 'd  fo r  h a lf  a score of y ea rs , we 
are  now become g re a t . The System of L ife  i s  e n tire ly  
a l te re d . I f  we would do apy Thing fo r  P o s te r ity , we 
may endeavour to increase th e  In fan t Inhab itan ts of 
th e  Foundling-H ospital. and aa to  encountering F ati­
gues, th e  rude J o l t s  of a Hackney-Uoach over th e  rough 
Irre g u la r  S tre e ts , broken Pavement, is  enough to  d is ­
compose the  Oeconomy of both Limbs and Lirmen of the 
p r e t t i e s t  Fellow ex is tin g  (pp. v i - v i i j .
Such iron ic  c o n tra s t, comparing th e  fe a ts  of th e  ancient heroes to  such 
modern accomplishments as k i l l in g  tim e, r id in g  in  a hackney-coach, and 
leav ing  in fan ts  to the more tender care  of th e  foundling h o s p ita l , 
shows Stevens' opinion of fashionable soc ie ty . 'Tiese heroes of old 
would not f lo u rish  in  modem tim es, fo r they would not be able to  hold 
th e i r  own in  th e  pump room, a t hazard, in the minuet, or a t  a mas­
querade. The only po ssib le  fashionable area l e f t  fo r  men l ik e  Ulysses
l i e
Is  the  new sport of boxing, a t Broughton's, but even th i s  i s  tame 
compared to  th e  deeds which Ulysses performed ip . v lj*
On th e  subject of humor, Stevens in te n s if ie s  h is  opinion, and 
c le a r ly  shows h is  requirem ents. Throughout h is  l i f e ,  S tevens' own 
conviv ial natu re played a la rg e  ro le  in  h is  p o p u la rity . As an actor 
in  h is  ea rly  y ea rs , he found th i s  q u a lity  th e  one which kept him em­
ployed. Later as a d ro ll  w rite r  and club man, th is  same q u a lity  
stood him in  good s tead . I t  i s  in te re s tin g  to  note th a t i t  i s  th is  
q u a lity  th a t Stevens finds most necessary for humor. Addressing 
Spares, Stevens says:
For my own I’a r t , l  s h a l l , as lour Attorney General, 
p re fe r  a B ill  ag a in st a l l  P retenders to  Hum, who dare 
p ra c tic e  without being able to  shew a sen sib le  Dip­
loma; o r , a t  l e a s t ,  a Deputation from the Court of 
good Humour*
That is  th e  Court in which a l l  Mem ought to  p rac tice  
in , e sp ec ia lly  a l l  those who with n a tu ra l or acquired 
Q ualifica tions are capable of tak ing  upon them th e  
Character of f in e  Companions,
With Submission to  Your Lordship1s Judgment, 1 cannot 
help giving i t  as my Opinion, th a t however fame­
worthy Wit, wisdom, and Learning a re , Good-nature is  
much th e i r  su p e rio r .
gy esteeming Oood-nature before w it, &c. may be thought 
in me to  proceed from th e  common Vice of H ailing a t  
what i  cannot enjoy.
X allow i t ;  yet must beg leave to  observe, th a t ,  a l ­
though Wit is  very p leasing , i t  is  sometimes as h u r tfu l ,  
as i t  o ften  ra is e s  up a Foe, seldom makes a Friend*
A Man o f  YJit ard Humour may Ju stly  be compared to  a 
b ea u tifu l Girl w ithout a Fortune; they both a t t r a c t  many 
adm irers, t*io pay strong Court fo r  Possession, but i t  
is  momentary S e lf-G ra tif ic a tio n  only th a t they aim a t .  
A fter, long Bhjoyment b lun ts the  Kdge of A ppetite, and 
fa m ilia r ity  renders every onee f ish 'd  fo r  P erfec tion  
common. S a tie ty  succeeds D esire , and the  former Lovers
119
a r t  no longer anxious a f te r  Jfinjoyment. What is  th« i to 
become of those Victims to  F rolic? The G irl languishes 
out her disease-shortened Days in an Hospital} and tt»  
Kan of Wit, broken-hearted, perishes in  Gaol, under th e  
m iserable R eflections of mispent Time and baseless 
Friendships (pp. v i l l - l x ) .
Here we see another side of Stevens, h is sen tim entality , combined with 
h is  good humor. The p ic tu re  of the  damsel languishing in th e  hosp ita l 
in her l a s t  disease-shortened days, and th e  man of w it sadly re f le c t­
ing on h is days of g lory , in  d eb to r's  p rison , aware of h is mispent 
youth and h is  fair-w eather friends, is  tru ly  sentim ental. Here, v irtue 
is  rewarded and fo lly , exonplified in the two f ig u re s , is  punished. 
With good nature Stevens blends elements of the p rac tic a l Joke—slap­
s tick  and s lig h tly  cruel play at the  expense of some victim  in a 
boisterous way. The Squire sa lu tes  h is vassal Spunge with a facefu l 
of wine. Stevens here d iv ides humor in to  th ree types:
There are th ree  Degrees of Comparison in Wit. The 
f i r s t  Degree is  the Hum, i . e .  endeavouring to  impose 
on th e  Credulous, e .g . He says, he w ill rive him 
another Glass of Wine; b u t, how does he give i t?
The o ther stands ready to  taka i t ;  b u t, how does he 
take i t?
The second Degree o t Wit co n sis ts  in th e Action of 
throwing a Glass of Wine. This may be properly c a l l ­
ed, Wit-pantomimical. Just l ik e  throwing Tobacco- 
Pipes out of a Joke, burning Waiters Wigs in fun, 
scorching the  Shoes of th e ir  sleepy Companions, or 
blackening h is  Face or hiding h is  Pocket-book.
The th ird  i s ,  th e  Paranomasia. or Pun to dash and 
h i t  (p. 47).
One fu rth e r c u r io s ity  in the dedication is  the inclusion of an 
advertisement from Charles Macklin’s l a s t  b en e fit. 1'acklin was an 
acquaintance of Stevens; a fellow actor and a man of considerable ego,
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Macklin is  hare presented in a ludicrous l ig h t .  " The benefit is  a t 
Covent Carden, and i t  is  a presentation of a nee comedy, Covenb- 
Oarden lb  eat r e ; o r. Paaquln tu rn 'd  Drawcansir. The play is  in the 
manner of the I ta lia n  comedy, blended with the Greek trad itio n s :
Written cm the Model of the Comedies of Aristophanes, 
and the Pasquinades of the I ta lia n  Theatre in  P aris : 
With Chorusses of the People a f te r  the  Manner of the 
Greek Drama. The Parts of th e  P i t ,  the Boxes, the  
G alleries, the Stage, and th e  Town, to  be performed 
by Thenselves, fo r th e i r  Diversion; the P arts  of sev­
eral du ll disorderly Characters, in and about S t. 
James's to  be performed by Certain Persons, for 
Sxanple; And the Part o f Pasquin-Drawcanslr, to be 
performed by h is Censorial Highness, For h is In te re s t. 
The S a tire  to be introduced by an Oration, and to  
Conclude by a Peroration: Both to  be spoken from the
Rostrum, in the  Manner of Certain O rators, by Signior 
PASQUIN (p. 11).
Ib is piece was w ritten  about the time Macklin re tired  from the sta^e 
to  open a tavern featuring himself as elueidator on matters of ta s te , 
h is to ry , and subjects of general cu ltu ra l in te re s t , a l l  determined 
by Macklin him self. Naturally such an eg o tis tica l scheme evoked 
considerable abuse; Stevens' i s  not harsh, but i t  does point out the 
pomposity of the man.
The scholarly apparatus includes a "Genealogy of the Author," 
following the dedication. This piece is  an elaborate trac in g  of the 
au tho r's  family tree  from its  roots in the union of Joan of Arc and 
M. Rondeau, chief court madrigal maker. Such an illu s tr io u s  ancestry 
makes the  author poetica lly  begotten and secure in th e  role of poet, 
for h is  ancestors have been responsible for the invention of Leonine 
verses, ac ro s tics , plays, tragedy epilogues, and dactylic and spondaic 
verse. His grandfather was a prologue w riter for puppet shows, aid
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his grandmother composed poetry to  be engraved in wedding r in g s .
The au th o r's  own parents were a signpain ter and a ballad  composer, 
and he him self has a considerable ta le n t for composing couplets for 
almanacs and verses fo r  va len tines, as well as some success at 
epitaph-making. The en tire  body of p layfu l nonsense i s  a tte s te d  to  
by th e  impressive Welshman, Owen Llwhyddgmach D uollchyrfdsfith , 
genealogist.
D istress i t s e l f  contains th ir te e n  main ch arac te rs , eight men 
and five  women. The mar include Squire Fanflyj Beverage, a v in te r; 
Spunge, a cap tain ; Gamble, a sharper; Phlebotome, a quack doctor;
Sc are babe, h is  man; C austic , a co rn -cu tte r; and Jack Handy, the  
sq u ire 's  handyman. The women include Capriola, a rope dancer; 
A rie tta , an opera s inger; Mias Languish, an h e ire ss ; S y b illa , her 
governess; and the S qu ire 's  Mama. Assorted a tten d an ts , a constable, 
a watch, and a ghost comprise the re s t  of the ca s t.
The f i r s t  act i s  composed in fo tr  scenes irre g u la rly  numbered 
to  ind icate  the  lack o f order in the tragedy of the  day. The opening 
scene presents Gamble in a passion. His a r ia  reveals tha t he is 
oppressed by the double burden of love and debt:
Woe heap'd on Woe, as Wave on Wave,
A Sea of Sorrows f i l l s  my B reast,
Can mortal Van more Trouble have?
By Love and Debt a t once oppress'd  (p. 15)*
Spunge, equally fu rio u s , enters and t r ip s  Gamble. This action in­
troduces s la p -s tick  ac tion , and an argument r e s u l ts .  But Beverage 
reminds th e  two th a t the day is a special one and i l l - s u i te d  to  
quarreling , f o r  i t  is  th e  day on which Squire Fanfly, the landlord ,
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comes of age. To fu rth e r  q u ie t th e  two q u a rre le rs , Beverage demands 
payment o f  the  b i l l  which th e  two owe:
Yee, in  my Debt you have
So I  have seen, In an unfurn ish 'd  Room,
A needy Spider ra is e  h is  a ir-sp read  Loom;
From one poor Speck a t  f i r s t  h is  Web begins, 
Thread a f te r  Thread, the  Tax-free Tenant sp in s , 
Day a f te r  Day, thus you've in c re a s 'd  your Score, 
You've spun your Threads ou t, and I ' l l  t r u s t  no 
mare (p. IB ).
In an e f fo rt to  change th e  su b jec t, Spunee claim s to  hear the voice 
of dear Miss Molly Languish, and the group conv iv ia lly  po o f f  to  
seek the Squire and h is  ce leb ra tin g  fr ie n d s .
The second scene presents Miss Molly with her governess. Vise 
Molly is  attem pting to  b ribe her governess with a pot of marmalade, 
fo r  she has sighed fo r  d e lig h ts  but has never obtained them, and she 
no longer w ill  w ait fo r freedom and a husband:
Shall I  s t i l l  samplers s t i t c h ,  or a l l  the Day,
Like a mere Child, with Jointed Babies play?
Y ou 'll break my H eart, dear Ma'am, what do you mean? 
I'm  now no G ir l, th is  Month I 'v e  been fourteen ,
Soon I ' l l  be wed, I hope, and bedded too ,
I'm old miough, th o ' no t so old as you (p. 20).
The uncorruptib le governess remains firm , but revea ls she has never 
had to  face a more severe charge in  her l i f e :
Long have I  hobbled, wrinkled thro* th is  L ife ,
A V irgin, Widow, and a widow'd Wife.
I 'v e  t r y 'd  a l l  Troubles, I  have f e l t  the Ja rs  
Of C holics, Cramps, H is te r ic s , and Catarraha.
Yet never grumbled, never look 'd  awry,
T i l l  now you force me——fye upon ye fye (pp. 20-1).
A rie tta  then e n te rs , with two tragedy handkerchiefs, mid laments th e  
p lig h t of a maiden who has placed her t r u s t  in f a i th le s s  man. She
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raves p ass io n a te ly , and Kiss Molly attem pts to  calm h e r . But A rie tta , 
ruined by Squire Fanfly , remains d isconso la te :
On th a t fam'd Stage, i+iere Perseus o f t  has f le a ,  
Tfhere Faustus c o n ju r 'd , and where Orpheus p la y 'd , 
’7ith warbling Songs, I 'v e  charm'd a t te n tiv e  Crouds, 
And Lords done Homage round me as a t Court,
The Levee-throng’d Dependants watch t h e i r  P rince,
To catch  the sec re t Whisper, snatch h is  Smiles,
And then s tru t  happy Home, big groan a i th  Hope:
At len g th , one f a ta l  3ve the  Squire came,
P ro tested  Love, p resen ted , bu t 0 Gods I
His ’fords were ae ij^ ity , fa r  h is  G ifts  were la rg e .
He begg 'd , I  g ran ted , but I  can no more:
He's l o s t ,  I'm  l e f t ,  and a l l  my Splendour's 
o 'e r  (p. 23).
Miss Molly advises A rie tta  to  smother her resentment and, since one 
love is  gone, to  obtain another love; and th e  Governess advises a 
strong d rin k . A rie tta  responds:
Wou'd I  aere drunk; nay, drunk I a i l l  be to o ,
And ahen I  am I ' l l  make the Devil to  do.
Ye gilded C hario t, and ye rich  Brocade,
And th e  dear Joys of midnight Masquerade,
A long Adieu, noa th ro ' th e  f i l th y  Toan,
In d ir ty  Hackney, and in  p la in  s i lk  Gown,
Must I  be drove; perhaps ' t i s  worse decreed,
And th ro ' th e  S tre e ts  in  Pattens I must tre a d .
Ter haps mend Stockings; 0 , ye c ru e l Gods I
Or scrub my Flesh o ff in the sharp Soap-Suds (p. 24).
A rie tta  makes a solemn vow never to  see th e  Squire again:
Hear me ye Naiads, F a ir ie s ,  Nymphs and Fawns, 
YJho wanton lave amidst th e  c ry s ta l Streams;
Hiat o 'e r  th e  smooth-worn Pebbles p lays 
Thro' f lo a 'ry  Vales, and daisy-sprink led  Meads: 
And ye who govern the high-waving ’foods;
’Tho sec re t dwell in  sun-sequestered Groves,
And n ig h tly  dance th ro ' arch-embower'd ’folks.
Ye Hamodryads h e a rt Ye su llen  Gnomes
That f l i t  on foggy Clouds from Sarth u n p ra is 'd :
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Ye purer Sylphs, th a t  skim th e  midway A ir:
And a l l  ye Genii o f  th e  Deep attend*
I f  I  req u es t, P e t i t io n , send, or sue,
May Thunder s p l i t  my Snuff-box a l l  t o  p ieces , 
And lig h tn in g s bum my Brussels Mob to  Ashes*
1*11 now.
With weary, wandring, melancholy, trea d j 
Goaded by G riefs, d isco n so la te ly  creep:
On the so f t Pillow  r e s t  my aching Head,
Sob l ik e  a Child, and s id i myself to  s leep ,
Snore out my Wrongs and dream—th e  Lord knows what 
What I ,  in Vision see , th a t I ' l l  f u l f i l l ,
I f  ' t i s  my Blood, or ten -d ip t-In k  to  s p i l l :
To end my Woes a t once by w e ll-se t K nife,
Or v ind ica te  my Wrongs, and w rite  my L ife  (pp. 25-6 ) .
The sylph machinery, th e  incongruity of the promises to  end her l i f e  
or s e t  i t  dowi on paper, the d isproportion  between the w itnesses o f 
her solemn vow, and the pledge o f d es tru c tio n  of her anuff box and 
la ce  echo th e  a r t i f i c i a l i t y  o f Pope's "Rape of th e  Lock." A la t e r  
address to  Polly and Dullness r e f le c ts  Pope's Duneiad:
When F o lly , l ik e  a c h a t t 'r in g  Magpie, sa t 
Full on my Forehead, th ro ' the whole Debate,
On Wings of Bats between us Dullness bore,
And Common Sense stood trenfcling a t  th e  Door, 
Words wav'd on Words, Nonsense, Nonsense r o l l 'd  
And I myself appear'd the g re a te s t Scold (p. 3P).
The next scene i s  between Phlebotome, a sk ep tica l philosopher, 
and Scarebabe, who has come from th e  S q u ire 's  mother to  request the 
aid  of the doctor in having her son committed to  bedlam fo r h is  
rak ish  ways. Caustic en ters  with a black eye lamenting th a t he was 
not born rich  so  th a t  he could spend h is  time in fashionable le is u re :
Had I  been born but Rich I  had been hi e a s 'd . 
Sage then each Day in indo len tic  Ease; 
Supine, my L ife  in s ip id ly  had s l id ,
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Thro' th e  throng 'd  Park, I 'd  la*y lounge along,
Am linked in Arm w ith  mgr laced Coat compeers,
And dawdling dangle with affec ted  Limp,
Or big w ith p leasing  Contemplation stand 
'G ainst the P ier-G lass, «id look whole Hours away: 
Then n ig h tly  t r i f l e  round Theatric Scenes, 
R e ta ilin g  Remnants of s ta le  Repartee,
Or o 'e r  t h '  ex h ila ra tin g  Coffee .loin,
In Speculations fo r  the R ation 's  Good;
Or with harmonious T aste , o r  clenched F is t ,
D irect Jack Broughton's, o r the Opera ru le  (p. 2P).
Caustic reveals th a t th e  Squire blackened h is  eye with a wooden 
s lip p e r as the co rn -cu tte r  tre a te d  Fanfly. I’hlebotome finds in th is  
episode sure proof of th e  S qu ire 's  in sa n ity , a id  the th ree re c a ll  
th e  fa te  of a friend  who was tossed in  a blanket the  preceding win­
t e r  by some overly p lay fu l young g a lla n ts :
In th a t  wet Season, when descending Rains
Stream th ro ' th e  S tre e ts , and sw ell along the Lanes,
When Mud obnoxious, o 'e r  th e  Pavement spread,
S o ils  th e  white Socking at each mlrey Tread,
Vtien the s h r i l l  Link-boy p l ie s  th e  Playhouse Door, 
And U ack 'rel p leasing  Cry i s  heard no more,
Wien S treng th -resto ring  Oysters a re  In prime;
Or, in  p la in  English, i t  was Winter Time;
Then was Feel Garlick to s s 'd  Ip. 31).
Here Stevens is  mocking th e  e laborate  high-flown sty le  of the tragedy 
w rite rs  in  the overly elegant p resen ta tio n  of th e  season through des­
c r ip tiv e  d e ta i l  and in the  inverted order of events. Caustic laments 
th a t he was given a monarch's soul but th a t  i t  was wrapped in  th e  
wretched case of h is  body. The th re e  go o ff  to  attend th e  Squire, 
as h is  mother has d irec ted ; and the  physician i s  elated  a t  having a 
wealthy patron :
C athartics  and N arcotics I ' l l  apply, 
N ephretics and Emetics we must t r y ,
And d ra in  fo r Drugs the Dispensary dry.
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The Attorney thus to  lengthen out h is  S u it,
Forbids Peace-making, and foments Dispute;
Incessant Watches o 'e r  h is  C lie n t 's  Purse,
Makes good Things bad, and bad he makes much worse.
So Squire Fanfly, i f  I can a l lu re  him,
I ' l l  make him mad, and afterwards I ' l l  cure him (p. 33)*
The f in a l scene of th e  f i r s t  act begins with the entrance of 
Capriola, Squire Fanfly 's m is tre ss , and her servant. Capriola is  
enraged, f o r  she believes th a t A rie tta  has taken the  Squire from 
her. When A rie tta  en te rs , th e  two women engage in  a verbal a l te r ­
cation  which i s  ended by the entrance of the Squire him self and h is  
companions. Fen A y g reets  A rie tta  most a ffec t ionately :
0 A rie tta . 0 my warbling Dear,
Whose Voice i s  sweeter than the  tuneful Sound 
Of Well-match'd Beagles, op'ning in  f u l l  Cry;
Thy Ijyes are  b rig h ter than th e  Glow-worm's L ight,
Thy Cheeks are redder than the rip en 'd  Peach,
Suffer thy Swain those frag ran t F ru its  to  reach (p. 3£).
Capriola in trudes, but is  cast o ff with money—so thoroughly is th e  
Squire in fatuated  with A rie tta . The two women again lash out a t 
one another. Capriola leaves, and th e  Squire and A rie tta  become re ­
conciled to  one another most a ffec tio n a te ly . When A rie tta  leaves, 
S y b illa , Miss M olly's governess, complains of th e  a tten tions of the 
S qu ire 's  man Spunge toward her charge, the rich  h e ire ss , Miss Molly 
Languish. Spunge p ro tes ts  th a t he acted under the influence of liquor 
and is  thus innocent, but the Squire punishes him fo r  h is presumptuous­
ness, and Spunge draws the moral:
Be warn'd ye Youths, ye ev e r-th irs ty  Souls,
Who fond of F ro licks, doat on midnight Bowls;
By my Ebcatgple learn  to  shun my Fate,
How wretched is  th e  Man who loves to  p ra te :
I f  you cam Work; 01 s tick  to  what your Trade i s ,
Strong Liquors leave , and making love to  Ladies (p. 42).
The Squire in  tu rn  advisee th e  females in  the audience:
Wou'd y e , f a i r  Maids, our a e c re t F a ilin g s scan,
And as you pick  your Laces chuse the  Man.
Tho' Lace bespangled hides th e  s tro n g  c lo s 'd  Seam,
And th e  Paste-B uckles o 'e r  th e  Instep  beam:
Tho* o 'e r  the  Hat th e  Milk w hite  F e a th e r 's  spread,
The plumy Play-Thing shoes a b ra in le ss  Head,
Did ye but know th e  gay embroidered Coat 
Oft c lo a th ee  a Coxcomb, o f t  conceals a S o t,
But ' t i e  in v a in , f a ta l ly  fond of Shew,
You se e , and sigh in  s e c re t—HeavensI a  Beau 
You w ith to  wed—and often  a f t e r  fin d  
A ro t te n  Carcase and a wretched Uind.
Splendid thus monumental Marbles sh ine,
Tho' foul Corruption f i l l s  th e  georgeous Shrine (pp. AB-9).
The scene concludes w ith the S q u ire 's  re so lu tio n  to  spend th e  evening 
with "sm iling bowls" and to  laugh th e  n ig h t away and leav e  love fo r 
th e  morrow.
The second a c t begins w ith a preface adm itting th a t  the au th o r ' 
in te n t i s  to  d ro l l  upon V srbvrton 's  observations on Shakespeare; f a r  
although Stevens admits th e  ex ten t o f W arburton's le a rn in g , he finds 
him lack ing  in judgnent and t a s t e .  Stevens fe e ls  th a t W arburton's 
ed itio n  of Shakespeare is  overloaded with unnecessary, undeserved 
in te rp o la tio n s  and th a t i t  is  overly  c r i t i c a l  of th e  a c to rs . Because 
of th e  i l l  treatm ent the  a c to r  gets a t  W arburton's hands, S tevens, 
"The meanest in  renown, th e  poorest t r i f l e r  o f  the  town," endeavors 
to  bring  Warburton, the c la s s ic  G o lia th , down. Stevens fe e ls  th a t 
anyone who belongs to  the th e a t r ic a l  p ro fession  has the r ig h t  to  
a ttack  Warburton with r id ic u le  in  re tu rn  fo r  th e  treatm ent Warburton 
has bestowed on i t : _ .
. . . h e  q u its  th e  Gentleman when he tak es up th e  C r i t ic ,  
and th in k s a M ultitude of Learning w ill  a tto n e  fo r  an 
abundance of Rudeness; bu t, with Submission to  h is
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Scholar ip ,  Good Nature i s  aa f a r  before g reat Learn­
ing, aa th e  Actiona of th e  Heart to  th e  In ten tione of 
th e  Head, 'Good Nature and Good Senae fo r  ever Jo in ; 
To e rr  ia  Human, to  fo rg ive Divine (p . 52)*'
The aeccnd ac t opena on a drinking acene aa Squire Fanfly pro­
poses a to a s t .  Spunge ia  brought in  unpunished; f o r  before th e  men 
holding him could prevent I t ,  he escaped and uprooted th e  pump by 
b ru te  s tren g th :
...w ith  a Look, f ie rc e  as B um bailiff's race,
He g rasp 'd , with raw-bone F is ts ,  the deep-fixed Pump, 
Squeezing i t  c lo se , then w rithed i t  too and f ro , 
from th e  Foundation loosening, by the Roots, 
U p liftin g  to re  i t ,  w ith  Herculean Hurl,
Upon th e  f l in ty  Pavement flung i t  down;
Horrid to  see , and sh iv e r 'd  i t  to  s p lin te r s  (p . 55),
The Squire fo rg ives Spunge, and fu rth e r debates drinking in  a parody 
of H as le t's  famous so liloquy:
To d rin k , or not to  d rin k , t h a t 's  the Question:
Mi ether ' t i s  nobler in a Lan to  su ffe r 
From Gout, o r  Dropsy, by outrageous Drinking,
Or prudent am  our Reason 'g a in s t Debauch,
By Temperance to  cure them. Let me th in k :
I f  by a socia l Glass o r two, we cure 
The Vapours, and e la te  th e  Woe-worn Mind;
'T ie  a P re scrip tio n  which ev 'ry  .‘/retch shou 'd  take. 
To th i r s t - —to  d rink—to  drink perhaps too much.
Ah! th e re 's  th e  Rub—the Fear o f g e ttin g  Drunk 
Adorns Sobriety  w ith a l l  i t s  Charms;
E lse , who'd Attendance and Dependence fee l?
,1/ho'd gloomy s i t ,  on rainy  Days at Home?
By Weather mop'd: Vho'd be by Spleen oppress'd?
Or, sorrowing, s i^ i fo r  an ungratefu l Fair?
Bad Luck a t  Hazard, or worse Luck a t  Law?
When each, a t once might lay  Remonbrance dead,
Did not th e  Dread of being s ick  next Day,
Or th e  worse Dread of not knowing how to  pay, 
Puzzle D esire , and make us ra th e r  choose 
To s tay  a t  Home, in  Poverty and T h irs t,
Than run in to  D iseases, and in Debt (pp. 5^-7).
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The Squire’s huntsman in te rru p ts  w ith  th e  news th a t Capriola is  lead ­
ing a mob to  stone Miss A r ie t ta 's  windows, and th e  ce leb ran ts  r is e  
from th e i r  g lasses to  save the S qu ire 's  love .
A rie tta , asleep in her bed chamber, is  v is i te d  by a ghostf 
but before she wakes and th e  ^ ioet can warn h er, th e  b e ll rin g s  and 
th e  s p i r i t  leaves. A rie tta  awakes with prem onitions; and Capriola 
a rr iv e s  brandishing a b o t t le ,  Capriola forces A rie tta  to  choose 
between drinking a b o tt le  of ShgLish brandy o r having acid splashed 
on her eyes, nose, and face; when th e  Squire a r r iv e s , h is  love is  
drunk. The Squire observes!
At length sh e 's  dumb, her nimble Tongue stands s t i l l ,  
Her ta lk in g  F acu lties by Sleep are numbed,
And e v 'ry  Sound has l e f t  her s i le n t  L ips.
0 thou sw eet-pleasing Sleep, whose ebon Wand,
With drowsy Poppies w reath 'd , can slumb'rous charm, 
Ev'n Ladies Tongues, and a t thy wond'rous Touch, 
Silence is  f ix 'd  on ta t t le - lo v in g  Fair (p, 63) .
Capriola attem pts to  woo anay  the Squire now th a t  h is love is  out of 
commission, but she f a i l s  and e x its  with a cu rse :
. . .c u r s e  on your steady Muscle,
Oh I I cou'd hate  myself fo r  being kind 
To savage Man, th e  only Beast untam'd.
Each Brute, from In s t in c t ,  fe e ls  a sep ara te  Taste, 
But motley-minded Man mimics than a l l .
F i r s t ,  l ik e  a Spaniel, fawning, then puts on 
An Ape's Grimace, and Monkey-like he p lay s,
Sly as the wily Fox, insid ious p lo ts ,
Or rudely rushes, l ik e  th e  Mountain B ull,
And a l l  to  win poor, weak, defense!ess Woman.
But when Desire by fu l l  P ossessio n 's  c lo y 'd ,
Like sec re t skulking Moles, they coward h id e ,
Or bray , l ik e  stupid  Asses, of our Favours.
Woman to  undeserving Man was given,
The la s t  best G ift of ever-bounteous Heaven
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Fond, l ik e  a Child, a t f i r s t  the  Play-Thing p le a s 'd ,
But soon, too aoon, th e  self-same Beauty t e i s 'd ;
He c r ie s  to  change, and siphs fo r o ther Toys,
Id io t- l ik e  d o tes, o r savage-like destroys:
VJhile wretched Woman-kind b e tra y 'd , l ik e  me.
Can only curse th e  Sex, as I  do thee (p* 6^5.
The next scene is  a tender evening meeting between Miss Molly 
and Spunge. Before Miss Molly can elope w ith  her swain, th e  watch 
seize him and bear him o ff  to  p rison . The constable in  charge is  one 
of Dogberry's sons, and he in te rro g ates  Spunge, judging him on th e  
grounds of physiognomy. Squire Fanfly has been ca rried  o f f  to  Bed­
lam and cannot help Spunge. The constab le  concludes th a t Spunge is  
g u ilty  of robbery because he denies i t ,  beoause he is not in  bed a t 
a tim e when a l l  honest people should be, and because he has a  strange 
bundle* (Miss Molly gave i t  to him .) Spunge i s  then ca rried  o ff to 
Bedlam a f te r  h is master*
At Bedlam, th e  S qu ire 's  mama and Phlebotome observe several of 
th e  inmates: a kept m istress who lo s t  her keeper to h is  w ife , a
dancing master who lo s t  h js  sense studying p o l i t i c s ,  a shoemaker 
whose sku ll was cracked a t an e lec tio n , a earnester who ran mad a f te r  
re lig io n , a barber who turned  mad w ith metaphysics, and a poet who 
went mad when h is  play was damned. When Fanfly and h is  mother a re  
reu n ited , Fanfly promises to  reform , to  give up drink and m is tre sse s , 
and to  re tu rn  home to  l iv e  a sober l i f e  of study as  an obedient son.
A f in a l  dance o f the madmen concludes th e  piece*
D istress  upon D istress comes ea rly  in Stevens' w riting  ca reer, 
but in  i t  is  th e  same kind of m aterial th a t appears throughout a l l  
of Stevens' work. This m aterial takes more d e f in ite  shape in  la te r
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e ffo r ts , but the perm Is evident quite early. Perhaps the strongest 
material is  n eoclassica l, for the sp ec ific  purpose i s  to  r id icu le  
the excesses of the contemporary tragedy and to  repay Warburton1s 
abuse of the stage by pointing out Warburton*s f o l l ie s  in  h is edi­
tion of Shakespeare, thus the rid icule i s  centered on two issuesJ  
the excesses of tragedy and the excesses o f  pedantic scholarship.
Also evident in  th is  work is  Stevens' fa m il ia r i ty  with c la s s ic a l and 
contemporary au thors. D istress upon D istress  c le a r ly  reveals the 
popularity  of Shakespeare with Stevens by the profusion of references 
and a llu s io n s  to  him. B it her in the te x t or in  th e  no tes, Stevens 
shows a kncmledge of As You Like I t  (p . i i i ) ,  Richard I I I  (p . 29),
The Tempest (p. 41), The Merchait of Venice (p. 54), Hamlet (p. 59), 
King Lear (p. 60), and The Comedy of E r r o r s  (p. 64). Stevens makes 
i t  c lea r  th a t  he him self has no doubt of th e  r e a l i ty  and a b i l i ty  of 
Shakespeare him self and awards Shakespeare fu l l  respect and adm iration:
As by th e  famous Play-’V rite r, Shakespear, we have an 
Example; who several w ill not allow to  have been a 
Man o f  any Learning; th o ' we must be Men o f  Learning; 
ay , and good Learning to o , to  read him (pp. 55-6).
In add ition  S tev«is seems fam ilia r with a number of c la s s ic a l 
au thors, including Lucian, V irg il, C icero, Socrates, Horace, and 
Ovid; c la s s ic a l f ig u re s , Caesar, C leopatra , Mark Anthony; and 
legendary f ig u re s , U lysses, PeneLope, J u p ite r ,  e tc . (pp. v i - v i i ) .  
Stevens re fe rs  also  to Cervantes and Rabelais (p. iv ) , to  h is  near 
contemporaries H ilton (p. 54) ,  Elkannah S e tt le  (p. 13 ), Swift (p. i v ) , 
Pope (pp. 34, 38) and to  such actual contemporaries as Charles 
Macklin, ac to r  (pp. v i i - v i i i ) ;  Reverend VThitefield, Methodist leader
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^p. 39); Orator Henley (p. 37)j Theobald (p. 41), Bentley (pp. 41, 54); 
Warburton (pp. 41, 54, 57, 5?, 59, 60, 61); and John Broughton, boxer 
(p. 28).
The elements of aen tim v ita lity  th a t oppose theee neoclassica l 
q u a lit ie s  are  le ss  evident in  th is  work, although ce rta in  indications 
are p resen t. The piece has le s s  re a lly  sentiro«ital m aterial than h is 
la te r  work, but contains the extravagant, c le a r ly  sentim m tal des­
crip tio n s  of w inter (p. 31) and of n igh t:
Now, g rize ly  N ight, thy p itc h 'd  Tarpaulin spread,
Black as the sooty Chimney-Sweeper's Sack;
Snore, ye bed-wanting Bunters, on each Bulk;
7ake no t, ye 'Tatchnen, while I warn my L o v e ...(p . 65).
and an address to a s ta r :
By yon pale greasy Lamp th a t twinkling bum s;
By the s t i l l  Silence of th is  Toneu^-ty'd Night;
3y th i s  sad Soul th a t snores, immers'd in  Drink—(p. 66) .
And the reformed Squire who abandoms h is rakish ways i s ,  of course, a 
sentimental device.
In th i s  piece the re  is  s a t i r ic a l  treatm ent o f the fo l l ie s  of 
fashion. Foremost is  the  th e a tr ic a l abuse of the trag ic  genre, but 
also  included are references to  fashionable social pu rsu its  of card 
playing, dancing, gambling, and masquerading (p. v i ) .  Also attacked 
are the le g a l and medical p rofessions. Incidental references poin t 
out th e  length o f p ro fitab le  law s u its  and th e  extended medical t r e a t ­
ment of wealthy p a tien ts  (p. 33). Passing references ind icate  Stevens’ 
contempt fo r  such features of the  age as the quack doctor, the  evan­
g e lic a l preacher, the I ta l ia n  count, the I ta l ia n  opera s in g er, the 
rope dancer, and the fortune hunter (p. v i i ) . And, f in a l ly ,  Stevens
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carica tu res  the  female school in the account th e  governess rives of her 
establishm ent:
I 'v e  kept a Boarding-School, 'T ie now th ree  Tears,
To shew young Misses Flaln-woric and th e ir  P ray 're ,
I form th e ir  female Minds, I mend th e ir  Tastes,
Teach them to  read and ra ise  the various F astes,
To know the  bordering Fringe, to •whip the Seam,
The Lawn to  f lo u rish , and to  skim the  Cream (p. Mt)»
Throu^iout the piece, Stevens uses o v e r-a lli te ra tio n  and ,1ingly 
rhyme to  d e tra c t from th e  supposedly serious nature of the  so-called  
tragedy. The piece is devoid of p lo t ,  and nothing happens to grieve 
anyone whatsoever. There is l i t t l e  action .
Perhaps the most pointed r id icu le  is d irected  through th e  
elaborate notes appended to  the work, i n i t i a l ly  th e  notes re f le c t 
an attack  on a l l  pedantry, again in im itation of F ie ld in g 's  Tom Thumb, 
while the second act devotes primary a tten tio n  to  the work of War­
burton*
The notes are thoroughly pedantic and r e i te ra te  th e  obvious.
The f i r s t  few pages d ire c t specific  a tten tio n  to the  p e tty  d is tre sses  
of the play—th e  d is tre s se s  of love and debt (p. 15) ,  the  d is tre s s  of 
Miss Molly who longs fo r a mate (p. 19), the d is tre s s  of the governess 
who has suffered many ailm ents in the coij'se of years (p. 21) , and the 
d is tre s s  of A rie tta , who has lo s t  her reputation (p. 23).
One note presents an il lo g ic a l argument in answer to  a po in t; 
when Gamble enters in a passion , Paulus Purgantus notes th a t d isputes 
concerning his a b i l i ty  to  sing while in  a passion are read ily  resolved 
by supposing Gamble is  a witch doctor (p. 15).
The curse u ttered  by Gamble when he is insulted by Spunge is 
ca re fu lly  explained as an I ta lia n  term meaning "give unto me S a tis ­
faction" :
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Damns—Dam me quasi da me. pro m ihl. ve l redds relhi. 
o r , give me, or unto me, S a tis fa e tio n . ^oroKyrlus 
T orrenlus. and Lambiua. concur w ith me in th e  reading} 
/o r  we cannot suppose, in a dramatic Performance, the 
Author would allow any Personages of th e  Drama to  
Swear (p. 16).
The subsiding rage of Gamble i s  likened to  steam condensing and evokes 
the  following pedantic comment:
This i s  a f in e  p h y sica l, h y d ro sta tlca l Metaphor. For 
any Fluid r a r i f le d  by Heat, when I t  meets with a cold 
Medium immediately condensing, conglobes in pearly  
p a r t ic le s ,  adhering to  the c h i l ly  m eta lline , o r  l ig n i -  
fied  Superfices.
A second note adds:
'/(hat body i t  was th a t th e  elemental S ffluv ias adhered 
to ,  I was long unable to  determ ine; but fancy th e  
Annotator must mean, by the Word Super Pices, a 
K e tt le 's  Covering, commonly c a lle d , a P o t- l id ;  and 
th e  words, m eta lline  and l ig n i f ie d ,  I tak e  to  re la te  
to  the e ssen tia l q u a lity  o f  m atter i t  was made out 
of (p . 17).
Further notes po in t out the inco rrec t use o f a semicolon fo r a f u l l  
colon (p. 1 7 ), u n c lassica l word order (p. 1£ ) , a n t i th e t ic a l  uses of 
the language (p. 20) ,  and the delicacy  of using a common word l ik e  
sweat Ip. 21) .
The fashionable h ab it o f swallowing sy llab le s  or of dropping 
them to  achieve affec ted  speech i s  r id icu led  in th e  dropping o f the 
in -  from in to x ica ted :
To m u tila te , metamorphise, and transm igrate th e  English 
Language, is  a t present the p o li te  T aste , w hile on th e  
con tra ry , th e  Under-bred, Instead of c u r ta i l in g  out of 
unwonted Generosity, add to  th e ir  D ia lec t, e .g . Mem 
pro Madam a t S t. Jam es's. M isturs pro Madam S t. G i le s . . . .
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Here I  cannot help observing a t  a P a r t ic u la r i ty  of 
S t i le  used by Tradesmen, Brokers, Ac, of the 
M etropolis o f Great B rita in . They look on th e  Pro­
noun He or I  to  be no ways e s se n tia l in th e i r  Ad­
v e rt isem oits, but th in k  th e  word Said to  be s u f f i ­
c ien t* .
And I  hear th a t th e re  is  a Complaint lodged in 
Nassau Court, by sa id  pronouns, backed by P a r t ic le  
The, a sa in s t Dublin News P r in te rs , fo r  same f a u l t .  
Said P r in te rs  not given said  words f a i r  p lay  in 
Advertisements (p. 22).
The notes po in t out word play and th e  seriousness o f vowing. When 
A rie tta  decides to  never see th e  Squire again:
This vow is  made with prem editation , and as i t  ought 
to  be; fo r  th o ' Swearing i s  a t present in  t ip  top 
T aste , and qu ite  th e  Thing. I don’t  b e liev e  th e  
G enerality  of Gentlmnen Pursers take a s u f f ic ie n t Time 
to  re c o lle c t  what they  are going to  do when they swear; 
fo r  i t  i s  proper to  consider, th a t  an Oath may some­
times be used p e r io d ic a lly , sometimes ex p le tlv e ly . a t  
o ther Times by way of corrobora tion .
F urther, I  needs must say, th a t  th o ' th e re  are some 
Per sens ca lled  Clergymen, who w i l l  make a Bustle 
about Duty, Decency, and R eligion and p retend , in­
deed, to  have Swearing abo lished , i t  would be as 
pern ic ious to  Conversation, as th e  P ro h ib itio n  of 
S p ir i ts  would be to  Dram-Drinkers; fo r  as Oaths not 
only in te r la rd  b u t make up two P arts  in  th re e  of 
several Persons Conversation, what would those choice 
S p ir i ts  say i f  they were not to  swear? Why, upon the 
n ic e s t C alcu lation , according to  de Moivre, Sympson 
L ebuita. Ac, i t  th e re fo re  follows th a t  they  must be 
condemned to  s i t  s i l e n t  two Thirds of th a t  Time thqjr 
now f i l l  up with such elegant V o lu b ility .
There i s  something so daring ly  wicked in  th is  c a ll in g  
upon God to  confirm a momentous R elation , o r upon the 
le a s t  Affront received, commanding a Deity to  condemn 
them to  e te rn a l P e rd itio n , th a t  I  cannot th in k  common 
Swearers believe there  i s  a god th a t  hears them; o r , 
perhaps, more modest, imagine th e  Deity th inks such 
R ep tiles too much below h is  Notice to  punish (pp. 2A-5).
Other notes explain th e  stage action (p. 27), po in t out
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anachronisms ip* 3 2 ), and qu ib b le  p e d a n tic a lly  over word choices 
(p . 36 ). The most in te re s t in g  o f the  n o te s  a re  those  th a t  a t ta c k  
Warburton; in  them Stevens shews th e  lu d ic ro u s s id e  by copying War­
burton* s example. When C aprio la r e f e r s  t o  h e r Pinchbeck sn u ff boat, 
the n o te  shoes th a t  th e  name means decked w ith  a  pinch o f sn u ff; th en  
th e  meaning o f decked is  debated:
Whether i t  should be deck' d . o r  no , I  cannot t e l l  
c e r ta in ly ,  s in c e  g re a te r  Pen th a n  me have been d iv i­
ded about using th a t  Word: For in  th e  Tempest. Act
I .  Scene th e  Second, th e re  i s  th e  word decked, 
according to  Ur* Theobald.
Vfoo deck ’d w ith Tears th e  Sea 
Oxford E d it ,  ferae k 1 d~wltVi t e a r s  th e  Sea, i . e . ,  Hade 
th e  S a lt  v/ater b rack ish .
Warburton. Mock'd with Tears th e  Sea.
J r .  B entley. S tock 'd  w ith Tears th e  Sea.
I  say , repugnantibus omnibus. "£t should b e , 
f lo c k 'd ,  i . e . ,  The Tears flock*d to  th e  Sea. Paulus 
P erg an tiu s  ip . 2*1).
L a te r , when Beverage inform s us of th e  punishment to  be awarded to  
Spunge, th e  d iffe re n c e s  between ducked and drenched a re  p e d a n tic a lly
Been d u ck 'd , i t  should b e , fo r  i t  im plies t h e i r  heads 
were stooped , or bent under th e  Pump. Think not 
Reader t h i s  Qnendation unnecessary , since our best 
C r i t ic s  seldom change words to  b e t te r  purpose, e .g . 
Merchant of Venice. Act IV. Scene th e  Second. 
Shakespear. The Danger form erly  by me reh ea rs* d . 
Spoke by Warburton. The Danger fo rm ally  by me r e -
‘ l e y ' s
Another a l t e r a t i o n ,  here 1 beg leav e  to  I n s e r t ,  of 
U r. "Tarburton'a. U e rcu tio 's  Speech of ^ueen Wab, 
he eays he comes, In Shape no b igger than an  Agate 
Stone s e t in  a Ring. Mr. ^arburton, w i l l  have i t ,  
in  shade. TTeT, l ik e  a comet. Again, in C orio lanus.
A Volsclan t e l l s  P en in iu s . th a t  C orio lanus. "SET------
f ro n t h is  Revenges w ith  the  Groans of Old Women.
debated
ho te  on th e  .vords sacred and se c re t in
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The v irg inal palms of th e ir  daughters. i . e .  The field 
up Hands, The palsied  in tercessions of old Dotards, 
ihat is  the  io th e rs  may beg, the Children supp licate , 
The fa th e rs  intercede in  vain . Ur. Warburton *111 
a l te r  Palms to l asmes. or Fames, from the French Fea­
rner or tamer, i . e .  Bwoonlng f i t s .
iias th e  learned C ritic  to be ask 'd , rihat Occasion 
fo r Notes on these  rlaces?  could he t e l l  us he made 
th e  Text b e t te r? - - n o ; more in te l l ig ib le —no, Why then 
a l l  these learned , laborious Annotations— by, for th e  
same rteason Butchers bio* Veal, to  make the Commodity 
sw ell, and s e l l  b e tte r  1pp. 5U -5)*
Again, there is  dicsussion over As ton t ik e  i t  and the l in e  " i t  s tr ik e s  
a man more dead than a great reckoning in a l i t t l e  room":
The oxford 'Sdltion a lte rs  i t  to  a great Reeking In 
a l i t t l e  Room. Mr. «. denies th a t ,  keeps to the 
o rig in a l Text, b u t says, the l in e  means th a t th e  
B ill was very extravagant, and every Thing the 
Aiests had, very bad and mean.
do in  Edgar's descrip tion  of jpyer C lif f ,  the Surge 
tha t o 'e r  the id le  rebbles p lays, id le  th e re , Mr.
,1, says, means barren , uncultivated , n o * would i t  
not do, i f  we considered them, as id le , to 1 ie  s t i l l ,  
and l e t  th e  .vater pass over then? What occasion for 
a note th e re in  and such a forced intexp re ta tion?
Another, as forced an In te rp re ta tio n  of th is  modem 
S cho liast, we find on a l in e  in  Love-Labours Lost.
Act I .  Scene I . The Child of Fancy. Mr. fr. says, 
Shakeapear c a l ls  th en. Children of Fancy: not fa r 
being beholden to  Fancy fo r th e ir  B irth . but be­
cause Fancy has~Tt s i n f  anc y as w ell as Manhood (p. 57).
On the W inter's Tale Warburton has the following comment:
A Servant t e l l s  h is  Master, th a t  Twelve Laborers 
have made themselves a l l  Men of Hair to  dance. Mr. 
W. observes, th a t lien of Hair s ig n ifie s  Men nimble, 
and th a t the Phrase is  taken from Tennis-Balls, be­
cause they are  stu ffed  w ith  H air; so th a t the Smse 
i s .  they are stu ffed  with k a lr .
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Now when they en te r, i t  happens th a t they were a ll 
dressed l ik e  Satyray a l l  in shaggy Dresses made of 
Hair, which was what th e  Servant meant; but h ia 
In te rp re ta tio n  is l ik e  the  F ore igner's , irtio mistook 
the Words under a Sign, Money fo r l iv e  H air, to  
s ig n ify , Money for liv in g  here (p. 50).
On Hamlet Stevens points out tha t Warburton wants to  put 
"Advent” fo r "in ten t" in the  l in e  "Be thy In ten t wicked or chari­
ta b le ,"  thereby changing the sense from a lo g ica l questioning o f the  
ghost's  in ten tio n s . And nhen the ghost says th a t i t  i s  "confined 
fa s t in f i r e s ,"  'Warburton in se rts  to o , "confined too fa s t in f i r e s ,” 
thus taking unnecessary and unwarranted l ib e r t ie s  (p. 59) .
Stevens mocks Warburton's explanation in King Lear of Regan's 
"'Which th e  most precious square of sense possesses":
By the Square of the Senses, we are here to understand, 
the four nobler Senses, v iz . Seeing, Hearing, Tasting, 
and Smelling; fo r a young Lady could no t, with any 
Decency, insinuate , she knew of any Pleasure which the 
f i f th  accorded. He i s  so very n ice , in Reapect of the 
Senses, th a t he w ill not allow then to  be p ierced . I t  
is  not r ig h t, he th in k s , so he a l te r s  a Line in L ear's 
curse,
From A F ather's  Curse p ierce every sense about thee.
To A F a th e r 's  Curse p ierce every Fence about thee (p. 60).
Elsewhere Stevens fu rther points out ludicrous emendations which 
Warburton makes, the su b stitu tio n  of h is  own words for words Warburton 
fe e ls  absurd, the additions o f o th ers , and the fre e  in te rp re ta tio n s 
(p. 61).
D istress upon D istress is a s l ig h t wont, a piece intended fo r 
clever commentary and humorous r id ic u le  of to p ica l and fam iliar 
m aterial, but i t  shows Stevens in h is  e a r l ie s t  endeavors and re f le c ts
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the more neoclassica l s id e  of the author. There are present touches 
of the sentim m ital; but as s ta ted  e a r l ie r ,  th e  primary in ten t ia to  
r id ic u le  the  excesses of tragedy and th e  excesses of pedantic scholar­
ship.
The Dramatic History
Stevens' second long but unacted play has the  Involved t i t l e ,  
The Dramatic H istory of Master "Edvard. Hiss Ann, and O thers, the 
extraord inaries of these tim es, co llec ted  from Zaoh an l e i 's  O riginal 
Papers. And as in D istress upon D is tre ss , i t  i s  motivated by top ica l 
m ateria l, and sp e c if ic a lly  by Stevens' annoyance with h is  friend  and 
sometime enployer, Edvard (Ned) Shuter. The "play" is  unmanageable 
fo r  stage use , fo r i t  lacks dramatic s itu a tio n  and coherent p lo t in  
addition to  being one of the few things Stevens attenpted th a t does 
not use act-scene d ivisions and dialogue to  reveal the  characte rs .
The play was w ritten  about 1763 and seems to  have been published a f te r  
Stevens' death. The edition  of 1705 contains a comprehensive l i f e  of 
the author which seems to  be the source of the  accounts contained in 
Baker's Blographia Dramatica. even to the quaint phrasings revealing 
the l i f e  of such an e rra tic  and vivid fig u re . This l i f e  reveals th a t 
The Dramatic History was w ritten  while th e  author was at odds with 
Shuter and tha t i t  was intended to  reproach Shuter for the lack of 
g ra titu d e  he had shown Stevens in  speaking about Stevens in ce rta in  
areas of town. Stevens had long provided Shuter with m aterial fo r  
d ro lls  and b en e fits ; but Shuter, in  bawdy houses and taverns, had 
rendered Stevens contemptible.
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The c a s t of characters Includes Mr. Llwhyddwhuydd, Master 
Siward (S hu ter), Ap Thomas, Samuel Foote, Esq., th e  author h im self, 
Corporal K nott, Harry Howard, Zaphanlel, Mr. Warner, a dancing 
m aster, a mountebank, a merry-andrew, a connoisseur, a gentleman 
haberdasher, Mrs. Llwhyddwhuydd, Miss Ann, Miss Shred, a governess, 
W inifred ap Shingle, and asso rted  co n stab les , bum bailiffs , Choice 
S p ir i ts ,  gossips, s t ro l l in g  p lay e rs , and o th e rs .
In th e  f i r s t  scene, th e  dancing m aster and h is  friend  Zaphanlel 
summon th e  ed ito r  to  obtain h is  ass is tan ce  in  re la tin g  s to r ie s  con­
cerning p lay ers; sp e c if ic a lly  these  s to r ie s  concern Ned (Edward 
Shuter) and Nancy Dawson, h is  m is tre ss , and reveal Ned's a i r s .  Stevens 
describes Zaphanlel and the dancing master w ith a specia l eye fo r  
v isua l d e ta il :
(Zaphanlel i s ) . . .dressed in  a laced co a t, a f in e  flower­
ed gold and s i lv e r  w aistcoa t, figured R u ffles , a heart 
a t h is  s h ir t  bosom made of green and red stones; he had 
a sword and a bunch of ribbands at th e  handle, and he 
held a snuff-box In h is  h a n d ...h is  companion was of th e  
o liv e  t i n t ,  h is  eyes vacant, h is  n o s tr i l s  charged with 
rappee, and h is  eye-brows, forehead, and o ther p a rts  o f 
h is  face , ind ica ting  he much p rac ticed  th e  look con- 
temptuous, I  took him fo r  same foreign nobleman, t1ust 
imported; but he was a figu re  dancer a t the Opera^ 
house; and thus he opened the business to  me.*
The ed ito r  i s  to  add s ty le  to  th e  work of the  p a ir ;  f o r  th ey , being 
men of fash ion , have no idea of books. In order to  give him a b e t te r  
idea of the ta sk , th e  dancing master proposes to  en te rta in  him a t 
dinner w 1th Ned and Nancy a t Jemmy W arner's. He also  l i s t s  th e  ways 
of a tta in in g  fashionable s ta tu s :
...som e choose to  b ribe  a very great la d y 's  h a ir-d re sse r; 
o thers get in to  fashion 'cause th e i r  f a th e rs  have a vo te ,
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or th e ir  l i s t e r  a pretty face, or they were bom an th is  
sid e , orthet side Berwick-br id ge; or, because—in short,
S ir , there are many schones, but 1 dor't l ik e  any o f  
them half so s e l l ,  as printing your merits in the news 
papers, or writing a book about I t . I was l e t  in to  th e  
secret by my master, who got a l l  h is money by advertis­
ing. Por, aa he sa id , never mind what other people say, 
you w ill go on te llin g  the town, so you w ill ta lk  than 
into i t ,  u n til they believe every sy llab le  about you 
(p. 4 ).
After th is  in troduction  Stevens d ep ic ts  Neddy’s descent from 
th e  ancient Llwhyddwhuydd fandly. Ned's fa th e r , a ^e lsh  chairman 
whose fam ily inhabited V7ales before the deluge and whose ancestors 
sa iled  with Captain Noah, reveals to  h is  p a r tn e r, Mr. Thomas Ap 
Morgan, th a t  Mrs. Llwhyddwhuydd, about to  pive b ir th  to  h er f i r s t  
c h ild , the l a s t  hope of the fam ily, craves to  b ite  the Morgan nose. 
Morgan is  re lu c ta n t to  comply with the  request; and h is  p a r tn e r, 
using the ludicrous testim ony o f many legendary and c la s s ic a l  cases 
drawn from popular magazines in which pregnant women have produced 
strange and varied o ffsp ring  when th ey  a re  influenced by strange 
longings, endeavors to  convince him. Since these  cases have a l l  re­
su lted  from the impression the m other's imagination has upon th e  
f ib e r  of th e  c h i ld 's  b ra in , Llwhyddwhuydd fea rs  th a t  h is  child  w ill 
be bom without a nose.
The s itu a tio n  c a lls  for the h is to ry  of Neddy's mother, fo r ­
merly Miss Ju s tic e , who is  the daughter of a mulatto woman and an 
absconding judge; and she has the singu lar honor of having been bom 
in America. As under cook to  a ’"est Indian fam ily, she came to 
England, where * e  f e l l  in love with an ac to r and ran o ff with him. 
He was unable to  obtain amploymmt, and her savings were soon ex­
hausted, VJhen h is  memoirs did not s e l l ,  th e  actor returned to h is
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native town to  become & stocking weaver. H iss Ju s tice , th e  deserted 
m istress , found the following flowery l e t t e r  waiting her when she 
opened the "fringed coverings of her q re -lig h tsnt
My dear Adorable,
Wien I  consider l i f e ,  ' t i s  a l l  a cheat;...how ever, I'm 
resigned to  f a te ,  whatever world I  am next thrown upon, 
cannot be worse than th is—as I  am now determined to  
renounce the  f o l l ie s ,  passions and deligh ts of d es ire s , 
I  have been obliged to  leave th ee , my l i f e ,  my soul, 
my a l l  tha t heaven has given. This can I do, while 
there was one th ing  my charmer had l e f t  to ra ise  money 
upon; did I desert her—no—did I n o t, my lovely crea­
tu re , stay with thee t i l l  the la s t  penny was spent; 
for we were rich in love; but now approaching want, 
with a l l  i t s  woeful tr a in  appearing, I r e t i r e  from th e  
storm, not being ab le  to  l iv e ,  my dear, and see thee 
in d is tre s s ; therefo re  have cut myself o ff  from a l l  
the pleasure of loved London, and thee the chie£ and 
condemned (curse on my s ta rs )  to  th e  v i le  mechanical 
method o f  being obliged to  get bread, by working a t 
my business. 1 leave you in good hands, I know my 
landlord loves you; and i f  during my eodle, as he is  
r ic h , you admit him into my throne, only fo r  a tim e, 
why i t  w ill be p o l i t ic a l ;  1 give you leave, as i t  
may expedite my re c a ll .  As Congreve says, he takes 
only your body, I your mind. I must have th e  b e tte r  
bargain—rmember th is  is  my request, nay, my command 
to y ie ld  yourself up to  one person, fo r  the sake of 
another, and what is  done by th e  f in e s t woman in 
Ehgland, and what I  would do for you, with th e  f in e s t 
woman in Ehgland. Adieu (pp. 18-19).
Miss Ju s tic e , being unable to  read , has her friend Viss Shred, an 
ac tre ss , read the e p is t le . Miss J u s t ic e 's  hysterics surtnon th e  
land lo rd , Mr. Llwhyddwhuydd; but she recovers with the aid of some 
brandy, a never-fa iling  re s to ra tiv e . Vr. Llwhyddwhuvdd, enslaved 
by her cooking, seems the best a lte rn a tiv e ; so Miss Ju stice  marries 
him a f te r  she has heard Miss Shred's story concerning her own ru in­
ation at th e  hands of a w it. This theme is  a favorite  with Stevens;
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and here again , beauty, on th e  town, f a l l s  afoul of w it, who cares 
only fo r  company and clever rep a rte e , and not for h e r , for money, 
or for c lean lin ess : "He was indeed, as a l l  w its a re , ir re s o lu te  and
forward as a baby, giddy as a drunken man, absent aa a lu n a tic , as 
d i f f i c u l t  to  be pleased as a vexed id io t ,  aid conceited as an Opera 
Singer (p. 26 )."  Then ?.'iss Shred 's second benefactor, a gamester, 
lo s t  h is  money and l e f t  her to  marry the widow of a M ethodist, Miss 
Shred became a figure  dancer a t  the  Opera House,
The next scene, Scene Matrimony, concerns th e  subsequent success 
of th e  p a ir  in th e  inn business, far th e  s k i l l  of Uadame drew constant 
c l ie n te le  and was th e  reason fo r  th e  establishment of the Tripe and 
T ro tte r Club, th e  o rig in a l gourmet club. *.7ith t h i s  success, David 
turned hypochrondriac and was ordered to  re tu rn  to  h is  o rig in a l pro­
fession  by his doctor, and Mrs. David began a lia so n  w ith an army 
corporal, an id ea l g a lla n t:
The Corporal was a gentleman remarkable f o r  h is 
g a llan try ; he had as many fine women as any general 
o f f ic e r ;  he was farm 'd fo r in tr ig u e , and graced 
with every accomplishment which could undo th e f a i r .
Me sung a l l  the songs in th e  Beggars Opera, he could 
speak ten Tragedy love speeches, could dance a horn­
p ipe, shew tr ic k s  with cards, balance a la d y 's  fan 
upon h is nose, no r'entlenan could f i l l  a tea-po t more 
g racefu lly  or swear more o f te n , or more agreeably: 
then he wore h is  hat so sm artly b lu f f ,  and h is  h a i r  
was powdered so smooth, could he have been but as 
constant as he was lo v e ly . Yet as no man i s  p e rfe c t, 
he a ffec ted  to  im ita te  h is b e t te r s ,  and boast of h is  
am ours,. .  .He, though admired by th e  f a i r ,  was d is­
liked  by h is  b ro ther su b a lte rn s , e sp ec ia lly  the 
v e te ran s, who, hagged by w inter campaigns, th e ir  
faces weather-worn, and s c a r if ie d ; did not l ik e  to  
see him look so plump, so p e r t ,  so smooth-faced, and 
wear h is  linnen so well ironed (p. 34) .
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Knott has encountered many fin e  women, Including Vlas Neats fo o t, 
th e  t r ip e  man's daughter, a kept woman, end sometime a c tre s s ;
Bett F ilb e r t ,  the  f r u i t  g irl}  and Waste Ik itt, th e  pub lican 's  widow. 
Corporal Knott engages George Alexander Stevens, the noted song 
w rite r , to c re a te  a song to Chloe, L'adame Llwhyddwhuydd. The song 
is  in the  s ty le  of the  public garden poets of amorous stanzas and 
has e laborate  and pedantic no tes:
Down the  Parnassian heights I soar,
Upon Pegasus' back my fancy I  bore.
Bright Phoebus, with Apollo here a tten d ,
Be a l l  ye Muses nine th e  p o e t 's  frien d ,
A p o et, as I ' l l  show ye}
Prom Prance to  P h ilad e lp h ia 's  clim es,
No haberdasher of rhymes,
Can boast a Toast l ik e  Chloe.
She is  no t—y es, she is coropleat, (punning on m o t t 's  name) 
Her a la b a s te r , i v 'r y  te e th  so neat}
Her eyes l ik e  s ta rry  suns a l l  h ea rts  illum e,
And Zephyrus w h istlin g  s ig h s , her l ip s  perfume;
Where is  her marrow know ye?
Her cheeks are  coch inee l'd ; her b reas ts
Are Cupid's kettle-drum s, and lo v e 's  b ird  n es ts ,
That Venus bu ild s fo r  Chloe*
Tempests i ' l l  te a r  up by the ro o t,
Barthquakes I ' l l  undermine to  boot;
With the galaxy of th e  milky way,
Upon Jove 's  threashold  I ' l l  a t  marbles p lay ,
And stake my f a i r  so  shoey;
I ' l l  dare the synagogue of gods,
And p lay or pay, I ' l l  lay  th e  odds,
That nothing n e 'e r  beats Chloe.
When tim e 's  sharp scythe mows down my b rea th ,
Shall I not in  my quick expiring death ,
In tin k lin g  r i l l s  her murmuring whispers hear,
While sh e , l ik e  echo sobbing, s i# i s ,  my dear,
Oh Corporal where go ye}
Revived; I ' l l  rush in to  her arms,
And ravish  a l l  her cu rling  charms,
And charm my charming Chloe (pp. 47-52).
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The poem exem plifies th e  extravagant uee of c la s s ic a l  a l lu s io n s , o f  
a r t i f i c i a l  inversions, and of shoey but t i r e d  c lic h e s . N evertheless, 
the corporal is  v e i l  pleased and p resen ts the verses to  h is  lady , 
not re a liz in g  th a t  she cannot read . She th inks f i r s t  th a t  she is 
receiv ing  a p resen t, then a message concerning an appointment with 
her lo v e r. When Knott hears of her consternation  from the maid, 
he decides he has been hummed by the ballad  maker and endeavors to  
a ttack  the au thor, but he runs in to  David's sedan c h a ir  and upsets 
i t  and begins a general r i o t .  The passenger of th e  c h a ir , the re ­
nowned Samuel Foote, is  ca rried  in to  the  Llwhyddwhuydd house and i s  
made comfortable with th e  aid of Miss Shred, while Corporal Knott 
pursues Stevens through th e  a lley s  o f London.
That evening, the ardent corporal seeks out h is  m is tre ss ; 
but she, burning w ith  passion , has reduced h e rs e lf  to  in s e n s ib il i ty  
with brandy, fa r  a ca re le ss  maid acc id en ta lly  placed the brandy 
b o ttle  where th e  w ater b o t t le  stood. Since th e  corporal had th a t 
very day received orders assigning him to  a new p o s t, he endeavored 
to  arouse the  lady; and, influenced equally  by the  liq u o r and h is  
arguments, th e  lady decided to  run o ff  with h is ,  tak in g  her c lo th es , 
her p la te ,  and a l l  the ready money. David, in  th e  meantime, has 
returned home and has dreamed of portending serious events. David 
curses arvi swears him self dry  in  h is  rage when he discovers h is 
w ife 's  elopement, but h is p a rtn e r comforts him with the assurance 
th a t Chloe w ill re tu rn . This allows David to  consider the sub ject 
of honor, and he Journeys to  the country to  obtain the advice of 
h is  old fr ie n d , d is t re s s  Tfinnifred ap Shingle, the overseer of the
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weed p ickers fo r  a Welsh gardener a t Lambeth. Winn i f  red , d ir e c t ly  
descended from King Solomon and th e  Queen o f Sheba, i s  g reat in 
understanding, a id  she advises David to  take back h is  w ife . David 
is  s ta r t le d  and knocks her backward in to  a wash tub and stanps on 
the c a t ,  Grimalkin. When order is  re s to red , David and Winnifred 
agree th a t he must, as a good C h ris tian , forgive and fo rg e t. Winni- 
fred  begins a Methodist sermon, but David f a l ls  asleep before ahe 
can well begin.
In Portsmouth, Mrs. Chloe finds her g a llan t tiresom e and 
e le c ts  to leave h is  company. All the money she had brought with 
her had been spent, and her lover was too  bugjr gambling to  pay her 
any a tte n tio n . Chloe i s  in a sad p l ig h t ,  f o r  she is  obliged to  put 
up with a furnished room instead  o f her own house, and nothing but 
her own company with not a s h i l l in g  fo r n ecess itie s*  The lady soon 
m em bers her husband's many kindnesses and longs fo r  him. When 
Knott discovers h is  lady  in  the  m brace of a merry andrew, he breaks 
o ff  with her} fo r he too has bee one weary of the attachm ent. The 
merry andrew, fhrious a t the beating Knott adm inisters him, d is ­
c lo ses to  h is  m aster, a doctor of physic, th a t he and Knott had 
cheated th e  doctor a t cards} and the doctor immediately challenges 
Knott to a duel, Knott, encouraged by alchohol, accepts th e  
challenge and brags of the v ic to ry  he sh a ll ob ta in , but he soon 
begins to  back down. The doctor attem pts to  arm him self, ard Knott 
p lans to decline on th e  grounds of a previous appointment wl th a 
lady . The two appear, th e  doctor motivated by money and th e  cor­
poral by honor, each te r r i f ie d  of the o th e r. The docto r, supported
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by brandy, attempts a charge5 the corporal f a l l s ,  pretending to  be 
severely wounded; and both scamper o ff in  opposite d irec tio n s.
The doctor sneaks back to h is  room and climbs up the d ra in ­
pipe, but a ta p s te r  believes th a t the fu rtiv e  shadow is  a ghost.
The doctor, seeing the  servant, who is dressed in white, is  equally 
deceived, and thinks he sees the co rp o ra l's  ghost. 7?hen the doctor 
attem pts to escape over the  roof, he f a l l s  through a ro tten  place; 
the clamor s ta r ts  the te r r i f ie d  servant sh riek ing , and the # io le  
inn is  aroused. As the  people flock together, they discuss the 
r e a l i ty  of ghosts and bravely declare th a t  such do not e x is t; but 
when the landlord suddenly appears in a white cap and nidit-gown, 
a l l  scramble for hiding places in te r ro r .  A slap stick  scene follows 
with th e  drunken landlord ca llin g  fo r h is  ta p s te r ; and the ta p s te r , 
convinced h is  la s t  hour is  upon him, pleads fo r mercy. The ih o le  is  
terminated by the bravery of Lady Hadit, who begins to believe the 
s p i r i t  i s  a man, challenges i t ;  for she feels a s p i r i t  of Satan would 
be too p o lite  to harm a woman o f q u a lity ,
Meanwhile, Mrs. Llwhyddwhuydd longs to  return  to  her husband 
and to her comfortable home. Conveniently she learns th a t  her hus­
band has advertised in the morning paper fo r  her re tu rn  and i s  pre­
pared to forgive her a l l  and ask no questions. The couple is  
extravagantly reunited:
.*..my dear husband 1 esteem you as so worthy a man 
ought to be esteemed; yet i f  ever you was to re­
proach me, with what might or might not suppose to  
have happened during our separation; th a t momoit 
should be my l a s t ,  l  would the next plunge myself 
to  the bottom of the r iv e r ,  and prevent th a t way 
your i l l  usage.
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Her s p o u s e ,  th o u g h  In  r a p tu r e s  a t  t h e  s t a t e l i n e s s  o f  
h i s  w i f e ’ s  g e s tu r e ,  y e t  t h e  r e s o l u t i o n  o f  h e r  lo o k  
f r ig h te n e d  him ; f e a r f u l  t h a t  she sh o u ld  make way w ith  
h e r s e l f ,  e s p e c i a l l y  a s  h e  h ad  b een  a t  such  an  ex­
p e n se  t o  f e tc h  h e r  home to o ;  he had  k n e e l 'd  down and 
begged h e r  t o  b e  p a c i f i e d ,  and f o r g iv e  h im , i f  h e  had 
s a id  any  th in g  a m is s .
She fo rg a v e  h im , and  r a i s e d  him w ith  a  t e n d e r  r e ­
c o n c i l in g  lo o k ,  e q u a l t o  w hat t h e  m ost en rag ed  
I.though d e te c te d ;  la d y  can  s o f t e n  in to  whan h e r  h u s ­
band h as  made a  p ro p e r  h u m i l i a t io n ,  and  g iv in g  up 
a l l  h i s  in fo rm e rs  (p .  1 1 6 ; .
:h e  a f f a i r  i s  soon f o r g o t t e n ,  and a l l  r e t u r n s  t o  n o rm a l, un­
t i l  M rs. Uhloe bumps i n t o  h e r  h u s b a n d 's  p a r t n e r ,  Ap M organ, irtio 
s p i l l s  a  bumper on h e r  w h ite  s a t i n  v arm en t. She i s  f u r io u s  b ec a u se  
t h e  d r e s s ,  h e r  b e s t ,  i s  ru in e d ;  and t h e  tw o q u a r r e l  v i o l e n t l y ,  w ith  
ihomas c a l l i n g  h e r  a t t e n t i o n  t o  h e r  r e c e n t  i n d i s c r e t i o n ,  ‘.'hen C hloe 
c o n s u l t s  M iss Shred a b o u t t h e  i n c id e n t ,  t h e  two p la n  r e ^ e n r e .  When 
she f in d s  h e r s e l f  w ith  c h i l d ,  she c la im s  t o  hav e  an u n c o n t r o l l a b le  
u rg e  to  b i t e  th e  n o se  o f  Thomas; th u s  we come back  t o  t h e  p r e s e n t  
and  have an e x p la n a tio n  f o r  M rs. C h lo e 's  d e s i r e  t o  b i t e  Thomas* 
n o s e .  H efore she  can have h e r  way, c h i l d b i r t h  o c c u r s .  She had gone 
to  t h e  m ark e t t o  sh o p , n o t  t r u s t i n g  h e r  s e rv a n ts  w ith  th e  t a s k ;  and 
a  knave o f  c l u b s ,  to s s e d  o u t o f  a  window by an i r a t e  c a rd  p la y e r ,  
s t r u c k  h e r  on th e  n o se  and in d u ced  l a b o r .  Such a  s ig n  can  o n ly
i n d i c a t e  t h e  n a tu r e  o f  t h e  k n a v ish  c h i l d ,  a  b o y . W ith th e  b i r t h  o f
th e  c h i l d  w ere o th e r  omens— a  f iv e  le g g e d  c a l f  was b o m  in  Hoxton 
and U r. W h ite f ie ld  s u f f e r e d  some m y s te r io u s  ad v e n t u n d is c lo s e d  by 
o u r a u th o r — omens f u r t h e r  p o r te n d in g  S h u te r ’ s  c h a r a c t e r .
Her g o s s ip s  soon c o n g re g a te  t o  see  t h e  new baby a n d  t o  f i l l
M rs. C hloe in  on t h e  l a t e s t  new s. The women arg u e  t h e  m e r i t s  o f
149
p r i o r i t y  c o n c e rn in g  th e  s t a t u s  o f  th e  egg and th e  y o lk ,  th e  innocence 
o f  a  a t i l l - b o m  b ab e , freedom  o f  w i l l ,  w hether Adam was born  and had 
a n a v e l ,  and  w hether h e l l  i s  lo c a te d  in  th e  su n , in  th e  c e n te r  o f  th e  
e a r t h ,  o r  in  com ets. These g o s s ip s  in c lu d e  i f i s s  S ire d  and Jenny  
D ou g las , th e  c e le b r a te d  p ro c u re s s .  This r e l i g i o u s  d i s p u te  s e rv e s  
o n ly  to  conv ince  t h e  m other t h a t  h e r  c h i ld  w i l l  have n o th in g  t o  do 
w ith  r e l i g i o n  u n t i l  he i s  o f  an  ag e  to  d e c id e  fo r  h im s e l f ,  an d  f o r  
t h i s  rea so n  V a s te r  Neddy i s  n ev er c h r i s t e n e d .
At t h i s  p o in t  t h e  e d i to r  a b r u p t ly  lumps ahead  t o  th e  scen e  o f  
th e  d in n e r  a t  K r, E a r n e r 's ,  The e d i t o r  m eets V a s te r  "Edward and V isa 
Ann, h i s  g i r l  f r i e n d ,  who h as  come up in  th e  w orld from humble be­
g in n in g s  a s  a  d a n c e r  a t  S a d le r 's  ' f e l l s  to  s t a r  b i l l i n g  a t  Covent 
C arden , S h u te r 's  a c t in g  a b i l i t y  i s  a t ta c k e d ;  f o r  a lth o u g h  h i s  comic 
a b i l i t y  is  s u f f i c i e n t  to  make him a c a p i t o l  a c t o r  in d ep en d en t o f  
b u ffo o n e ry , grim acy, o r  m im icry , and a lth o u g h  he wins th e  esteem  of 
th e  a u d ia ic e  as w e ll  as e n t e r t a i n s  th a n , Ned a t te m p ts  to o  hard  to  
im i ta te  t h e  s e r io u s  r o le s  c r e a te d  by David G a rr ic k , Ned i s  a l s o  
c a r e l e s s  w ith  money and lo v e s  to  gam ble and b e t ,  even to  th e  p o in t  
o f  la y in g  a  h e a r t l e s s  w ager th'Ht h i s  e ld e r ly  f r ie n d  and la n d lo r d ,  
Thomas P h i l l i p s ,  w i l l  n o t  l i v e  to  t h e  fo llo w in g  s p r in g ,  V is s  Ann, 
e q u a l ly  m ercen ary , a llo w s  h is  a t t e n t i o n s  to  h e r  f o r  th e  money in ­
v o lv ed ; fo r  d ie  ia  w e ll  aw are t h a t  she m ust p re p a re  fo r  t h e  days 
when sh e  no lo n g e r  can make h e r  lo o k s  su p p o rt h e r :
I  s h a n ’t  a lw ays lo o k  so w e ll  a s  I  do now; fo r  th e s e  
cu rsed  w ashes I  u s e ,  fo r  a l l  th ey  do g iv e  o n e’ s neck 
and face  such a f in e  w h ite n e s s , y e t  they  make o n e ’s
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akin in  a morning, look a l l  crumpled, l ik e  a washer­
woman's f in g e rs , and tu rna o n e 's  f le sh  as yellow , 
as a pease pudding (p . 112) ,
Ann's aunt is  shocked a t  her allow ing th e  a tte n tio n s  o f a p lay e r; 
fo r such a man i s ,  in  h e r  eyes, beneath mention. Had Ann's s u ito r  
been a man o f  fash ion , th e  aunt would have been much more p leased .
At th e  dinner th e  sw eethearts engage in  constan t argument.
Nan o b jec ts  to  Ned's pawing o f h e r , messing her h a i r ,  and passionate  
a t te n t io n s ,  and he ch ides her fo r  her fondness for money, Ann p o in ts  
out Ned's lack  of g ra titu d e  and s p e c if ic a lly  re fe rs  to  th e  way he has 
tre a te d  Stevens, Ned boorish ly  to sse s  h is  wine a t her and s t r ik e s  
her across the mouth. Nan slaps him back, and, sc ra tch ing  and b i t in g ,  
the two engage in  a fu rio u s  f ig h t .  At th is  p o in t th e  o b se rv e r-ed ito r  
i s  ca lled  away by h is  patron  and is  given a job in su ring  reg u la r 
wages and hours i f  he w ill forego h is  previous frien d s and employ­
ment. N atu rally  th e  man takes the new assignment.
The Job of supplying s ty le  to  these anecdotes of a p layer i s  
assumed by Captain Cannon, who immediately takes a i r s  upon h im self 
in manner and d re s s , having had a p rev iously  unsuccessful ex istence 
as au th o r, hack w rite r , and m agazin ist. Cannon informs us th a t he 
i s  no t in sympathy with th e  th e a tr ic a l  p ro fe ss io n , fo r  he has suf­
fered  i l l  usage on behalf of h is  own ea rly  tragedy . An a c tre s s  
acquaintance passed unfavorable judgment upon i t ,  and w ith th e  aid  
of a gentlonan frien d  proposed to  have fun a t  Cannon's expense.
The boorishness of the gentleman, a haberdasher by tr a d e , makes him 
a lud icrous f ig u re ; fo r  in  rev ea lin g  h is  e ru d itio n , he shows c le a r ly  
th a t he lack s the  s l ig h te s t  v es tig e  o f a b ra in . His scholarsh ip  is
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erroneous and h is  c r i t i c a l  comments are  pompous and meaningless*
The p lay  i t s e l f  was ded icated  to  th e  prime genius of th e  age, th e  
quack, Chevalier Taylor, a friend  to  th e  la d ie s  end a man o f con­
s id e rab le  consequm ce.
A fter th is  in te rru p tio n , we re tu rn  to  th e  h is to ry  of Neddy. 
Brought up in  the b e s t faafriion, he i s  en tru sted  to a wet nurse and 
educated in th e  manner b e f i t t in g  a fash ionable gentleman. Than th e  
work ends a b r ^ t l y .  Stevens i s  throuehout l i t t l e  concerned with 
p lo t and development; th is  p ie c e , o s ten s ib ly  intended to  avsnve 
s l ig h ts  su ffe red  a t th e  hands of S hu ter, i s  very l i t t l e  concerned 
with th e  man h im self. The bulk of th e  p iece i s  d irec te d  to  th e  
fash ionab le su b jec ts  Stevens is  co n tin u a lly  in te re s te d  in ,  f o l l i e s ,  
humor, and club  l i f e .  As in  h is  novels, Stevens follow s a rough 
chronology based on th e  l i f e  of the c e n tra l ch a ra c te r, here  s t a r t ­
ing with th e  b ir th  c t  Shuter and th e  h is to r ie s  of Shuter*s p a ren ts . 
Once th is  background m ate ria l is  supplied  and Shuter i s  born,
Stevens le a p s  to  Shuter*s m ajority  fo r a b r ie f  scene, the  dinner 
scene a t  Jenny W arner's, and then eq u a lly  ab ru p tly  ends th e  p lay .
The e n t i r e  work i s  l e f t  w ithout re a l m otivation and, ae  in  o ther 
wortcs by S tevens, holds in te r e s t  only fo r i t s  treatm ent of con­
temporary m a te r ia ls . Such fa v o rite  to p ic s  as Methodism, hack- 
w ritin g , fash ionab le  f o l l i e s ,  contenporary a l lu s io n , and sentimen­
t a l  scenes blended with d ig ress io n s and addresses to  th e  reader 
rem iniscent of S terne comprise th e  p lay .
Using h is  name-dropping dev ice , as well as c lev e r  and w itty  
commentary, Stevens a llu d es to  most of the b ig  names of the period—
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Including ac tu a l contemporaries l ik e  Samuel Foote, th e a tr ic a l  en tre ­
preneur; Jetaqy Varner, manager of Covent Garden and f a i r  promoter] 
John Wesley and Reverend W hitefield , Methodist le a d e rs ; Theofilus 
Cibber and Ned S huter, comedians; Charles Uacklin, a c to r; Nancy 
Dawson, a c tre s s ;  F ield ing  and S terne , authors; Jenny Douglas, in­
famous procuress; and ELizabeth Canning, the widely publicized 
servant g i r l  whose disappearance made th e  headlines of the  day*
There are th e  umial references to  Stevens him self and h is  Jovial 
fe llo e  clubmen, the  Choice S p ir i ts  of Comus' Court. Reference i s  
a lso  found to  such e a r l ie r  figures o f the day as Pope, S u if t ,  and 
Congreve, as e e l l  as to  Dryden, and to  several Shakespeare a llu s io n s  
(F a ls ta f f ,  p . 33» O th e llo , p . 21), and reference to  older au tho rity  
l ik e  Saxo Grammaticus ( fo r  th e  th ree  orders of g hosts). In addition 
th e re  are repeated references to  the Beggar's Opera. John Gay's 
enormously successful c rea tio n . Most of these references a re  ty ­
p ic a l name-dropping, and very l i t t l e  i s  associated to  them. Foote, 
of the l o t ,  i s  most developed, fo r he is  an actual character in  the 
p lay . But h is  ro le  p resen ts him as th e  victim  of an accident fo r  
th e  so le  purpose o f  allowing c lever Miss Shred to  a ttend  him and in 
so doing to  reveal her charming but a lso  treacherous fem inity .
Even Shuter, seemingly the ch ief ch a rac te r according to  the t i t l e ,  
has a le s s e r  ro le ; fo r  throughout most o f the p lay , Stevens is  con­
cerned w ith the lo w -life  of S h u ter 's  p aren ts .
Religion is  one of Stevens' fav o rite  to n ic s ; and i t ,  and 
esp ec ia lly  Methodism, comes in  fo r considerable r id ic u le  in the  
p lay . Like t r u e  scho larsh ip , tru e  re lig io n  i s  out of fashion aid  
has been replaced by the anotional and sensational (p. 27). Con-
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a t ant s tre s s  Is given to the hypocrisy o f  the Uethodist who merely 
by v irtu e  o f  membership in  th e  sec t immediately absolves him sslf 
of a l l  s in  and a l l  worldly v a n itie s . These hypocrites then fre e ly  
advise others to  seek the  Lord to cover th e i r  own misdeeds (p. 2ft). 
The sermon th a t Winnifred delivers to  David when he seeks her ad­
vice concerning h is m arital s itu a tio n  i l lu s t r a te s  such hypocrisy 
and grandiose eloquence:
I say unto you, my beloved, th a t when the s p i r i t  ag i-  
ta te th  th e  f le sh , i t  i s  a s p ir i tu a l  a c t; but when the 
flesh  motioneth the s p i r i t ,  i t  i s  a carnal one. And 
th is  is  th e  d iffe ren ce , between Grace and Disgrace.
For worldly th in g s , unless s a tis f lo a t io n  seeths them, 
are no more than kitchen s tu f f ;  which th e  scum of our 
s in s maket, in boiling  over, and th a t is  put In the 
o ffa l pot of repentance.
Therefore the sa in ts  of the Tabernacle, being c la r i ­
fied  by the Ju s tif ic a tio n  of the  new b ir th ,  a re  pure 
C hristian  suet; which, Then mixed with the  plumbs of 
the  righteous, make up the  pudding of g lo r if ic a tio n .
The pudding of g lo r if ic a tio n —th ere to  I say, th a t we 
may mingle the s p i r i t  with th e  f le sh , even as pota­
toes and butter-m ilk  make s tirab o u t; for th a t  is the 
type of the c a rn a li t ie s  and s p i r i tu a l i t i e s .
So I s a y . . . i t  i s  not sin fu l to consider the uprigh t­
ness of th e  f le sh , as d irected  by th e  s p i r i t ;  be­
cause we may receive th e  s p i r i t  a t  home, or in  the 
f ie ld s , or in an a lley , or in a centry-box; and I ' l l  
stand centry  among you: and i f  you have fa i th ,  you 
sh a ll r a is e  th e  dead to l i f e .  I won't be a velvet­
mouthed preacher, l ik e  your church doctors, and 
book learned blockhead.—no—no—oh—oh—can a boy 
f ly  a k ite  without thinking of th e  clouds? can a 
woman spread her fan without thinking o f  an anpel's  
sings? Therefore, I say, tha t th e  natu ra l man is  
not the s p ir itu a l man. Yet the  s p ir i tu a l  man may 
think of natural th in g s . So those things are to  be 
put forward, which are to s a tis fy  the longings of 
the soul; and th o ' a t f i r s t  i t  may be painful to  
undergo than (pp. 7ft-9) .
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In an in te rlu d e  concerning the l i f e  of the  Je su it who 
sec re te ly  entered 13ngland in an endeavor to re s to re  th e  Catholic 
church, Stevens jo ins th e  Methodists and th e  J e s u its  in  a scheme to  
take over ^ r la n d —the J e s u its  w ill have the church and the  Method­
i s t s  th e  money (p. 105). Stevens observes th a t th e  Methodist preach­
e rs  are the  f i r s t  to  run in tim es of calam ity because they have not 
r e a l  fa i th  in  the  e te rn a lly  happy world they claim is so in f in i te ly  
p referab le  Ip. 106). Typical of the emotional preaching is  the 
follow ing, a rec ipe  of regeneration presented to  Miss Shred; fo r  
gamblers and la d ie s  of p leasu re , grown old with s u f f ic ie n t  savings, 
make the best Methodists once th ^ r  are weaned from wickedness and 
sa n c tif ie d  by the preacher:
Oh what a heavenly comfort i t  i s  to consider, th a t  a 
sinner, a f te r  running thro* a l i f e  of wickedness, 
s h a l l ,  only by attend ing  on our tab ern ac le , be pu ri­
f ie d . Is  i t  not a rich  balsam fo r  a sore soul? 
therefo re  come unto us a l l  ye who are a f f l ic te d ,  with 
the remembrances of th e  methods, by which ye have 
got your w ealth; and ye shall but give a ty th e  to  u s, 
by way of paying insurance to  the s a in ts ,  who w ill 
in f a l l ib ly  save you from being shipwrecked on the 
rocks o f p e rd itio n , and w ill s te e r  you in to  th e  har­
bour of u*ace. Yet we are  not B ap tis ts , no—we 
won't rive you absolu tion—we are not P ro te s ta n ts— 
no—we w ill not save you by repentance—no, no we 
are  M ethodists; and i t  i s  regeneration sh a ll save 
you; i t  sh a ll be th e  cork w aistcoat to keep you 
f lo a tin g , and ye sh a ll no t sink in to  the bottom less 
p i t  o f  th e  sea, where th e  Devil of Hell l i e s  in  the 
shape of a shark to  devour you (pp. 121- 2) .
In Stevens' eyes hypocrisy and money are th e  two foundations o f the 
new popular re lig io n .
Other fav o rite  to p ics include the  p lig h t of genius and 
p a trio tism . Throughout h is  work Sterens constantly  synpathiaes 
with genius, who is  always a ragged and ill-u se d  fig u re . Although 
Corporal Knott engages Stevens to  w rite  a song to  Chloe fo r a mea­
ger fee , he a t  le a s t  t ip s  Stevens with six  pence and occasions an 
address to  great men:
Ye great men of many manors, who a t th is  present 
w riting  can chuse your taverns, and pay a ready 
money reckoning fo r every dain ty  you c a l l  fo r; 
while I ,  tw irlin g  my mutton before an ill-su p p lied  
f i r e ,  am stre tch ing  th e  e la s t ic i ty  of my inven­
tio n , to  i t s  utmost p itc h , how to  obtain , upon 
c re d i t ,  one s in g le  beer and near lib a tio n .--O h , 
would ye but im ita te  th is  generous so ld ie r 's  be­
hav ior, and bestow upon a r t i s t s ,  you employ, a 
premium for th e ir  m erit. But a r t i s t s ,  perhaps, 
would th ink  themselves happy could they , instead 
of being paid overplus, only receive the  p rices 
they agreed fo r.
But laments are vain , th e  labourers of genius, and 
the lo l le r s  in a coach and s ix ,  are  no more analo­
gous, than p o li t ic s  and p la in -d e a lin g ....T h e  rea­
son why men of ^enius are so seldom rewarded by men 
of fortune i s ,  because men of fortune don 't under­
stand genius; therefore r ich  people are  more pro­
per objects of p ity  than s a t i r e .  I t  is  the want 
of having th e i r  minds improved by a r ts  and s c i­
ences, which makes them such strangers , to the happi­
ness of knowing what to do with th e ir  time (pp. LA-5).
The detested genius, penniless and a s tra n -e r ,  is  
l e f t  upon the beach to  make the best of h is  way, 
where he can. . in  London...he must p ro s titu te  h is  
ta le n ts  in v indication  of v illa n y , or condescend 
to  be P o lly1 s Auditor. P r id e 's  f l a t t e r e r . F lap . In­
former. or Beggar, men in th is  metropolis having 
been condemned to  perish on th e  s t r e e ts ,  without 
benefit of c lergy , had not Adulation persuaded Pre­
form m t so here th e  1*1 o le  d is tre ssed  family osten­
ta tio u s ly , and now they are employed, by h is  Honour, 
as hay-makers. harvest fo lk s , hedgers, stable-sweep­
e rs . errand-boys. and tu rn sp its  (p. 91).
In another scene, between th e  dand ified  Corporal Knott and 
an old so ld ie r , K r. W intem ess, Stevens r e f le c ts  s tro n g  p a trio tism  
and defends th e  old s o ld ie r ,  perhaps remembering h is  own army ex­
p erien ces . The old man is  g ru ff , ho n est, and b lun t in  c o n tra s t to  
K n o tt's  flowery and f l a t t e r in g  small t a lk .  As a v e te ran , th e  r e a l  
s o ld ie r  cannot stand th e  p re tty  ways and id le  boasting  of th e  young 
co rp o ra l; when th e  corporal has th e  tem erity  to  in te rru p t th e  
v e te ra n 's  account of h is  war experiences to  p resen t h is  own con­
q uests in  lo v e , old W interness fin d s  i t  the  l a s t  straw . As one who 
has fought h is  co u n try 's  b a t t le s  in stead  of wearing f in e  p lea ted  
l in e n , who has endured " th e  inclemency o f  eveiy hard season," and 
who, with h a l f  a dozen o th e rs , has scorned to  tu rn  h is  back on dou­
ble th e  number of foes a tta c k in g , W interness has only contanpt f a r  
th e  fancy man. W interness bears th e  marks o f h is  constancy and 
bravery in  th e  wounds he has received in  b a t t le  and in  the lo s s  of 
eye and limb (pp. 3J+-35).
Four o ther fa v o r ite  to p ic s  are p re se n t: th e  s a t i r ic  t r e a t ­
ment o f  d o c to rs , o f  law yers, of fo re ign  t a l e n t ,  and of fash ionable 
female f o l l i e s .  Doctors a re  amon:' the few who manage to  tu rn  the  
human t r a i t  of g iv in g  advice in to  a p ro f i ta b le  business; th is  ad­
v ic e , l ik e  th a t  of "lapland witches" is  ch arac te rized  only by th e  
m ischief i t  makes (p. 69). Quack potions and cures a re  as bad as 
th e  docto r h im se lf, and th e  g u ll ib le  people th a t  f a l l  fo r  th e  ad­
v e r tis e d  wonders of medicine only v ic tim ize  them selves. When th e  
cab b i te s  D avid 's le g ,  he re fu ses  to  allow  W innifred to  put any­
th in g  on i t  o ther than medicine from the  fash ionab le  side  o f  town;
for "low -life" medicine can do only harm* David would p refer to  
auffer infection of the bone than to  be guilty  of using a medicine 
u n fit for a gmitleman (p. 76), Such medicines, free ly  administered 
by physicians, have no re a l power, and the physician himself w ill
never apply the dose to  h is  own ailments (p. 106). Even the suppos­
edly reputable physicians, tfto should guard against quack medicines, 
are gu ilty  of deceit; fo r they inspect only a few of the apothe­
caries  and leave quacks l ik e  Dr. Franks, Dr. Sarraht, Dr. Hock, Dr. 
Jesu it Drop, Dr. Greek Water, e tc . alone. By winking a t these ad­
v e r tis e rs  and by allowing them to vrnid th e ir  potions, modern doctors 
increase th e ir  p ro fits  when they tr e a t  p a tien ts  made worse by the 
quacks. S a tir ic a lly  Stevens comments:
When I mention the word quacks, i t  i s  not to  be pre­
sumed, th a t any gentleman recipe-vender, acting under 
le t te r s  p a ten ts , can be hinted a t ;  because we are a l l
c e r ta in , patents are only granted to men of excellent
science, o f  approved education, whose discoveries have 
been owing to  indefatigable study, and are witness 
from repeated experiments, before the  most s k i l l fu l ,  
to  be en tire ly  calculated  for the health and p refer­
ment of th e  people of England (p. 115).
The lawyers are equally clever in gaining money fo r  advice 
mischievously given to promote trouble (p. 69). Madame Llwhydd- 
whuydd's fa th e r was a lawyer who had to  f lee  England to escape pun­
ishment for h is  deceptions (p. 13). And to further s lig h t the mem­
bers of the leg a l profession, the scene in the inn where the canpany 
t r ie s  the ghost in absentia sa tir iz e s  the pedantic obscurity and 
jargon of the lawyer. Dr, Sinecure, a learned man indeed, presents 
the deposition against ghosts in  a very euphuistic fashion; but be­
fore he can get to  the po in t, th e  en tire  company, led by the  worthy
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Dr, S inecure, s c a tte rs  before the seeming ghost of the landlord  (p. 95)• 
Attacks on foreign ta le n t are understandable, fo r  the popu­
l a r i t y  of french and I ta l ia n  a r t i s t s  offered severe com petition to  
the  iiinglish members of the th e a tr ic a l  p ro fession . The I ta l ia n  opera 
mas immensely popular. In the play Kiss Shred attem pts to  find a 
p o sitio n  in  an opera house in  order to  more rea d ily  find  h e rse lf  a 
p ro te c to r , fo r  she f e l t  th a t th e  novelty  of anything foreign gives 
one a d is t in c t  advantage. She, however, was not w ell received th e re , 
fo r  the I ta l ia n s  were united  against her Ip, 28 ), The effeminancy 
of the profession  is  alluded to  and Stevens c a s ts  aspersions on th e  
manners of opera s ta r s :  " if  there  are any other persons, in th is
kingdom, th a t  are not e i th e r  rentlemen o r  la d ie s ,  except some of the  
Opera dingers tp . 83)*" The foreigners gain grudging adm iration, 
however, fo r  they invariab ly  find ways to  succeed in *!ngland. Since 
they a re  more studious and more concerned with the nation than  are 
th e  Ehrlish themselves (p, 163), they always make money and gain 
success.
Sentim ental paraphernalia abounds in the p lay , both in  se ttin g  
and s i tu a tio n . The background i s  always an a r t i f i c i a l ,  p re tty  one— 
a card-board painted drop o f sweet beauty, p lac id  and q u ie t:
. . . t h e  b rig h t s ta r s  in the f ie ry  f re tte d  canopy of 
heaven sp a rk led .. .th e  s i le n t  gloworms tw in k le d .,, 
th e  le a fy  hedges r u s t l in g . . .and th e  whoping owls 
a t  d is tan ce  to o t to o t in g . . .made up n a tu re 's  loving 
concert ^p. 15),
Perhaps the  most m o ra lis tic  and sentim ental part of th e  play is  th e  
scene in which Mrs. Llwhyddwhuydd re a liz e s  her fo lly  in  running o ff 
w ith an army g a llan t and longs to  re tu rn  to th e  comforts of her home.
dtevens po in ts  c le a r ly  to  th e  moral:
I  wish some la d ie s  of my acquain tance, with whom i t  i s  
a t  t h i s  moment a to s s  up, between in c lin a tio n  and in ­
t e r e s t ,  would read  t h i s  p a r t  o f my book c a re fu lly ; and 
they would know, notw ithatanding, modern memoirs men­
t io n  whispering Zephyrs, e te rn a l constancy, lo v e -lan e  
a ss ig n a tio n s , breath-stopped k is s e s , midnight moon­
sh in e , a charming fellow , and th e  post chaise  door open, 
—th a t  according to  th e  undoubted testim o n ia ls  of sev­
e ra l maiden gentlewomen, who, by h e a r t - f e l t  experience, 
vow a lady i s  worse cooped up, kho goee o f f  with her 
g a l la n t ,  than  th e  most domestic w ife, th a t  undergoes 
th e  drugery o f  th e  nu rsery , and k itchen .
Let us only example &'rs. Llwhyddwhuydd. She had no 
person to  v i s i t  h e r , was v is i te d  by no person, ob liged , 
from having a hous<* o f her own, to  put up with a mean 
ready furn ished lodging; in  which, s i t t i n g  a l l  day 
s o l i t a r y ,—fo r  be lieve  me, dear la d ie s ,  th e  fine f e l ­
low of your fancy, soon grows sick  of h is  sweetmeats, 
and every fond coup le , who leav e  honour, fam ily and 
ALL fo r lo v e , having then nothing but love to  l iv e  upon, 
soon eat up th e ir  allowance.
Think la d ie s ,  what V r ,  D avid 's wife su ffe red ; who, l ik e  
a l l  o th e r eloping la d ie s ,  had tru s te d  the g a lla n t with 
a l l ,  arid dreaded to  ask him fo r a s in g le  s h i l l in g ,  l e s t  
he should th ink  her ex travagant; denying h e rse lf  nec­
e s s a r ie s , because he should n o t grumble a t  eoq>mse.
Hem melancholy her case ; no companions, but her own 
thoughts, r e f le c tin g  and comparing p a s t ,  w ith  p resen t 
tim es; her former re sp ec t, her present infamy,—her 
husband's tenderness, h is  repeated tenderness; her 
g a l la n t 's  co ldness, h is  continued in d iffe ren ce .
I t  is  n o t, I hope, so bad w ith every love ly  lady  
e r ra n tre s s . Yet many of them have experienced,—d o n 't 
s ig h , dear c re a tu re s ;—I know i t s  a melancholy scene, 
and in  th e  ca tastrophe s t i l l  more vexatious; because 
th e  reason which some lad iee  a l le d r e ,  fo r  running away 
from th e i r  guardians o r  p a re n ts , i s ,  th e  unbearable 
u rge, which th ey  receive at home, th e re fo re  apply to  
g a l la n ts ,  in hopes of mending th e i r  co n d itio n , as f ly ­
ing f ish  spring  out o f the sea to  avoid th e  Dolphin, 
and tumble in to  the v1aws of the shark .
Yet as th e  most t  im e-se rv in r-sc rib b le r  subscribes him­
s e l f ,  a t  the  bottom of a d ed ica tio n , to  h is  r i ^ i t  
honourable patron ; as the tradesman bows, b i l l  in hand, 
to  h is  honour, with a p a ra l le l  awe, I address the
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la d ie s , and assure them, th a t  my opinion of th e ir  
magnanimity, w ill not su ffe r me to imagine, ary th in g  
here sa id , can a l te r  sh a t a fine  soman has already 
resolved upon,—No—sp ite  of a l l  advice or exanple, 
her s p i r i t s  s i l l  ca rry  her through, sha tever her s i l l  
gives th e  sord t o ,  l e t  the consequence be—no m atter 
sha t (pp. 81-2).
Equally sentim ental i s  th e  apology of th e  ac tre ss  to  the au thor. Her 
su ito r  has a ttenp ted  to  en te r ta in  h in se lf  a t th e  expense of the 
aut hor:
I admire your behaviour, S ir , and s i l l  endeavor to  
recompense you, fo r th e  pain of mind I am con­
scious you must have endured; too much I fe e l of 
th a t m yself; sh a t are  a l l  diamonds, equippage, fine 
fu rn itu re , and elegance of d re ss , whm th e  mind, re ­
tre a tin g  in to  i t s e l f ,  ahrinks back ashamed to  re ­
f le c t  on the means by shich those are purchased.
Yet I must a c t the hypocrite , I  must conform—con­
form to  those I  h a te , nay sorse—bear with rich  
s tu p id ity , applaud with seeming a t te n tio n , arrogant 
dulness; and f l a t t e r ,  even fondly f l a t t e r ,  in d e li­
ca te  f o l ly .  Sure of a l l  s lav e ry , mine is  the  worst I 
where th e  s i l l  is  not l e f t  free ; what i s ~ ( p .  180).
The a r t i f i c i a l  elegance o f the apology and the extravagant attem pt a t 
s in c e r ity  f a i l  to  produce an e ffec t shich seems re a l  to  modem rea­
ders; the e n tire  passage is  comic.
As he does in  the novels, Stevens indulges in  frequent d i­
gressions on any sito jeet th a t  captures h is  a t te n tio n . n,h i le  ta lk in g  
about David's w ife, th e  author d igresses in to  the background of h is  
own spouse and h is  courtsh ip  of h e r, and he finds her most a t t r a c t iv e .  
Like Desdemona, she lis ten e d  to  the s to r ie s  he to ld  (p. 22). L ater 
the subject of hypochondria s t i r s  th e  author in to  considering the 
causes. Money aid le is u re  time invariably  produce serious imagined
in f i rm it ie s :
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Reader, you must have known such persons, who, # i i l e  
they worked fo r th e i r  l iv in g , were u sefu l members to  
soc ie ty ; but when, by chance or c r a f t ,  they  became 
m asters of money, assumed a haughtiness of behaviour, 
abandoning themselves to  a v it ia te d  s ta te  of id len ess , 
and glu ttony. The event i s ,  th e i r  being seised  with 
a com plication o f in f irm itie s , which, in  th e i r  ac tive  
and praise-w orthy s ta te ,  they fdLt not; they hurry to 
a docto r, give five  guineas fo r  advice, in  hopes to  
have a w orthless carcase sheathed from th e  warms; 
which, was i t  to  continue on th e  earth  for twenty 
years longer, would not be of five sh il l in g s  use to  
any of i t s  fellow c rea tu res  (p. 33).
On the  powers of love Stevens is  eloquent:
Love is  equal in  i t s  power o f  ac tion  to  money, but 
contrary  in i t s  e f fe c ts ;  fo r  as money w il l  make per­
sons b lind  to  every th in g , bub th e ir  own In te re s t;  
love w ill make persons see every th in g , but th e i r  
own in te re s t  (p. 40).
D avid's snoring s ta r t s  the author o ff  on a d is se r ta tio n  on 
th e  subject rem iniscent of S terne. A g reat deal of pseudo-erudition 
i s  displayed in a p layfu l nonsensical way, for snoring a r is e s  from a 
superabundance of evening vapors, d rin k , and conversation stored in 
th e  head. 'Vhai t h i s  liq u id  sublim ates through th e  system and f i l l s  
th e  body, th e  remaining "e fflu v ia"  can be discharged only through 
the  "wind gates o f the n o s tr i ls  (pp. 64-66)."
From the  d igression  on snoring Stevens poes d ire c tly  to  a 
consideration  of dream in te rp re ta tio n  and concludes th a t morning 
dreams are the  most meaningful, fo r sleep and snoring have had an 
opportunity to  remove the overflow of y es te rd ay 's  ce leb ra tio n s .
David dreams of a pap ier maehe Tower of London and of the French 
undermining a l l  Staglish coal p i t s ,  and th is  dream i s  e lab o ra te ly
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explained according to  the best schools of dream In te rp re ta tio n , 
Obviously an omen of 111, the Tower, made of chewed paper, stands 
fo r the defection of h is  w ife; fo r the a ffec tio n  which he thought 
to  be as permanent as th e  tower was not su b s tan tia l. The French 
p lo t is  symbolic of th e  e f fo r ts  of a wicked enemy to  undermine his 
happy home (p. 66).
A digression on the human mind presents the th ree  stages of 
man, h igh, middle, and low, a l l  unified  and equalized by passion so 
th a t in th is  s ta te  no d ifference can be observed between th e  groups. 
Such s itu a tio n s  occur only in drunkenness, love , and anger.
Honor is  a fav o rite  sub jec t, and d igressions on i t  are 
frequent. The term is  humorously tre a te d , fo r  every person in the 
claims th e  q u a lity  and places upon i t  a l l  the ideals of l i f e .  Put 
in p rac tice  the word i s  empty. The English have learned too well 
from th e  French, and nothing m atters more than p ra c t ic a l i ty , in  
marriage, in business, and in friendships (pp. 69-70). Honor is  
no more than a puff of wind, a vapor:
the  term honour which urges, p lanet struck people, to 
take th e  unnecessary trouble of cu ttin g  one ano ther's  
th ro a ts , when, as the madman observed, l e t  taut your 
enemies alone, and th e y 'l l  dye of thwnselves (p . 36)•
Further digressions ca jcem  th e  v a lid ity  of ghosts and rudeness. All 
the id le  words d isputing  the existence of Ghosts are  fine in theory, 
but in  p rac tic e  people believe in rh o sts . Rudeness, however, is  the 
prerogative of th e  best bred:
. . . i t  is  th e  u ltim ate of ta s te ,  among the very best bred, 
to  behave rudely, to  those ingerious, who have only
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th e i r  own m erit to  recommend them: more e sp ec ia lly , i f
th e  a r t i s t  should, by the misconduct o f p a ren ts , and 
cruel decree of providence, be bora in  ENfLAND....no 
man has the r ig h t to  speak in  company, unless he is  
q u a lif ie d , by much money, o r sa n c tif ie d  by court in­
t e r e s t .  Then he may express h is  contempt for h is own 
countrymen, with proper consequence (n, 153)*
As he did in the novels, Stevens indulges again in addresses 
to  the reader which r e c a ll  S terne. He advises the  reader to  read on 
and not to dash the book down in d isgust when he begins a d igression  
on love (p. 21). ’A'e re tu rn  to  Miss Ju s tic e  and her sto ry  a f te r  she 
recovers from th e  shock of her a c to r - lo v e r 's  d ese rtio n , and we hear 
her welcome us serenely , thanks to  the  re s to ra tiv e  aid  of brandy 
(pp. 23-4). Stevens addresses the wealthy and pleads fo r fu rth e r 
a tte n tio n  and support of men of genius (p. 43)* And, again l ik e  
S terne, Stevens leaves and re tu rns to  h is  characters according to  
h is  whim, and in s tru c ts  the  reader of h is  in te n t as i t  occurs to  
him (p. 64). The whole play is  a whimsical and p layfu l p iece; th a t 
i t  was never acted i s  not s tran g e , for there i s  l i t t l e  th a t could 
be staged e f fe c tiv e ly .
The most s ig n if ic a n t p art o f th e  play is  the  a t ti tu d e  th a t  
Stevens shows toward h is  p ro fession . W riting as a p rofession  was 
p rim arily  hack work in th e  period , for i t  was the are o f th e  great 
expansion of the magazine, of the c irc u la tin g  lib ra ry  designed to  
appeal to  the  lower ta s te s  of a new reading p ub lic , and of tremendous 
expansion of the novel, the new genre developed by Richardson and 
F ield ing . Stevens is  a ty p ic a l f ig u re  in  th is  background, th e  majo­
r i t y  of h is  work being of a hack v a r ie ty . The references incorporated 
show an awareness of the lack of q u a lity  necessarily  c h a ra c te r is tic
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of such work. A l e t t e r  in the s ty le  of the period ical i l lu s t r a te s  
the necessary q u a litie s  of m orality , human nature, and pessimism 
coupled with brash abuse; th is  l e t t e r  is the one which the actor 
sends to tiiss Ju s tice  when he deserts her and the one in vhich he 
p ro tes ts  h is love while he a t the same time proclaims h is de­
se rtio n . V.’hen Corporal Knott requests a ballad honoring h is  love 
from Stevens, he o ffe rs  comments on the a r t  of poetry w ritin g . The 
ch ief necessity i s  to mam age to  rhyme the name in such a way as to  
form a jin g le ; Stevens1 task  is  to  rhyme the d if f ic u l t  name Chloe, 
but he with e ffo rt manages a lig h t love song. Stevens claims th a t 
he has w ritten  over 200 songs of such a nature (p. 45), and there­
fore is  a master of occasional l ig h t  verse (p. 46), especially  of 
the  perfumed public-garden love ly r ic .  N evertheless, Stevens main­
ta in s  th a t i t  is the duty of th e  a r t i s t  to  educate and inform hia 
audiwice. The rich  do not understard genius, because they a re  lack­
ing in nowledge and respect only the fashionable pu rsu its  instead 
of encourar'inp works of a r t ,  Stevens comments that in ^Snrland, a 
country th a t  should be the  leader of the world, th e  major p a rt of 
th e  people only exhaust themselves and th e ir  fortunes in an eternal 
found of v i s i t s ,  p a r t ie s , cards, au c tio n s, and attendance on foreign 
singers and fid d le rs  (p. 45)• He ac id ly  comments th a t much of the 
f ic tio n  of h is  day depends upon the lu r id  and sensational for success 
and in h is  love scene between Chloe and her g a lla n t, Chloe is con­
veniently  senseless with brandy and completely at the mercy of her 
su ito r . Our author, however, declines to  pursue the  scene, unlike
the ludicrous descriptions considered an essen tia l embellishment for 
successful book sales (p. 62). Squally absurd is  the amount of 
pseudo-learning featured in  the magazine which t r e a ts  unrelated 
scraps of knowledge (p. 70). David, th e  chairman, has educated him­
se lf  thoroughly in his own eyes with so le ly  th is  m aterial (pp. 12-13) 
The extravagances of the theater are ju s t as a r t i f i c i a l ,  says Stevens 
in te resting ly  «iourh; for he him self uses the very things he labels 
as a r t i f i c i a l—the contrived and mechanical s itu a tio n , the slapstick  
scene, and the  sweet but unconvincing backdrop (p. 39). In addition, 
th e  newspapers come in fo r rid icu le  with th e i r  advertisements, fo r  
i t  is  th is  feature th a t resto res Chloe to David and is widely u t i ­
lized  by the patent medicine venders. With tongue in cheek, Stevens 
concludes tha t these are th e  blessings of the newspaper:
No p a tr io t ,  in or out of place, ever considered th e ir  
u t i l i t y ,  with th a t r ra te fu l a tten tio n , these publi­
cations deserve.
Is there a want in th is  world, but what may be in­
s tan tly  relieved , i f  the patien t w ill but consult the 
columns of those morning and evening in te lligeneies?  
with as much ^ravity , as ever any one of the faculty  
pulled o ff h is  gloves; I do declare, th a t  without the 
help of these d ic tio n aries  fo r the day, the great 
business of the nation could not be carried  on.
How cculd Vrs. P h illip s  hope fo r  the continuance of 
her customers: o r the nob ility  and gentry know where
to  pay in th e ir  Opera subscriptions? where could they 
send for th e  beat royal beautifying flu id?  or could 
be sure of having French chicken gloves genuine? how 
should we know when Mr. VIhitefield preaches in ISdin- 
burgh, or Teorgia? or where we should be sure of Homan 
purl unadulterated? how should we be ascertained where 
th e  most noticed Dr. Taylor performs his o cc u lis tic a l, 
or o ra to rica l operations? or where the best liqu id  
blacking is  to be got? wnere to  send fo r the  pure 
ae th eria l v o la tile  quintessence of essence? or how
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could we be informed, th a t th e  sea-w ater a t  B rijtjit- 
Helmstone, ie  b e t t e r  th an  any o th e r eea-w ater? were 
i t  not fo r  being so in s tru c te d , by paragraphs and ad­
vertisem ents a fo re sa id , 0 c re d u lity , c re d u l i ty , thou 
u n iv e rsa l power, how much a re  we indebted to  thy  in -  
fluenc es ?
New D iscoveries, e l ix i r s ,  lo t io n s , in je c t io n s , and 
nostrums, fo r th e  la d ie s ,  a re  (as we read) to  be had 
a t every toy-shop.
Sometimes, indeed, th e  a p p lic a tio n s  and uses of these 
ex traord inary  succendaneums are no t expressed, in  so 
d e l ic a te  a s t i l e ,  as p o l i te  persons might w ish. But 
when we co n sid er, th e  humane in te n t o f the  makers-up, 
and venders o f  these m edicines, th e  s t i l e  is  excused 
(pp. 112-4).
Stevens admits th a t he is  consciously attem pting to  im ita te  th e  
s ty le s  of F ield ing  and S terne because o f  th e  success of th e  two and 
because of th e  m erit of th e i r  work. Stevens r e a l iz e s ,  however, th a t  
he has had l i t t l e  su ccess , fo r  he f e e ls  th a t  he i s  n o t as c le v e r  as 
such w rite rs  as F ield ing  and S terne. S t i l l ,  he fe e ls  th a t  he is  not 
worse than th e  m ajority  o f  h is  contemporaries and th a t with some luck 
and a few connections he could soon fore?o attem pting to  s tru g g le  with 
h is  pen:
Then I would no more meddle w ith  a pen and ink , than a 
lady in high keeping would mend her own lin n en : fo r
my mind scorns th e  drudgery of w ritin g , read ing , and 
r e f le c t in g , as much as any r ic h  man in  th e  kingdom 
can do (p. 127).
Concerning the  hack w rite rs , Stevens c i te s  the s p i r i t  of 
r ib a ld ry  as th e  ch ief requirement !
Come th en , thou s tim u la to r, and in s p ire r  o f a l l  pro­
sa ic  s c r ib b le rs , who l ik e  me, Junble words to g e th e r , 
unmusical, unmeaning, in accu ra te , in e leg an t, and in­
d if f e r e n t .  9 p i r i t  of Ribaldry a s s i s t  me, to  s in g , or 
to  r e la te  (p. 149).
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Such w rite rs  can only hope fo r luck , and thq r must make ends meet 
by pu tting  toge ther magazines, memorandum books, songs, murder 
m ysteries, and a r t ic le s  aga inst th e  p layers in th e  newspapers. These 
men acknowledge th a t  p resen ting  the  p layer unfavorably is  wrong, but 
they need th e  enployment, "rathering  th a t  th e  world sta rve than them­
selves (p. 164) . M When t h e i r  work f a i l s  to  s e l l ,  th e  only th in g  l e f t  
to  do is  to  send abuse to  market, for s c u r r i l i ty  is  always sa leab le :
...depraved  ap p e tite s  d e lig h t in  th ings uncleanly; and 
some v ir tu o s i  make co llec tio n s  o f snakes, toads, sp i­
d e rs , m onsters, defo rm ities , dark lan th o m s, and poi­
soned arrows (p. I 65) .
The f in a l  message in th e  play is  an exhortation  to  fellow 
authors and sums up Stevens:
Those vain ta le -b ea rin g  Rooks, e n tit le d  Memoirs, have 
so f a r  subverted Readers, th a t  th e  tru th  i s  to  them but 
a threadbare garment.
U nsatisfied are they with each H istory, unless th e  
'V riter d e liv ere th  a l l  the  P a r tic u la rs , concerning every 
Person whom he memorializes, from the  dolour o f an 
Bfcrebrow, even unto the P a tte rn  of a Shoebuckle,
Since therefo re  i t  acccrdeth , th a t  N arrators must use 
such P recision ; enforced am I to  extend my p lan , the 
p rim itive  Design of which was no more, than to  repeat 
the  S p ir i t  -moving D iscourses, th a t preceded th is  Play 
Actor, and comical Comedians Regeneration; which were 
u t te r 'd  unto him, by th e  g rea t Mr. W hitefje ld . th e  
good Mr. Wesley, th e  pious Ur, Bradbury, and th e  
learned Ur. Romaine. But now i t  behoveth me, fo r ex­
ped iting  the sale  o f my Book, to  give an account of 
h is  B irth , Parwitage, Education, C haracter, and Be­
havior. Yet, fo r as much as i t  doth n o t, in any 
S o rt, s u i t  me to  d e liv e r  those H is to rica l-ism s, 
according to  the Vanity o f th e  Times, I have agreed 
with a Scribe or th is  Tcmn, vu lgarly  ca lled  a Wit; and 
he hath undertaken to Dress these  Anecdotes, in  a l l  the 
fashionable Language of f in e  spangled Phrases, fo r th e  
Perusal of the Publick (pp. 193-4).
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Stevens' acted plays are much more ty p ic a l o f the  ac tu a l drama 
of the day. These p ieces are  p rim arily  short a f te rp ie c e s . They, 
l ik e  Stevens' songs, are much more concerned with s itu a tio n  comedy 
and with themes o f drink ing  and enjoying l i f e *
The French Flogged; o r , th e  B ritish  Tars In America was the 
f i r s t  play by Stevens th a t vtas produced. I t  was w ritten  fo r and 
acted a t Sdward S hu ter 's  booth a t  Bartholomew F air in 1759^ and was 
used the following year by John Rich a t Covent Carden. Rich applied 
for a lic en se  on February 22, 1760j and the p lay  was produced on
i 5
Varch 20 as an a f te rp ie c e  to  Shakespeare's Richard I I I . Shuter
6
acted the  ro le  of a comic Irishman, and Stevens him self took a minor
p art as a s a i lo r .  The p lay , however, was not published u n ti l  1767,
a f te r  Stevens had achieved fame as a le c tu re r .  That same year i t  was
again acted a t  Covent Garden but had no b e t te r  r e s u l ts  than before.
The a fte rp iece  was an important p a rt of eighteenth century
drama and comprises some of the best th e a tr ic a l  entertainm ent of th e
period. This genre was introduced to  the Fhglish stage with Thomas
7
Otway's The Cheats of Scapin. in 1677. The p la y b ills  of the eigh­
teenth  century show th a t these sh o rt p lay s, the  pantomime and th e  
a f te rp ie c e , which conclude an evening's entertainm ent, exert a r e a l ,  
although not d ire c tly  determ inable influence on the reg u la r drama; 
fo r i t  is  through the  emphasis which these  pl^ys place on dancing,
music, and spectacle  th a t  these fe a tu re s  became im portant p a rts  of
g
th e  regu lar drama of th e  stage. The type developed in  the f i r s t  
decade of the  century with the r is e  o f  the I ta l ia n  opera, a medium 
which ca lled  fo r an a f te rp ie c e , um ially a farce of shallow, absurd,
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but l iv e ly  action* L ater with th e  success of th e  pantomime, developed 
by John rtich in  th e  second decade o f the century, the a f te rp iece  be­
came f im ly  estab lish ed , and public demand n ecess ita ted  l ig h t  th e a te r  
a f te r  th e  main a t t r a c t io n ,  a sentim ental comedy o r tragedy*
Although th e  comic and coarse epliorues of Restoration comedies 
are  in a sense separate  actions in  th en se lv es, soon plays were follow­
ed by a short one-act or two-act burlesque, pantomime, o p e re tta , or 
fa rc e . The farce was w ell su ited  to  a fte rp ie ce  development because i t  
i s  by nature short and i t s  sole purpose is  entertainm ent. In such 
p lay s, s itu a tio n  and dialogue are th e  only important fe a tu re s . Moti­
vation  is  un import ant and loose ends are frequent. Z es tfu l, l iv e ,  and 
s a t i r i c a l ,  the  popu larity  and re su ltin g  fin an c ia l reward of th i s  form 
made i t  very a t tra c tiv e  to  au thors; and th is  type of work was produced 
by almost every author of note in th e  periodj Vanbrugh, Susanna 
C en tliv re , (Jay, F ie ld ing , and Uoleman th e  e ld e r . Vith the  success of 
the Beggar * a Opera in  1728, fa rce  went in to  a decline  for a few years. 
Authors strove  to  copy Gay's form in  hopes of enjoying the same ex­
treme success. V/ith th e  decay o f the  ballad opera in the l a t e  3 0 's , 
farce  was rev ived .
The French Flogged. a one-act seven-scene farce b u il t  around a 
nau tica l s i tu a t io n ,  is  among the e a r l ie s t  plays dea ling  with th e  sea . 
Tobias S ta o lle tt 's  The R ep risa l: o r . The Tars of Old Enid and, produced
a t Drury Lane in  1757, was one of the f i r s t  of th is  type , a type which
9
was to  become very popular a t th e  tu rn  of th e  n ineteen th  cen tury . 
P a tr io t ic  enthusiasm was at a peak a t  th e  end of the eighteenth cen­
tu ry , and audiences enjoyed spectac les which stressed  d ir e c t ly ,  not 
a l le g o r ic a lly  o r  sym bolically, na tional su p e rio rity . S ituations
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commanding p a tr io t ic  fervor were welcome, and events of m ilita ry  and 
naval significance became popular s tage  m ateria l. By the  tu rn  of the  
century a considerable number of plays tre a t  nau tica l incidents: The
Naval P i l l a r i o r, B ritannia Triumphant. 1799, The EngLiah F le e t, 1803, 
and Nelson's Glory. 1805} The Spanish D o lla rsi o r . The F rle e t of th e  
P a rish . 1805j The Naval Victory of Lord Nelson. 18051 The B attle  of 
the N ile . 1815, and The B attle of T ra fa lg ar: or The Death of Nelson. 
182Z*. Thus Stevens was one o f the  f i r s t  to  an tic ip a te  the  success of 
the n au tica l drama which was to de liver i t s  g reatest popularity  nearly 
fo rty  years la te r .
The action of The French Flogged i s  presented in two main p lo ts . 
The primary p lo t involves th e  mission of an English captain sent to 
the new world to check th e  audacious in su lts  of the French, the r iv a l 
co lonial power. At the  tim e th e  play was w ritten  and produced, the 
French and the  English were engaged in th e  long and b i t t e r  French and 
Indian War, 175/+-63. Attached to  th is  English-French controversy is  
the courtship of a white Indian princess by the English cap tain . The 
courtship i s  a very b r ie f  one, and in te re s tin g ly  enough the g ir l  is  
the  in s tig a to r  of the a f f a i r  which culminates in marriage when the 
French su ffe r defeat a t the hands of the EigLish.
The other p lo t is  more conic. In i t ,  a bu lstering  Ir ish  
braggart, I 'acfin ian , has adventures with a black princess in a low- 
level p lo t d ire c tly  con trasting  to th e  English Captain-White Princess 
p lo t. The whole i s  weakly joined by a f in a l feas t and n a tio n a lis tic  
bragging a f te r  the success of the  B ritish  fo rce against th e  enemy.
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The p lo t construc tion  is  ragged; i t  lacks co n tin u ity  and moti­
v a tio n . Hie whole m ission to  check "audacious In su lts"  is  a vague 
one, and th e  e n tire  movement of the p iece depends upon th e  chiding of 
the  French, to p ic a l ly  of in te r e s t  a t  the tim e. Throughout the  p lay , 
the  French nation  is  dep icted  in  u n f la t te r in g  l ig h t ;  one Englishman 
can e a s ily  ward o ff  a t  le a s t  th ree  of th e  French, The second p lo t 
depends upon s la p s tic k  humor and upon s itu a tio n  and d ia le c t .  Mac- 
f in ia n , a ro le  created  fo r the comic ta le n ts  of Shuter, speaks In a 
th ick  brogue and seems completely out of p lace in th e  p iece . He 
speaks as i f  he has been lu red  to  s e t t l e  th e  country with f a l s e  pro­
m ises; yet he a lso  seems to  be one of the English s a ilo rs  on the 
m ission.
Although th e  double p lo t was eomnon in  contemporary comedy, 
i t  is  de trim en ta l to  The French Flogged, fo r  the  piece i s  fa r  too  
short to  su s ta in  two p lo ts  adequately . The in te re s t  of the  reader 
rap id ly  wanes in  a f u t i l e  attem pt to  find co n tin u ity . The p a tr io t ic  
valor of th e  English could make a n ic e ly  m otivated p lay , but the 
I r is h  nonsense la more su ited  to  th e  natu re  of the fa rce , Macfinian 
suggests strong ly  the braggart so ld ie r , the m iles g lo r lo su s . who has 
a long th e a tr ic a l  h is to ry . He combines these q u a l i t ie s  with r e ­
gional ones, fo r he speaks in  a th ick  I r is h  brogue.
Such a stock c h a ra c te r  is  im portant in a p lay; fo r , by using 
a typed ch a ra c te r, th e  d ram atist provides humorous m ateria l and, a t 
th e  same tim e, saves him self work. The stock charac te r does not 
req u ire  o r ig in a l e f f o r t ,  and i t  depends upon a fixed  combination of 
previously  estab lish ed  a t t i tu d e s  and responses. No fu r th e r  e f fo r t
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Is needed to  p o rtray  such a f ig u re . In order to  be a stock c h a ra c te r , 
the  fig u re  passes through th re e  s tag es: an i n i t i a l  r e a l i s t i c  one,
an in d if fe re n t o r developing one, and a f in a l  one of f a ls e  exaggeration. 
In te re s t in g ly  enough, elevated fig u res  of a stock type a re  never as 
e f fe c tiv e  as lo w -life  ones which, by th e  use of d ia le c t ,  coarse marw 
n e rs , and rid icu lo u s  s i tu a t io n s ,  add r e a l i s t i c  humor.
Comic Irishmen, a t  th e  time when Stevens w rote, are  the  la rg e s t 
and th e  most important group of regional ch arac te rs  in  Ih g lish  drama.
The f i r s t  stage of e s tab lish in g  th e  ch a rac te r began in th e  E lizabethan 
period . Introduced in  a dunto show in  Thomas Hughes' The Ifisfortunea 
of A rthur, in  1587, th e  charac te r caught public fav o r, and th e  I r is h ­
man appears in fiv e  types in th e  p lay s of some of th e  foremost d ra­
m atis ts  of th e  day: tradesman, beggar, footman, swaggering cap ta in ,
and the w ild Irishman. The charac te r i s  developed u n t i l  1660, when 
th e  second in d iffe re n t s tag e  begins; and then th e  type expands to  
include o ther servants and m ilita ry  o f f ic e r s .  These fig u res  a l l  
speak in a th ick  brogue, swear, b lunder, d rin k , and hunt fo rtunes.
The th ird  type begins in  1760 and continues throughout the p lays to  
th e  end of the  century . Thus th e  s ta g e  I r is h  were predominantly
servan ts and m ilita ry  or naval o f f ic e r s ,  although th ey  appear in
10other low er-class ro le s .
Stevens was one o f the f i r s t  playw rights to  use th e  comic 
Irishman in the  t ru e  s tock  sense of the th ird  s tag e . M acfinian is  
an amorous, quarrelsome, clumsy s a i lo r .  He speaks in  a brogue un­
doubtedly enriched by the ac to r who took th e  p a r t .  Since th e  de­
cree of conven tionality  i s  d ire c tly  re la te d  to the p o p u la rity  of the
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ch a rac te r, the most popular ro le  Is  the one with the  le a s t  dramatic 
no rth . Macfinian is  d e f in ite ly  a popular device ca lcu la ted  to  appeal 
to  audience taste*
The s e t t in g  o f the play presen ts several p ecu lia r problems, for 
i t  blends incongruous m a te ria ls . The ac tion  d e f in ite ly  occurs in th e  
new world, but i t  ran-es a l l  over th e  continent and p a r t of the C a rri-  
bean. The Indians are divided in to  two types, black and white; and 
desp ite  the p o s s ib il i ty  th a t th e  exact nature of d iffe rence  between 
Indian and the Negro was confused in th e  day, i t  i s  c e r ta in  th a t th e  
two were c le a r ly  d istingu ishab le*  The scene i t s e l f  ranges from a 
lush tro p ic a l island  s e tt in g  to  w ilderness scenes of th e  French and 
Indian wars somewh«*e in  th e  Virginia-Ohio area*
Perhaps th e  strongest unity  is  supplied through the conscious 
appeal to  pa trio tism  throughout the p lay , in th e  s lig h tin g  references 
to  th e  French and in  the  songs p ra is in g  l&nglish valo r and courage and 
a b i l i ty .  There are  th ree  such sonrs and two processions in the play 
which c le a r ly  commemorate th e  brave and s e lf - s a c r if ic in p  s a i lo r ,  
guardian o f the Fhglish n a tion .
The French Flogged was Stevens' f i r s t  a t te rp t  a t w ritin p  plays 
fo r  th e  s tag e , but the p lo t i s  too ambitious fo r  a fa rce . With th is  
fac t in  mind, Stevens should have irpored the love-honor p lo t ,  the  
sto ry  of the English Captain, h is  men, and the Indian P rincess. The 
sto ry  i s  too  complex to  develop in a one-act fa rce , and i t  is  com­
posed of m aterial completely unsuited to  fa rc ic a l trea tm ent. The 
e n tire  e f fe c t of th i s  p lo t i s  incongruous, arti the s incere  a tten p ts  
a t elevated and elegant d ic tio n  become comic and a r t i f i c i a l  because
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of th e  fa rc ic a l  and comical nature of the  p lay . I f  th ia  m aterial 
were ca rica tu red , i t  would be comic, but i t  aeema to  be of serious 
in te n t.
The love story la  so condensed th a t i t  serves no function .
The lady i s  th e  aggressor, and the cap tain  i s  in  no p o sitio n  to  ex­
press a choice. Like the Ih r lia h  and French m a te ria l, th is  would be 
b e t te r  in another type of play in  which i t  could have f u l le r  and more 
dramatic treatm o 'it.
’Vhen one considers the tra d it io n  of fa rce , i t  i s  evident th a t  
Stevens neglected i t s  primary purpose. Presented a f te r  a se rious 
f la y , i t  is  d e s i r e d  to  e n te r ta in  and amuse the  audience, A b r ie f  
comedy is  e a s ie s t and most p ra c tic a l fo r  t h i s  purpose. The only p art
of The French Flogged th a t f u l f i l l s  th is  purpose is th e  comic I r is h
m aterial which co n tra s ts  the  Irishman and th e  p ra c tic a l black woman. 
Even th i s ,  however, i s  weakly tre a te d ; f o r  although Vacfinian is  ob­
viously a braggart coward, there  is  no re a l  development of th is
m ateria l. The French Flogged contains some in te re s tin g  m aterial with
considerable dramatic p o s s ib il i ty  and substance, but th e  author 
attem pts too much. He did not know where to  stop in  planning his 
p lo t ,  and the re s u lta n t double p lo t lacks u n ity , co n tin u ity , and co­
herence. I t  is  unwieldy and i t  ignores the purpose of the e n te r ta in ­
ment. Thus, th e  reasons are obvious why th is  play made l i t t l e  im­
pression on the stag e .
The Court o f  Alexander
The Court o f Alexander p resen ts another ty p e . This p lay , an 
o p e re tta , was presented in  1770, a t Covent Harden. Contenporary
reviews s ta te  th a t  the music was " ...adm irab ly  composed by Vr. F isher, 
a young gentleman of g reat musical excellence, la te ly  engaged in the 
serv ice of the p u b l ic , , , . "  but London "can by no means re lish  th e  
inconsistencies of the  present p ie c e , . . . I n  p la in  English, The Court 
of Alexander is  very unfavorably received , though the music i s  ex­
c e l le n t ,  and the merit of the performers unquestionab le ."^” The re ­
view of the p rin ted  version of the p la y , which appeared soon a f te r ,  
was no more f la t te r in g :  "VJhat, however, has d isp leased  on th e  stage
i3  seldom known to  succeed in the c lo s e t ,  and we therefore fea r th a t
the facetious author of th is  piece w ill  have but a very lim ited  sa le
12fo r h is  product io n ."
Stevens' treatm ent of the  old and popular story of Alexander
the Hreat was apparently too coarse fo r  London audiences; the  moral
atmosphere favored by the bourgeois audience evoked the following
comment: " . . . th e  Humour of th is  Burlesque was, in peneral thought too
13vulgar and low to  he exhibited at a Theatre-Royal in London."
Another account s ta te s  th a t the play fa iled  because "the humour of 
th is  p iece i s  very lo w ;" ^  and another says th a t "there was as much 
applause as author or composer deserved.
The licen se  was applied for by CJeorge Coleman on December 15, 
1769; and the play was produced on Jaunary 5, 1 7 7 0 .^  Stevens’ play 
is  apparently a burlesque of The Rival lueens. the extremely popular 
stage perennial by Nathaniel Lee, produced f i r s t  in 1677. Stevens, 
however, abandons a l l  serious m aterial and c rea tes  a comic and coarse 
o p e re tta .
L ee 's  work, The Rival 'Queens. was based on h is to r ic a l  m aterial 
blended w ith a c o n f lic t of love and honor. Lee an tic ip a ted  th a t rhymed
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heroic tragedy vias on the  wane, and he an tic ip a te d  Dryden's own change 
to  blank v e rse ; in  ad d itio n , Lee attem pted h is to r ic a l  accuracy. The 
p lo t combines a conspiracy of m alcontents jea lous o f A lexander's power 
and a love s tru g g le  hetween th e  two queens, Roxana and S ta t i r a ,  fo r  
th e  emperor. The play was fu rth e r made popular with th e  a d d itio n  of 
such spectacu la r and stage-worthy devices as supernatural omens, ghosts , 
d u e ls , murders, co n sp irac ie s , sp ec tac le s , and p assio n a te  love scenes.
I t  i s  c e r ta in  th a t  Stevens was fam ilia r  with th e  p lay , for i t  was r e ­
vived and acted freq u en tly  during th e  eighteenth  cen tury . Stared 
yearly  a t  Drury Lane from 1763 to  1769, and from 1772 to  1 7 7 6 ,^  th e  
p iece was c e r ta in ly  equally  well-known to  th e  audim ces who could 
immediately see the  s im ila r i t ie s  between the two p lay s. Stevens aban­
dons the conspiracy fea tu re  of L ee 's  p lay , but he uses the love s tru g ­
gle as the b a s is  fo r  a l i g h t ,  shallow , and fro thy  s a t i r e  intended to  
amuse a t the  expense of the e a r l ie r  p lay .
Although Stevens reduces th e  to ta l  c a s t of h is  parody by e l i ­
minating a l l  th e  minor p a r ts ,  the main ch a rac te rs  o f  L ee 's  heroic 
tragedy are dup licated  in  S tevens' s l ig h te r  v eh ic le . In both plays 
th e  g rea t emperor Alexander is  the  c e n tra l  fig u re ; and h ia  co u rt i s  
b a s ic a lly  the  same and includes C ly tus, I/aster of Horse and an old 
companion of Alexander; Hephestion, A lexander's fa v o r ite , who is  in 
S tevens' play reduced from th e  more im portant ro le  of r iv a l  s u i to r  
in Lee’s p lay ; and the P rincess P a r is a t i s .  S u ito r and personal choice 
of th e  P rincess i s  Lysimachus, a p rin ce  of the royal blood. Stevens 
adds one new ch a rac te r, King Forus, who assumes the ro le  of r iv a l  to  
Lysimachus in p lace of Hephestion. One fu rth e r  change was th e
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replacement of the riv a l queen, S ta tira , by Alexander's well-known 
m istress Thais, who in th is  play is  made a gypsy, a race considered 
extremely wild and immoral in  th a t day.
The play opens with a drinking scene and features drinking 
songs by several members of the court. The two r iv a l females, Roxana 
and Thais, engage in a verbal b a t tle  and physically  a ttenp t to  tear 
Alexander from the o ther, a f te r  a procession of d rink inr trophies 
(replacing Lee's procession of b a t tle  tro p h ie s ). The second act in­
troduces the love riv a lry  fo r  the Princess P a r is a t is  between the su i­
to r  backed by Alexarvier, King Porus, and the clumsy lo u t who is  
P a r is a t is ' own choice, Lysimachus. Again, the two r iv a ls  engage in 
a b a t t le ,  th is  time physically ; and Alexander i s  ca lled  upon to  in­
tervene, To in ten sify  the  spectacle , Ju p ite r  a rriv es  from the heavens 
and th e  play ends on a note of fashionable reason; the two su ito rs  
agree to drink together and to s e t t l e  th e ir  s u i ts  by a game of cards.
As i s  tru e  in a l l  of Stevens' work The Court of Alexander pre­
sents several top ics popular in the period. Thais i s  concerned with 
Alexander's alcoholism and endeavors to  win him to  tea  drinking in­
stead , for i t  is much more genteel. Fashionable in te re s t in China 
and in  th ings Chinese i s  farther s a tir iz e d . Thais spwids much of her 
time in her fashionable Chinese pav ilion . P a r is a t is  i s  equally 
fashionable; but in the b a t t le  between her su ito rs , her beat china 
tea  se t is  broken. In addition both the decision to  s e t t le  the d is­
pute fo r P a r is a t is  by a card rame and the drinkin» sonrs throu'diout 
the opere tta  again s a t i r iz e  fashionable top ics.
The treatm ent of m aterial, the musical accompaniment, and the 
comical songs make the play a burlesque opera, a degenerate form of
the regu lar opera which d id  not become popular u n ti l  the eighteenth 
century . At th ie  tim e opera on the  continent wae blended w ith  th e  
tra d it io n  o f the IhgLieh court masque. In the  masque, the spoken 
word i s  joined with music, but music s t i l l  serves a subservient ro le . 
The scenery, the poetry , and the  drama a l l  receive more a tte n tio n .
The masques of James I  and h is  son Charles I  were more l ik e  opera; 
poetry , music, dancinp, s ta re  machinery, costumes, and scenery were 
equally blended, With the closing of th e  th ea te rs  in 16/1+2, true 
drama came to  an abrupt end, and during the  interregnum, en te rta in ­
ments assumed various guises. Some of these were musical and were 
increasing ly  operatic  in  na tu re . With William Oavenant's The F irs t  
Day* s Ehtertalnment a t  Rutland House (1656), b e t te r  known as The
Seige of Rhodes. Shglish opera was d e f in ite ly  introduced to  the 
1 8stage .
The masque continued as a separate form for nearly  a century 
a f te r  the in troduction  of the opera in  1656. Musical masques and 
musical in te rlu d es  were often  used as a f te rp iece s  to  f i l l  the popular 
demand; however, these entertainm ents were unsuccessful r iv a ls  to  
the opera. The masque i t s e l f  was staged through th e  cen tury , although 
i t ,  too , was not remarkable: James Thompson's The Masque o f A lfred.
1745, Covent Carden, and 1752, Drury Lane; Susannah C ibber's The 
O racle. 1752, Covent Carden; Ceorre Colanan's adaptation of Jonson's 
Oberon. The Fairy P rin c e . Covent Carden, 1771.^
Opera development was sporadic a f te r  The Seige of Rhodes,
Henry P u rce ll was one of the f i r s t  to  w rite  true  operas before th e  
f i r s t  decade of the  eighteenth century; h is  Dido and Aeneas appeared
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In 1680. During th e  f i r s t  years of the nee cen tury , I ta l ia n  opera 
became popular and succeeded in  e s tab lish in g  opera as a dramatic 
medium on th e  BigLiah s tag e . With the popu larity  of I ta l ia n  opera 
came several attem pts to  es tab lish  a na tive  Shglish opera. Joseph 
Addison’s Rosamund (1707) was the most notable of these attem pts a t  
a n a tive  type before Handel began w ritin g  operas w ith Ranaldo which 
appeared in  1 7 1 1 ,^
In th e  second decade of the century  pantomime became popular 
and replaced opera, which declined u n t i l  1728, when John la y ’s 
Beggar1 a Opera was a tremendous popular success. Bay's ballad  opera 
combined p o l i t ic a l  and social s a t ir e  with s a tir e  of such contemporary 
genres as I ta l ia n  opera and sentim ental drama. The b a llad  opera was 
thus both a r iv a l  and a burlesque of I ta l ia n  opera; however, as a form 
for th e a tr ic a l  endeavor, the ballad opera died in  the 1730’ s . Comic 
opera, developed a f te r  1750, was the  h e ir  an i successor.
The ballad  opera is  an operatic  comedy often  accompanied by 
new ly r ic s  se t to  old and fav o rite  tu n es. The comic opera is  p r i ­
m arily a musical comedy with strong e lan en ts  of fa rce . Both the 
ly r ic s  and th e  tunes may be o r ig in a l . Another c lose  r e la t iv e  is  the 
burlesque comic opera, a popular medium a f te r  1750 and a medium with 
very few r e s t r ic t io n s .  A burlesque comic opera is  a drama in  rhymt 
with music, short comic r e c i ta t iv e s ,  and singing. The requirements 
of comic opera are f u l f i l l e d  in The Court o f Alexander which con­
ta in s  two comic r e c i ta t iv e s .  The f i r s t  is  delivered by Alexander as 
h is  women b a t t le  over him a t the c lo se  of the  f i r s t  a c t; he lik en s 
th e  strugg le  to  a game of w hist. The second re c i ta t iv e  i s  again
1^9
delivered  by Alexander, and i t  ia  deal mad to reveal Alexander1 a 
reg re t over h is  haaty , impetuoua ac tio n a . Theae re c ita tiv e a  are th e  
declamatory p a rt of opera; they are dependent upon verbal accen­
tu a tio n , but a muaic accompaniment aupporta them. The ch ie f  in te re s t  
ia  d e f in ite ly  the vocal p a r ta , and the muaic ia  a mere frame.
The laws governing eighteenth  century opera were a t r i c t ,  Each 
scene had to  end with a song. Every important charac te r had to  sing  
a t le a s t  one song per scene; no one could sinp two songs in  succession. 
The ch ie f  character delivered  at l e a s t  one re c i ta t iv e  to  d isp lay  th e  
power of h is  voice, ̂
The Court o f Alexander blends elements of the masque, the 
fa rce , and th e  opera. The elaborate  machinery necess ita ted  by the 
descent and subsequent ascent of Ju p ite r  to  quell the ea rth ly  d is ­
tu rbances, and the god‘s in te rven tion  are both featu res of th e  masque, 
[he comical s itu a tio n  and humorous treatm ent i3 l ik e  th e  fa rce , and 
th e  songs and re c i ta t iv e s  belong to th e  opera. !£mphasis is  not placed 
on dramatic co n stru c tio n , but th e  construction of The Court of Alex­
ander i s  nuch tig h te r  than construction  in  th e  preceding work, ihe 
t 'ranch flogged. The two p lo ts  are  more com patible, and th e re  is  
b e t te r  p lo t connection. Alexander, the  cen tra l and most v i t a l  char­
a c te r ,  Joins the two th reads o** ac tion—the r iv a lry  of th e  two women 
fo r the  favors of Alexander himself and the  r iv a lry  of the two men 
fo r  the hand of P a r is a t i s .  Elements of parody continue throughout 
the p lay , and there i s  no lapse in to  a se rio u s vein. Thus Stevens 
su sta in s  humor and unity  of tone in  th e  p lay . The f i r s t  act is  de­
voted to  Alexander him self and the Roxana-Thais r iv a lry .  The noble
1%
and brava w arrior o f h is to ry  i s  comically reduced to  a drunken, good- 
natured, Jo v ia l, and amiable buffoon* This reduction in s ta tu re ,  
however, is  in  keeping with the  humorous in te n t of th e  p iece , and i t  
is  e ffec tiv e  in  sustain ing  comedy. The second act concerns the r i ­
valry  fo r the hand of P a r is a t is .  Alexander l in k s  th e  p lo ts  when he 
appears, t r i e s  to  s e t t le  th e  d isp u te , and is  struck  for h is  tro u b le . 
Hhraged, he s tr ik e s  h is  old friend  Clytus down and is  ca rried  o ff 
sinning a mad acng. A weak po in t in  construction  is  th a t h is  f in a l 
p lij^ it is  unresolved. Unless Alexander re-emerges to  Join th e  grand 
chorus a t the end of the p lay , he is  l e f t  ignorant of th e  wonders 
accomplished by Ju p ite r—reviving C lytus, s e t t l in g  the d ispu te  of the 
su ito rs , and tidy ing  the mesa the  m ortals have made in the world, 
Alexander’s madness in d ica tes  th e  lo s s  of h is  senses as punishment 
for h is  rash ac tion , but such a punishment cannot be permanent, for 
i t  is  too severe fo r  the comic ac tio n  of th e  p lay . The lo g ic a l end 
would be to  have Alexander re jo in  th e  c a s t in the f in a le .
This second play is  b e t te r  than The French Flogged. Despite 
the fa c t th a t the stage reception was not encouraging, the piece 
contains both humor and u n ity . I t  is  much more stageworthy than The 
French Flogged, and although as in  a l l  burlesques, time and charming 
conditions have dulled th e  s a t i r e ,  enough humor remains to  make the 
play s t i l l  amusing.
The Trip to  Portsmouth
Stevens' l a s t  p lay , The Trip to Portsmouth, was licensed  Aunjst 
3, 1773. The app lication  was made by Samuel Foote, and the  sketch
appeared th e  next week in Foote’s Haymarket Theater on Aurust 11.
Genest says th a t the p lay , a poor piece of one a c t, composed o f de-
23tached scenes with son~s, was not acted  u n ti l  September 5* 1775•
The play is  a comic opera sketch in one a c t of four scenes insp ired
by a recent naval review. The music was canpoaed by Charles Dibdin,
2 L1745-1^15. Some accounts confuse Stevens' work with an opera of
the same t i t l e  which appeared in 1772, a t Covent Carden with music
by Dr. Thomas Aurustine Arne. Dr. Arne did the score fo r  th is  1772
opera, fo r  he was a t th e  time employed with hack work for Covent
Garden. Dibdin, however, was associated  with th e  Haymarket, and was
known fo r  h is  sea songs, th e  type which predominates in  Stevens’
sketch. John ’Voodfall 3bsworth c a l ls  D ibdin 's sea sonps m eritorious
fo r the s p i r i t ,  sentim ent, and honesty they  e x p re s s .^  Beyond th is
co llaboration  between Dibdin and Stevens th e re  i s  no fu rth e r  evidence
of re la tio n sh ip  betweeen the two men. Despite the fac t th a t  The Trip
to  Portsmouth was h a s t i ly  composed and poorly w ritten , the play was
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received with great applause by several crowded houses.
Stevens him self is  thought to  have made h is  fin a l sta^e aopear-
27ance as an ac to r in th i s ,  h is  own p lay . Since the  l i s t  o f th e  c a s t 
does not include the name of the author, i t  is  lik e ly  th a t Stevens took 
the p a rt of one of the minor ch a rac te rs , perhaps o f an ex tra  s a i lo r .
The ac tio n  of the e n t ire  play cen te rs  around a naval review 
attended by th e  kinf», Georee I I I ,  in  Portsmouth, a seaport in  South­
hampton, Bigland. The various characte rs of the play converge on 
the review frcm a l l  p a rts  of Bigland, and p a r t o f th e  action presen ts 
some of them on the road. S ir  Flimsey Nervous, a foppish gentleman*
1S2
and h i s  m i s t r e s s ,  Miss F l i r t ,  jo u rn e y in g  to  P o r tsm o u th ,  o f f e r  sh a rp  
c o n t r a s t  t o  t h e  u n fa s h io n a b le  b u t  h o n e s t  and  p l a i n  c o u n t r y f o lk  who 
a l s o  a r e  a t t e n d in g  th e  rev iew . A second  scene p o r t r a y s  two d runken  
ra k e s  in  an inn  who meet a  f a s h io n a b le  f r i e n d  who hopes  t o  m arry  a  
f o r t u n e  u n d e r  f a l s e  p r e t e n s e s .  To i n c r e a s e  t h e  o p p o r tu n i ty  f o r  
comedy, a  Scotch gentlewoman and h e r  b r o th e r  a r r i v e  and d e m n d  rooms 
a t  t h e  in n  j u s t  when a  French gen tlem an  a r r i v e s .  S te v e n s  th e n  in ­
v o lv e s  th e  Sco tch  and Frenchman in  an  argument abou t th e  r e s p e c t i v e  
m e r i t s  o f  t h e  French and t h e  BhgLish. The scene ends w ith  t h e  a r r i ­
v a l  o f  a  group o f  s a i l o r s  who s in g  a  p a t r i o t i c  song , c a l l  f o r  g ro g ,  
and dance a  s a i l o r ' s  h o rn p ip e .
The t h i r d  scen e  d e p ic t s  t h e  l o w - l i f e  l a n d lo r d  and h i s  shrewd 
w ife  i n  a  q u a r r e l  over h e r  a t t e n t i o n s  t o  h e r  i n t im a te  f r i e n d ,  a  
M eth o d is t  d o c to r ;  h e re  S tevens  works i n  t h e  u s u a l  s a t i r i c  r e f e r e n c e s  
t o  th e  h y p o c r is y  o f  t h e  M e th o d is t ,  t h e  quack n a tu r e  o f  m e d ic in e ,  and 
t h e  h e a d s tro n g  n a tu r e  o f  t h e  fe m a le .
The f i n a l  scene  o c c u rs  w ith  t h e  a r r i v a l  o f  Miss F l i r t  and h e r  
g a l l a n t .  S e v e ra l  o th e r  c h a r a c t e r s  a r r i v e —a  s t e m e  London b u s in e s s  
man who re c o v e rs  h i s  r a k e  son t o  r e f o r m  him ; S n e e r ,  a  h y p o c r i t i c  
p e s s i m i s t ;  a id  a d d i t i o n a l  s a i l o r s .  The w hole  scen e  in v o lv in g  p a t r i o ­
t i c  so n g s ,  d r in k ,  and low  comedy i s  concluded  w ith  a  f i n a l  p ro c e s s io n  
o f  s h ip s  to  s im u la te  t h e  rev iew  i t s e l f .
The a c t i o n  s u f f e r s  from th e  same w eaknesses  common to  a l l  o f  
S te v e n s '  w ork. His i n a b i l i t y  t o  l i m i t  t h e  ra n g e  o f  th e  m a t e r i a l  l i m i t s  
t h e  d ra m a tic  e f f e c t .  The o n ly  u n i f y in g  f e a t u r e  o f  th e  p la y  i s  t h a t  
t h e  c h a r a c t e r s ,  who a r e  r a t h e r  numerous f o r  a  one a c t  s k e tc h ,  a l l  a re  
jo u rn e y in g  t o ,  o r  a r e  a l r e a d y  a t ,  P o r ta a o u th  few  t h e  rev iew . S in ce
t h e  i n c i d e n t s  a r e  n o t  c o n n e c te d  o r  s u b o rd in a te d  to  one a n o t h e r ,  
a l l  t h e  c h a r a c t e r s  a r e  of e q u a l  im p o r ta n c e .  The l a r g e  number o f  
t h e s e  c h a r a c t e r s  and t h e  s h o r t  n a t u r e  o f  t h e  e p i s o d e s  make t h e  
a c t i o n  c o n f u s in g ,  J e rk y ,  and rough . C o n t in u i ty  d o e s  n o t  e x i s t ,  and 
t h e  e n t i r e  s u c c e s s  o f  th e  p la y  depends on th e  p a t r i o t i s m  o f  t h e  
p i e c e  and on th e  b r i e f  humor o f  t h e  s i t u a t i o n s  t h a n s e l v e s .
Had S te v e n s  u n i f i e d  t h e  p la y  w i th  a s i n g l e  h e r o ,  t h e  p l o t  
would h av e  been more e f f e c t i v e ;  f o r  i t  would h av e  fo llo w ed  a  c h ro ­
n o l o g i c a l  o r d e r .  The dependence upon s i t u a t i o n  r e l a t e s  t h e  p l a y  t o  
f a r c e ,  b u t  s e v e r a l  o f  t h e  e p is o d e s  do n o t  have  a humerous p u r p o s e .
The p o r t i o n  c o n c e rn in g  t h e  m e r i t  and b r a v e ry  o f  t h e  f lh g l i s h  t a r  i s  
c e r t a i n l y  d e s ig n e d  w ith  s e r i o u s  i n t e n t ,  a n d  th e  rev iew  i t s e l f  i s  a  
s e r i o u s  o c c a s io n  o f n a t i o n a l  im p o r t .  The s a t i r e  i s  d i r e c t e d  toward 
t h e  c h a r a c t e r  t y p e s  who have  come t o  a t t e n d  t h e  e v e n t .
The i n t r o d u c t o r y  m a t e r i a l  rem inds  one o f  Jo n so n .  3 te v e n s  
employs t h e  o p en ing  s t a g e  framework, an  i n i t i a l  d e v ic e  t h a t  i s  f r e ­
q u e n t l y  found  in  th e p la y s  o f  t h e  ^ i z a b e t h a n  d r a m a t i s t .  The 
p ro m p te r ,  t h e  f i r s t  c h a r a c t e r  t o  a p p e a r  on t h e  s t a g e ,  i s  f r a n t i c a l l y  
t r y i n g  t o  f in d  someone t o  d e l i v e r  t h e  p r o lo g u e  b ec a u se  t h e  one s l a t e d  
t o  p e r fo rm  i t ,  Samuel F o o te ,  h as  r e f u s e d  h i s  summons. A second r e ­
f u s a l  comes from th e  c h i e f  c h a r a c t e r ,  and th e  p ro m p te r  l e a v e s  in  
d e s p a i r .  Then W eston , th e  c h i e f  c h a r a c t e r ,  d e l i v e r s  a n  impromptu 
p ro lo g u e  in t r o d u c in g  t h e  f i r s t  scene  o f  t h e  p l a y .  T h is  p ro lo g u e  i s  
in  t h e  t r a d i t i o n  o f  t h e  t h e a t e r  and c o n c lu d e s  w i th  t h e  t r a d i t i o n a l  
p l e a  f o r  a p p r o b a t io n .  The to n e ,  how ever, i s  n o t  s e r i o u s .  S te v e n s  
i s  p a ro d y in g  t h e  e l a b o r a t e  i n t r o d u c t i o n s  and a p o lo g ie s  o f  some o f
th e  contem porary  p la y w r ig h ts ;  he c a u s t i c a l l y  a l lu d e s  t o  th e  absence 
o f  r u l e s  in  t h e  tim e  o f  Shakespeare  and th e  r e s u l t i n g  comedy as  
apposed t o  contem porary comedy so ru le -bound  t h a t  i t  l a c k s  a l l  s p a rk le .
The ad v e r t isem en t  which p reced es  th e  p la y  i s  a l s o  re m in is c e n t  
o f  Jonson. I t  r e v e a l s ,  much l i k e  t h e  argument o f  J o n so n 's  Volpone. 
t h a t  t h e  p la y  was w r i t t e n  i n  a very  s h o r t  p e r io d  o f  t im e .  With t h e  
ex c e p tio n  o f  t h e  sonr's, S tevens  c la im s  t o  have w r i t t a n  t h e  p ie c e  in  
f iv e  days ,  and he  adm its t h a t  t h e  work i s  d e f i c i e n t :
The e d i to r  o f  t h e s e  Detached S cen es ,  ( th e  w hole  o f  which 
ex cep t  fo r  t h r e e  o r  fo u r  of t h e  Songs, were begun and 
f in i s h e d  in  f iv e  d a y s )  humbly p r e s e n ts  them t o  an in d u l ­
gent p u b l i c ,  in  hopes o f  t h e i r  excus ing  th e  many U rro rs  
w ith  which so h a s ty  a Perform ance must i n e v i t a b l y  a -  
bound ,--C onsc ious  o f a D ef ic ien cy  in  p o in t  o f  t h a t  c r i ­
t i c a l  M erit r e q u i r e d  in  Dramatic P e rfo rm an ces ,  h i s  u t ­
most wish w i l l  be accom plished , should t h e  l a t e  Naval 
Review a t  Portsm outh have enabled  him t o  f u r n i s h  even 
t h e  te n p o ra ry  Amusement o f  a  l e i s u r e  H o u r . ^
The c h a r a c te r  names a lso  remind one o f  Jonson , fo r  th e y  in ­
d i c a t e  t h e  predom inant t r a i t s  of t h e  f i g u r e s .  The p la y  in c lu d e s  
S i r  Flimsey N ervous, th e  f a s h io n a b le  fo p ;  H e a r ty ,  a  p a t r i o t i c  gen- 
t l a n a n ;  S n e e r ,  a d i s p a r a g e r ;  G roanly , a M ethod is t  d o c to r ;  and Miss 
F l i r t ,  an a d v e n tu re s s .
The c o n v e r sa t io n  between th e  prom pter and h’e s to n  a t  t h e  open­
in g  o f  t h e  p lay  i s  i n t e r e s t i n g  commentary on th e  a c t i n g  of th e  day . 
S tevens f a v o rs  t h e  n a t u r a l i s t i c  schoo l e s t a b l i s h e d  hy David G arrick  
about t h e  m iddle o f t h e  c e n tu r y .  B efore  G a r r ic k ,  a c t o r s  were known 
fo r  one ty p e  o f  r o l e ,  and th e y  perform ed i t  w ith  c o n s id e ra b le  bombast 
and em otion. Weston r e f u s e s  t o  d e l i v e r  th e  p ro lo g u e  f o r  t h i s  v e ry
r e a s o n .  He i s  a com edian, and th e  p ro lo g u e  i s  of so s e r io u s  a  n a tu r e  
t h a t  i t  1*111 be ou t o f  th e  rea lm  he Is f a m i l i a r  w i th :
I  w i l l  v e n tu r e  t o  s a y ,
'T i s  a s e r io u s  a f f a i r ,  and q u i t e  ou t of my way: 
S e n t im e n ta l ,  p a t h e t l e a l ,  t e n d e r ,  a f f e c t i n g ,
J u s t  l i k e  h i s  l a s t  p i e c e ,  and h i s  new way o f  
a c t i n g .
l!an: Your s p e a k in g ,  I 'm  s u r e ,  would g ive  i t  such
g r a c e .—
'Yes: I t  w o u ld ;— b u t  # i o ' l l  g iv e  me a  t r a g e d y  f a c e ? —
I t e l l  you , I  n e i t h e r  l i k e  w hin ing  n o r  r a n t i n g ,
The g ro an in g s  and to n in g s  o f  t r a g e d y  c a n t in g ;
To s i g h ,  and t o  s t r u t ,  and t o  s t a r t ,  and to  
s t a r e ,
Vy arms throw  a b o u t ,  up and down, h e r e  and t h e r e ;  
Kick my t r a i n  in  a p e t ,  and w ith  p a s s i o n a t e  rum­
b l e ,
l a k e  sun , moon, and  s t a r s ,  a  b o n fc a s t ic a l  fum ble; 
' T i l l  q u i t e  ou t o f  b r e a th  w ith  h e r o i c a l  sw agger, 
The p o iso n  bowl e n t e r s ,  o r  p o l i s h ’d t i n  d a g g e r :  
Then q u iv e r in g ,  I  f a l l ,  o r  in  s im i le  d i e ,
So, so  as i f ,  o r  a s  when, o r  as why,
T i ,  t i ,  turn, 7 i ,  t i ,  turn, Turn, turn, t u n ,  T i ,  t i . * '
In a d d i t i o n  Steven3 c h id e s  th o s e  f a s h io n a b le  t r a v e l l e r s  who 
b eg in  a  Journey o u t  o f  humor an 1 t h e n c e f o r th  f in d  n o th in g  b u t  bad no 
m a t te r  w hat t h e y  e n c o u n te r  on t h e  t r i p .  Such p e o p le  a l i a *  t h e i r  own 
i l l  t e n p e r  t o  d i s t o r t  enjoym ent o f  a l l  t h e y  m e e t .  In P o r tsm o u th ,  
S tevens  c h id e s  t h e  g reedy  who pray  f o r  war so t h a t  t h e y  can make th e  
b e s t  o f  a  w artim e economy with no r e g a rd  fo r  t h e  s u f f e r i n g s  o f  o th e r s  
Concerning  contem porary  m a r r ia g e  cu s to m s, S te v e n s  s a t i r i z e s  th e  
m a t e r i a l i s t i c  a r ra n g w ie n t  o f  m a r r ia g e s  t h a t  a r e  m a r r ia g e s  i n  name 
o n ly  once an  h e i r  i s  b o r n ,  f o r  then  t h e  w ife  and th e  husband l i v e  
s e p a r a t e  l i v e s  and en jo y  p r i v a t e  p l e a s u r e s .  D ivorce  a t  th e  t im e  took 
an a c t  o f  P a r l i a m e n t ,  and the r e s u l t i n g  s c a n d a l  was d e v a s t a t i n g .
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The f a s h i o n a b l e  a t t i r e  o f  t h e  young r a k e s  opens t h e  d o o r  f o r  
r i d i c u l e  o f  e x t r a v a g a n c e s  i n  d r e s s .  The c o a t s  a r e  s t i f f l y  l i n e d  so 
a s  to  make t h e  w eare r  a p p e a r  e r e c t ,  and t h e  t a i l s  re sem b le  weeds w ith  
t h e  r o o t s  u p p e rm o s t .  C lo th e s  a r e  so u n i v e r s a l l y  e l a b o r a t e  t h a t  no 
one c a n  d i s t i n g u i s h  t h e  c l a s s e s  o f  s o c i e t y  any  l o n g e r ,  f o r  t h e  
s c o u n d re l s  o f  t h e  day d r e s s  more c a r e f u l l y  th a n  t h e  g e n t r y .  One c a n ­
n o t  d i s t i n g u i s h  a to o th -d r a w e r  or a  h a i r d r e s s e s  from a  l o r d .
The p r o s e  d ia lo g u e  i s  v a r i e d  by s a t i r i c  Sco tch  and F rench  d i a ­
l e c t .  S te v e n s  c a r e f u l l y  works out p h o n e t ic  s p e l l i n g s  so a s  t o  r i v e  
t h e  sp eech es  a  r e a l i s t i c  f l a v o r ,  and h e  s c a t t e r s  o c c a s io n a l  n a t i v e  
words o r  id iom s t o  len d  a u t h e n t i c i t y .  The Frenchman o f f e r s  t h e  a u th o r  
a  chan ce  to  p o i n t  up French c o n c e i t ,  b ra v a d o ,  and b a s e  p r a c t i c a l i t y .  
The S co tch  f i g u r e s  a r e  p a rs im o n io u s  and h a u g h ty ;  t h e  woman p o s s e s s e s  
a b u r r  t h a t  a t  t im e s  makes h e r  a lm o s t  u n i n t e l l i g i b l e .
P a t r i o t i s m  i s  an im p o r ta n t  p a r t  o f  t h e  p l a y ,  a n d  a g a in  S te v e n s  
has h ig h  p r a i s e  fo r  th e  v a l i a n t  seaman much l i k e  t h a t  he p r e v i o u s l y  
used  in  The French F lo g g ed . S in c e  S tev en s  h im s e l f  seems t o  have  had 
n a v a l  s e r v i c e ,  h e  i s  p e rh a p s  u n d e r s ta n d a b ly  b ia s e d  in  fav o r  of t h e  
E n g lish  t a r .  The to n e  of t h i s  m a t e r i a l  i s  a lw ays s e r i o u s ;  and th e  
p r a i s e ,  a l th o u g h  e x t r a v a g a n t ,  i s  in t e n d e d .  The se a  so n g s  r e f l e c t ?  
t h e  c o n v i v i a l  n a t u r e  o f  th e  a u th o r ;  f o r  combined w ith  g l o r i f y i n g  t h e  
s a i l o r  and  p r a i s i n g  t h e  v a lo r s  o f  E ng land , th e y  r e f l e c t  a  p h i lo s o p h y  
t h a t  r e q u i r e s  t h e  en joym ent o f  l i f e ,  e s p e c i a l l y  w i t h  t h e  a i d  o f  a  
f r i e n d l y  bum per, an d  a  group of s t o u t  f r i e n d s .
The so n g s  o f  th e  p i e c e  a r e  c h i e f l y  p a t r i o t i c .  The f i r s t  one  
p r a i s e s  t h e  K ing, a id  a l a t e r  one a g a in  r e f l e c t s  t h e  lo v e  f o r  c o u n t ry ,
honor, home, and th e  King, as a symbol o f  a l l  t h a t  i s  E n g l ish .  There 
i s  one Scotch song t h a t  has  t r a c e s  of a b u r r  and d e p ic t s  h o n o r ,  
s e l f - p r i d e ,  and lo v e  of t h e  s im ple l i f e .  The m a jo r i ty  o f  the sw igs, 
however, a re  n a u t i c a l  and p r a i s e  t h e  l i f e  o f  th e  s a i l o r  and th e  l i f e  
o f  c h e e r .  The l y r i c s  v a ry  in d iv id u a l ly  acco rd in g  to  t h e  t r e a tm e n t  
o f  the s u b j e c t .  The f i r s t  song l i k e n s  a se a  b a t t l e  to  an e x c i t i n g  
h u n t;  th e n e x t  b rags  on English  freedom , t r a d i t i o n ,  and h i s t o r y .  The 
th i r d  i s  a  d r in k in ^  song and c a l l s  fo r  th e  enjoyment o f  every moment 
to  the  f id  l e s t .  Another e x p re s se s  t h e  i n e v i t a b i l i t y  of d e a th ,  and 
s t i l l  a n o th e r  d e c ic t s  th e  excitem ent o*1 s e a  1 i f e— th ro u rh  b a t t l e ,  
s to rm , and calm . In co rp o ra ted  in  th e s e  sones a re  t^ T tica l ly  deroga­
to ry  rem arks about t h e  F rench , c u r re n t  f a s h io n s ,  and s o c ia l  a c t i v i t i e s
The T rip  to  lo r tsm o u th  was S tev en s ' most s u c c e s s fu l  work, 
a lthough  t h e  c o n s t r u c t io n  i s  f a u l t y .  The scenes  a re  lo o s e ly  jo in e d ,  
and th e  c h a r a c te r  development i s  sk e tc h y .  A m e a t  v a r i e t y  o f  e q u a l ly  
im portan t c h a r a c te r s  c o n fu se s  th e  p l o t  and p re v e n ts  t i p h t  development. 
The a c t io n  i t s e l f ,  c o n s i s t in g  o f  a v a r i e t y  o f  lo o s e ly  r e l a t e d  sk e tc h es  
i s  not smooth. The c h ie f  a t t r a c t i o n s  o f  th e  p la y  a r e  t h e  amusing 
coinic i n c id e n t s  and th e  appea l t o  n a t i o n a l i s t i c  p r id e ;  th e se  f e a tu r e s  
a re  undoubtedly  r e s p o n s ib le  f o r  th e  s i r c e s s  o f  the p ie c e .
S te v e n s ' f i n a l  p i e c e ,  The C abinet of Fancy: An Even ings '
TSchibition was performed in  17^0, perhaps  a f t e r  S tevens h im se lf  r e ­
t i r e d  to  t h e  co u n try  w ith  f a i l i n g  s e n s e s .  S tevens may have had 
l i t t l e  o r  no connec tion  w ith  th i3  p i e c e ,  which i s  s p e c i f i c a l l y  in ­
tended f o r  amusement and c l e v e r n e s s .  Like much of S tev en s ' work, i t  
i s  concerned w i th  c u r r e n t  f a s h io n s .  Fancy i s  t h e  c h i e f  <*i-*ure, and
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pantomime i s  th e  method o f  p r e s e n ta t io n .  The q u a l i t i e s  o f  Temperance,
C h e e rfu ln e ss ,  and Contentment a r e  p r a i s e d ,  a id  such former f a v o r i t e
to p ic s  as t h e  Lady of Fash ion , The Dancing i 'a s t e r ,  Punch and h is  viife
30
Joan , a term agant h ead s tro n g  woman, a p p e a r .
George Alexander Stevens was a d ra m a t is t  who was n e i t h e r  b e t t e r  
n o r  worse th a n  t h e  m a jo r i ty  of th e  e ig h te e n th  c e n tu ry  p la y w r ig h ts .
Seven of h i s  p la y s  s t i l l  e x i s t  a lthough th e y ,  l i k e  t h e i r  a u th o r ,  have 
lo n g  s in ce  been f o r g o t t e n .  S tevens w ro te  f a r c i c a l  a f t e r p i e c e s  fo r  
t h e  s t a r e ,  most o f  which appeared between 1760 and 1773. These sh< r t  
p ie c e s  were designed  to  e n t e r t a i n  au a u d im ce  f o r  a b r i e f  t im e; they  
were n o t  o f  g rea t  l i t e r a r y  v a lu e .  Mast o f  th e  drama of t h i s  p e r io d ,  
befo re  t h e  g re a t  p lays  o f  Goldsmith and S her id an , was s im i l a r ly  de­
s ig n ed .  S tevens was t y p i c a l  of th e  age. To t h e  t h e a t e r  he was l i k e  
th e  bourgeo is  in  s o c ie ty  o r  l i k e  th e  noncomissioned o f f i c e r s  in  the  
army, Without such f ig u r e s  of t h e  b o r d e r - l i n e ,  t h e r e  would be no th ing  
to  b o rd e r .  There would be no Goldsmith, o r  G a rr ic k ,  or S her id an , o r  
Mrs. Siddons.
The drama of the  e ig h te e n th  c e n tu ry  was n o t th e  most b r i l l i a n t  
in  English  l i t e r a t u r e ,  but i t  i s  i n t e r e s t i n g .  The f i r s t  h a l f  of th e  
c en tu ry  saw two developments of h i s t o r i c a l  im portance: t h e  q u a l i ty
o f th e  t h e a t e r  managers chanced and comedy became in c re a s in g ly  moral 
and s e n t im e n ta l .  The t h e a t e r s  o f  t h e  R e s to ra t io n  were managed by 
c o u r t i e r s  who were awarded p o s i t io n s  by royal fa v o r ;  b i t  by th e  be­
g inn ing  o f th e  e ig h te e n th  c e n tu ry ,  th e a te r  managers were p r o f e s s io n a l s ,  
and many were a c to r s .  '.Tith th e  change in  th e  n a tu re  o f  th e  m anagerial 
ranks came a change in  t h e  q u a l i t y  o f  th e  playw ri d i t s ,  who were com-
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posing fo r  money and were w i l l in g  t o  allow th e  manager t h e  r ig h t  to  
a l t e r  dram atic  work to  f i t  t h e  c a p a b i l i t i e s  o f  th e  t h e a t r i c a l  com­
pany, Because t h e  e a r l i e r  d r a m a t is t s  o f  th e  R e s to ra t io n  were p r i ­
m a r i ly  gentlemen, t h e i r  p la y s  concerned people  who were a l l e g e d l y  
g e n t l e f o lk ,  but t h e  new c l a s s  o f  p la y w rig h ts  were o f  the  m iddle  c l a s s  
and r e f l e c t s !  t h e  c h a ra c te r  of t h e i r  bourgeois  s o c ie ty .
The m iddle c l a s s ,  f a s t  becoming powerful in % p la n d ,  a f f e c te d  
th e  e n t i r e  ag e .  The t h e a t r i c a l  works o f  th e  e a r ly  p a r t  o f  t h e  
c e n tu ry  in c re a s in g ly  avoided th e  bawdiness and lacked  th e  w it o f  the 
R e s to ra t io n  p la y s :  p o l i t i c a l  q u es tio n s  became an im portant a sp e c t  of 
th e  3 tag e . So h o t l id  th e se  q u es tio n s  become t h a t  it. was f e l t  nec­
e s sa ry  to  p ass  in 1737 a l i c e n s in g  a c t  which was more s t r i c t  in  cen­
so rsh ip  th an  any p rev ious  s t e p ,  ex c lu s iv e  o f  th e  F u r i ta n  dom ination 
from 16U2 t i l l  1660. F i e ld in g 's  unm erc ifu l and severe  a t t a c k s  on th e  
a d m in is t r a t io n  r e s u l te d  in  r i g i d  "’o v e rn n en ta l  c o n t r o l .  In t h i s  s e t ­
t i n g  were th e se  e a r ly  prominent s ta g e  f ig u r e s :  Colley C ib b er ,  who
wrote s p r ig h t ly  comedies and was famous fo r  p o r t r a y in g  co u r t  fops;
Richard S te e l e ,  a fr iend  and a s s o c ia te  o f C ibber , who s tro v e  '’o r  
th e  l e s p e c t a b l e  and t h e  g e n te e l  in  t h e  s e n tim e n ta l  comedy; Joseph 
Addison, who in  h i s  t ra g ed y  C a to , achieved  a pop u la r  and e le g a n t  
example o r s t r i c t  adherence to  u n ity  and an o rd e red  e x is te n c e ;  find 
nenry F ie ld in ^ ,  who wrote f a r c e s  o f  b i t i n g  irony  and s a t i r e  on p o l i ­
t i c a l  and fa sh io n a b le  s u b je c t s .
The m iddle p a r t  o f  t h e  c e n tu ry  brought an important, chance, 
in  17A1 David ^'.arrick in tro d u ced  a n a t u r a l i s t i c  school o f  a c t i n g  a 
school which p robab ly  encouraged t h e  bourgeois p la y .  The new h i s ­
t r i o n i c  s k i l l  d id  not promote l i t e r a r y  q u a l i t y ,  fo r ,  a l th o u g h  th e
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a g e  w a 3  o n e  o f  - r e a t  a c t o r s ,  i t  v ias  b u r d e n e d  w i t h  s e c o n d - r a t e  l i t ­
e r a t u r e ,  T h r e e  t h e a t e r s  w e r e  p r o m i n e n t :  D a v i d  G a r r i c k ' s  D r u r y  L a n e ,
J o h n  d i c h ' s  C o v e n t  D a r d e n ,  and  S a m u e l  F o o t e ' s  H a y m a r k e t ,  T h e  b e s t  
t h e a t e r  w a s  D r u r y  p a n e  a n d  t h e  n e x t  b e s t  w a s  G o v e n t  D a r d e n :  b o t h  
h o u s e s  o b s e r v e d  c o n v e n t i o n a l  th e a t r i c a l  p r o c e d u r e .  The  H a y m a r k e t  was  
m o r e  r a d i c a l  a n d  s c u r r i l o u s l y  a t t a c k e d  many o f  t h e  p r o r i n e n t  f i b r e s  
o f  t h e  a g e .
T h e a t r i c a l  e n t e r t a i n m e n t  c o n s i s t e d  o r a r a . i o r  p i e c e ,  e i t h e r  
t r a g e d y  o r  c o m e l y ,  a n d  a n  a f t e r p i e c e ,  u s  u a l  1,”  a  w o r k  o f  c o n t r a s t i n g  
c h a r a c t e r  w h i c h  came b e t w e e n  a c t 3  o r  a t  t h e  end o f  t h e  m a i n  p l a y .  
T r o u p e s  o f  s i n r e r 3 ,  d a n c e r s ,  s t r o n g  m e n ,  and a c r o b a t s  a p p e a r e d  a t  
t h e  i n t e r m i s s i o n s  t o  k e e p  t h e  a u d i e n c e s  n u i e t .  i h e  t r a g e d i e s ,  o ^ t e n  
d o m e s t i c  i n  t y p e ,  l a c k e d  f r e 3 h n e 3 3  a n d  n o v e l t y ,  a n d  t h e  c o m e d i e s  
w e r e  s e n t i m e n t a l  and  o f t e n  d e g e n e r a t e d  i n t o  p a n t o m i m e  b u r l e t t a s ,  a n d  
m u s i c a l  c o m e d i e s ,  rorm s  w h i c h  a r e  r a r e l y  c o n s i d e r e d  r e a l  d r a n a .  T h e  
l o o s e  f o r m  o f  t h e  t o p i c a l  a n d  p e r s o n a l  f a r c e s  l e d  d i r e c t l y  t o  t h e  
p a n t o m i m e  i n  w h i c h  o u t w a r d  r e a l i s m  r e p l a c e d  s o u n d  p s y c h o l o g y  and mood 
p l o t t i n g ,  b l o t s  w e r e  u s u a l l y  o b v i o u s  i n  d e r i v a t i o n .  S h a k e s p e a r e  and  
o t h e r  "51 i z a b e t h a n s  w e r e  r e v i v e d  and  o f t e n  r e w o r k e d ,  R e s t o r a t i o n  
c o m e d i e s  w e r e  e x p u r g a t e d  and 3 ’t p p l i e d  w i t h  r o r a !  d e d u c t i o n s ,  and 
t r a n s l a t i o n s  f r o m  t h e  T e n c h  w e r e  f r e o u e n t .
D r a m a t i s t s  i n  t h e  l a t t e r  p a r t  o f  t h e  e i r ^ t e e n t h  c e n t u r y ,  w i t h  
t h e  e x e c u t i o n  o f  s l i v e r  ' t o l d s m i t h  and R i c h a r d  o r  i n  s i  ay  S h e r i d a n ,  w e r e  
p r i m a r i l y  m i n o r  f i g u r e s .  A r t h u r  r. u T - h y ,  w a s  a  s u c c e s s f u l
a u t h o r  o f  c o m e d i e s  i n  t h e  m a n n e r s  t r a d i t i o n  and o f  t r a r e d i  e s  w h i c h  
w e r e  p o p u l a r .  1 r e o r g e  d o l e m a n  ti:  e  e l d e r ,  l ^ i R - l f D L ,  b e g a n  w r i t  i n p
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c o m e d i  e s  o f  v i v i d  r e a l i t y  a n d  v i e o r ;  b u t  so m e th in ? ,  p e r h a p s  m a n a g e r ia l  
d u t i e s ,  d e f e c t e d  t h e  p r o m i s e  o f  h i s  e a r ly  w ork. Hut£i K e l ly ,  1 7 3 ? -  
1 7 7 7 ,  a n d  r t i c h a r d  C u m b e r l a n d ,  1 7 3 2 - 1 7 1 1 ,  were t h e  two fo rem ost p o p u la r  
w r i t e r s  o f  t h e  s e n t im e n ta l  c o m e d y  a n d  t h e  t r a g e d y .
V.ore p r o m i n e n t  w e r e  O l i v e r  T o l d s m i t h ,  1 7 2 7 - 1 7 7 4 ,  and R i c h a r d  
T ' r i n s l e y  S h e r i d a n ,  1 7 5 1 - 1 7 1 6 ,  t w o  rr.ai w h o  l e d  a  r e b e l l i o n  a g a i n s t  t h e  
a e n t i m o i t a l  c o m e d y  t o  r e s t o r e  l a u r h t e r  a n d  h o n e s t  h u r a o r .  T h e i r  p l a y s  
a r e  among t h e  m o 3 t  f a m o u s  p l a y s  o f  a l l  t i m e :  S h e  S t o o p s  t o  C o n q u e r .
1 7 7 3 ,  T h e  R i v a l s . 1 7 7 5 ,  arid T h e  S c h o o l  f o r  S c a n d a l ,  1 7 7 7 .  T h e s e  p l a y s  
r e t u r n e d  m i r t h  t o  t h e  s t a g e  and  r e s t o r e d  t h e  w i t t y  a n d  e l e r a n t  c om edy
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o f  th  e  R e s t o r a t i o n ,
I n  t h i s  b a c k g r o u n d  a p p e a r s  S t e v o a s .  He w r o t e  b e f o r e  t h e  p i  a y s  
o f  h o l i s m  i t h  a n d  S h e r i d a n  w e r e  p r o d u c e d ;  and  l i k e  m o s t  o f  t h e  o t h e r  
d r a m a t i s t s  o f  t h e  d a y ,  h e  t u r n e d  o u t  s h o r t  o n e  a n d  t w o  a c t  p l a y s  o f  
a  f a r c i c a l  n a t u r e .  I - i s  w or k  r e f l e c t s  t h e  s p i r i t  o f  t h e  t i m e s  a n d  t h e  
a r e  i t s e l f ,  H o t  u n t i l  t h e  l a s t  d e c a d e s  o f  h i 3  l i f e  d i d  S t e v e n s  e n -  
,1oy a m e a s u r e  o f  s u c c e s s .  A l i t e r a r y  i a c k - o f - a l l  t r a d e s ,  h e  t u r n e d  
M s  h a r d  s u c c e s s i v e l y  t o  t h e  r o l e s  o f  a c t o r ,  p o e t ,  d r a m a t i c  a u t h o r ,  
sor.r w r i t e r ,  c l u b  m a n ,  ’' o c a l i s t ,  n o v e l i s t ,  p a r o d i s t ,  a n d  l e c t u r e r .
O n l y  a s  a  l e c t u r e r  d id . S t e v e n s  f u n c t i o n  a s  a  s u c c e s s f u l  p u b l i c  e n ­
t e r t a i n e r .
T h i s  e x t r a o r d i n a r y  l i f e  a n d  h i t h e r - t o  u n t o u c h e d  l i t e r a r y  o u t ­
put.  t h r o w s  l i g h t  o n  u n e x p l o r e d  a r e a s  o f  s t a g e  h i s t o r y .  As a  d r a m a t i s t  
o t e v e r .3 i i d  n o t  w r i t e  g r e a t  l i t e r a t u r e .  T h e  f a c t  t h a t  h i s  w o r k  i s  
i n f e r i o r  i a  r e f l e c t  ed i n  t h e  s t a r e  h i s t o r y  o f  t h e  p l a y s .  I.'uch o f  h i s  
w o r k  i s  d e p e n d e n t  u p o n  c o n t e m p o r a r y  s a t i r e  a n d  p a r o d y ;  t h e r e f o r e ,  t h e
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p a s s a g e  o f  t i r e  a f f e c t s  t h e  w o r k  c o n s i d e r a b l y .  S t e v e n s  w a s  u n a b l e  
t o  l i m i t  h i m s e l f  t o  d e v e l o p m e n t  o f  a  s i n p l a  a c t i o n ,  a n d  i n  a t t e m p t ­
i n g  t o  e m b e l l i s h  h i s  w o r k  h e  u n d e r m i n e s  t h e  b e t t e r  f e a t u r e s — t h e  
s a t i r e  and  t h e  h u m o r .  The  r r e a t  n u m b e r s  o f  c h a r a c t e r s  w i t h  v h i c h  
h e  w o r k s  o v e r b a l a n c e  h i s  s k e t c h e s  t h e m s e l v e s ,  b u t  t h e y  s h o w  h i s  i n ­
t e r e s t  i n  a n d  c o n c e r n  f o r  h u m a n i t y .  S t e v e n s '  d i c t i o n  i s  o r d i n a r y ,  a n d  
t h e r e  i s  n o  s p e c i a l  m e r i t  i n  e i t h e r  e l o q u e n c e  o r  p o e t i c  i m a g i n a t i o n .  
A l s o  h i 3  c o n s t r u c t i o n  o f  p l o t  i s  d e f e c t i v e ,  a n d  h i s  s t a t e c r a f t  i s  
w e a k ,  f o r  h e  t o o  o f t e n  b l e n d s  s e r i o u s  a n d  c o n i c  m a t e r i a l s  a n d  i n ­
c l u d e s  i n c o n g r u o u s  e l e m e n t s .  S t e v e n s  i s  a l w a y s  r o o d  a t  p r o d u c i n g  
l u d i c r o u s  and s l a p - s t i c k  s i t u a t i o n s  a n d  a t  p r o d u c i n g  i r o n i c  c o n ­
t r a s t s .  F o r  h i s  c l e v e r  a p p r o a c h  a n d  f o r  t h e  b l e n d  o f  t h e  i s s u e s  o f  
t h e  d a y .  S t e v e n s  i s  f u l l  o f  i n t e r e s t ;  h e  r e p r e s e n t s  t h e  t ^ ^ p i c a l  f i y -  
u r e  o r  h i s  d a y ,  a  f i  'pare o f  t r a n s i t i o n  b e t w e e n  t h e  n e o c l a s s i c  a n d  
t h e  s e n t i m e n t a l  p e r i o d s .  H i s  i n t e r e s t  l i e s  i n  man a n d  m a n ' s  l i f e —  
h i s  f o l l i e s ,  h i s  p r o b l e m s ,  a n d  h i s  n o b i l i t y .  A l t h o u g h  S t e v e n s  w a s  
n o t  a  r r e a t  a r t i s t ,  h e  w a s  c l e v e r  and h a s  a b e n t  f o r  s a t i r e .  H i s  
c o m i c  p o r t r a i t s  o f  l i f e  a r e  s t i l l  p o i n t e d  and a m u s i n r .  The r r e a t  
v a r i e t y  o f  h i s  w or k  i s  c l e a r l y  i n f l u e n c e d  b y  h i s  s t r a n g e  a n d  u n ­
u s u a l  l i f e ,  a n d  i t  c l e a r l y  r e f l e c t s  a n  a u t h e n t i c  p i c t u r e  o f  t h e  a g e —  
i t s  f a s h i o n s ,  i t s  d e v e l o p i n g  p a t r i o t i s m ,  i t s  r i s i n r  m i d d l e  c l a s s .  
S t e v e n s '  w o r k  r e f l e c t s  t h e  . i o y  a n d  t h e  v a r i e t y  o f  t h e  p e r i o d .  T h e  
d r a m a  o f  t h e  e i g h t e e n t h  c e n t u r y  i s  n o t  r o l d e n  l i t e r a t u r e ;  f o r  a t  t h e  
s t a r t  o f  t h e  c e n t u r y ,  t h e  s e n t i m o a t a l  c o m e d y ,  a  d e g e n e r a t i o n  o f  t h e  
r r e a t  c o m e d y  o f  m a n n e r s ,  d o m i n a t e d  t h e  t h e a t e r .  A l t h o u g h  m o s t  o f  t h e  
p l a y s  o f  t h e  p e r i o d  w e r e  d e f i c i e n t  i n  d r a m a t i c  q u a l i t y ,  i t  i s  n e c e s s a r y
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to  study them in  o rder  to  ^ e t  a  t r u e  p ic tu r e  o f  t h e  p e r io d ,  Sven 
b o rd e r l in e  f ig u r e s  a re  u s e fu l  f o r  e v a lu a t in g  t h e  m e r i t  or t h e  o th e r s .  
V.'ithout t h i s  com parison, no s in g le  au th o r  can d is p la y  t h e  t r u e  ex­
t e n t  o f  h i s  gen ius. In m id -cen tu ry ,  drama produced no g re a t  champions 
u n t i l  Ooldsr.ith and Sheridan began t h e i r  a t ta c k s  on s e n tim e n ta l  comedy 
which r e s u l t e d  in  the p lays  which a r e  today considered  th e  b e s t  work 
o f  th e  p e r io d .  S tevens wrote b e fo re  t h i s  a t t a c k  l i b e r a t e d  th e  s ta g e  
from the  bands of moral s t r i c t u r e  imposed by the  b o u rg e o is ie .  Al­
though he seems to  be c h a f f in g  a t  t h e s e  bonds, h i s  t a l e n t s  were n o t 
r r e a t  enou*t* t o  f re e  the  t h e a te r  from t r a d i t i o n ,  S te v e n s ' g rea t  
p e rso n a l  charm was h is  m isfo rtu n e ; f o r  i t  long  kept him p o p u la r  des­
p i t e  h i s  la c k  of g re a t  t a l e n t  b u t  was n o t  s tro n g  enough t o  c a r ry  over 
in to  h is  p la y s .
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CHAPTER V
Lecture upon Heads
S t e v e n s 1 L e c t u r e  u p o n  H e a d s .  h i s  m o s t  p o p u l a r  w o r k ,  i s  c l e a r l y  
i n  t h e  t r a d i t i o n  o f  t h e  c h a r a c t e r  s k e t c h .  T h i s  l i t e r a r y  p e n r e  w a s  
t r e m e n d o u s l y  p o p u l a r  i n  t h e  s e v e n t e e n t h  c e n t u r y ,  w h e n ,  w i t h  t h e  d e ­
c l i n e  o f  t h e  R e n a i s s a n c e ,  t h e r e  w a s  p r e a t  i n t e r e s t  i n  e t h i c a l ,  p o l i ­
t i c a l ,  and  s o c i a l  t ^ e s .  ' V r i t e r s  l i k e  J o s e p h  H a l l ,  S i r  T h o m a s  O v e r ­
b u r y ,  a n d  J o h n  ’S a r l e  a c h i e v e d  s u c c e s s  w i t h  t h e i r  p o r t r a i t s  o f  c o n ­
t e m p o r a r y  f i g u r e s .  T h e s e  s k e t c h e s  w e r e  p r e s e n t e d  w i t h  r h e t o r i c a l  
e l a b o r a t i o n  a n d  m o r a l  i n t e n t .  T y p i c a l  o f  t h e  <*enre i s  e u p h u i s m  a n d  
d i d a c t i c i s m ;  t h e  s k e t c h e s  h a v e  l i t t l e  c u m u l a t i v e  s t r e n g t h .  T h e  
c h a r a c t e r  3 k e t c h  i s  t i r h t l y  p a c k e d  w i t h  c o n t r a s t s ,  c o m p a r i s o n s ,  r u n s ,  
s t r a n g e  c o n c e i t s ,  u n e x p e c t e d  a n t i t h e s e s ,  a n d  a l l i t e r a t i o n . ^  T h r o u r h  
t h e  c e n t u r y ,  h o w e v e r ,  t h e r e  i s  a  t e n d e n c y  t o  l o s e  t h e  g e n e r i c  u n i ­
v e r s a l i t y  o f  c h a r a c t e r  a n d  t o  f o c u s  a t t e n t i o n  on  b i o r n - a p h y  o f  a  
s p e c i f i c  i n d i v i d u a l .  '.71 t h  t h e  e i g h t e e n t h  c e n t u r y ,  t h e  c h a r a c t e r  b e ­
c o m e s  p a r t  o f  t h e  p e r i o d i c a l  e s s a y  a n d  i s  s u b s e q u e n t l y  i n c o r p o r a t e d  
i n t o  t h e  n o v e l .
S t e v e n s ,  h o w e v e r ,  u s e s  t h e  c h a r a c t e r  c o n c e p t  o f  t h e  e a r l i e r  
p e r i o d .  H i s  c h a r a c t e r s  a r e  w i t t y ,  f a c e t i o u s  d e s c r i p t i o n s  o f  t h e  
n a t u r e  a n d  q u a l i f i c a t i o n s  o f  a  u n i v e r s a l  t y p e .  S t e v e n s  f o l l o w s  a  
p a t t e r n  s i m i l a r  t o  o n e  sum n e s t e d  b y  R a l p h  J o h n s o n  i n  h i  3 T h e  S c h o l a r 1 s
108
Hu i d s  ( p u b l i s h e d  i n  L o n d o n  i n  1 7 6 5 ) :
Chu3e a S u b je c t ,  v i z .  such s o r t  o f  men as m i l l  adm it o f  
v a r i e t y  o f  o b s e r v a t io n ,  such b e ,  d ru n k a rd s ,  u s u r e r s ,  
l y a r s ,  t a y l o r s ,  ex c ise -m e n ,  t r a v e l l e r s ,  p e d l a r s ,  mer­
c h a n t s ,  t a p s t e r s ,  l a w y e r s ,  an  u p s t a r t  g en tlem an , a  
youn? J u s t i c e ,  a C o n s ta b le ,  an Alderman, and  t h e  l i k e ,
E xpress  t h e i r  n a t u r e s ,  q u a l i t i e s ,  c o n d i t i o n s ,  p r a c t i ­
c e s ,  t o o l s ,  d e s i r e s ,  a im s, o r  e n d s ,  by w i t t y  a l l e g o r i e s ,  
o r  a l l u s i o n s ,  t o  t h i n g s  o r  te rm s  in  n a t u r e ,  o r  a r t ,  o f  
l i k e  n a t u r e  and re se m b la n c e ,  s t i l l  s t r i v i n g  f o r  w i t  and 
p le a s a n tn e s s  t o r e t h e r  with t a r t  n i p p i e r  j e r k s  about t h e  
v i c e s  o r  n i s c a r r i a r e s .
C o n c l u d e  w i t h  3 o n e  w i t t y  a n d  n e a t  p a s s a r e ,  l e a v i n r  th  er. 
t o  t h e  e f f e c t  o f  t h e i r  f o l l i e s  and  s t u d i e s , ^
J t e v e n s  w r i t e s  t o  e x p o s e  f o l l i e s  a n d  a f f e c t a t i o n s  In c o n t e m p o r a r y
s o c i e t y .  H i s  c h a r a c t e r s  i n  t h e  L e c t u r e  u n o n  h e a d s  a r e  d e l  i v e r e d  i n
t e r s e ,  c o m p a c t  s e c t i o n s ,  "’h e r e  i s  n o  c o n t i n u i t y ,  ' ' o r  e a c h  c h a r a c t e r
i s  i n d e p e n d e n t  o f  t h e  o t h e r s  a n d  i n t r o d u c e s  a  n e w  s i t u a t i o n ,  S t e v e n s *
c o n s c i o u s  i n t e n t  i s  t o  r e v e a l  human n a t u r e  i n  i t s  u n c h a n g e a b l e  a s p e c t s .
T h e  L e c t u r e  u p o n  ' l e a d s  w a s  e x t r e m e l y  p o p u l a r  a n d  w e l l  r e c e i v e d
3
a n d  w a s  p e r f o r m e d  o n  m o r e  t h a n  o n e  h u n d r e d  s u c c e s s i v e  n i - h i s .  T h e  
e a r l i e s t  f o r m  i3  n o m i n a l l y  d i v i d e d  i n t o  t h r e e  s e c t i o n s :  t h e  f i r s t  
d e v o t e d  t o  m e n ' s  h e a d s ,  t h e  s e c o n d  t o  w o m e n ' s  h e a d s  a n d  f a s h i o n s ,  and  
t h e  th i r d  t o  vi . i ^ s .  I m p o r t a n t  t o  t h e  r e r f o r r a n c e  v . e r e  t h e  p r o p s  em­
p l o y e d  b y  S t e v e n s ;  h e  u t i l i z e d  h e a d s  o f  'wood and o f  p a s t e b o a r d  " t o  
d e n o t e ,  t h a t  t h e r e  a r e  n o t  o n l y  M l o c k h o a d s ,  b u t  P a p e r  s c u l l s  ( p .  7 )
T h e  u e c t u r e  o; e n s  w i t h  t h e  v,ead o f  A l e x a n d e r  t h e  d r e a t ,  " o n e  
o '  t h o s e  e x t r a o r d i n a r y  p e r s o n a g e s  c a l l e d  C o n q u e r o r s . "  T h e  h i s t o r y  o f  
A l e x a n d e r  w a s  p o p u l a r  i n  t !- o  l i t e r a t u r e  o'* t h e  c e n t u r y ;  a n d  S t e v e n s  
h i m s e l f  l a t e r  e m p l o y s  t h i s  m a t e r i a l  i n  h i s  c o m i c  o p e r a ,  T h e  C o u r t  o f  
A l s x a n d e r  ( 1 7 7 9 ) .  H a n i p u l a t i r ^  t h e  h e a d  a s  b e  c o m m e n t s  o r  f a m e
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o f  t h e  man i n v o l v e d ,  j t e v e n s  eqplovs h i s  \ u p p e te e r in g  e x p e r ie n c e  and  
l i s c o u r s e s  o n  t h e  head o f  A lexander, c a l l e d  t h e  G reat b e c a u s e  o f  the 
g r e a t  number o f  peo p le  h i s  a m b i t i o n  h a i  c u t  t o  p i e c e s .  E q u a lly  
d e x t e r o u s  a t  s l a u g h t e r i n g  man i s  t h e  C h e r o k e e  C h ie f ,  S a c h e m - 3 w a m p u m -  
Torrahau k .  b u t  t h e  f o r e m o s t  r r . a n - k i l l e r  i s  t h e  q u a c k  d o c t o r ,  whose h e a d  
i s  " e x h i b i t e d  t o  show t h e  w e a k n e s s  o f  V7iadorn, a n d  t h e  3 t r e n p t h  o f  f * o l l y ;  
f o r  i f  -.vision was n o t  so w e a k ,  would s u c h  f o l l o w s  a s  Carr.^r:, C o M e r s ,  
and . o t h e r s  h e  : err. i t  t e d  t o  v e n d  t h e i  r  u n w h o l e s o m e  " i x  t u r n s ,  u n d e r  
l e t t e r s  p o t e n t ; — an:  i f ’o ! 1y via.' no t  too  s t r o n ^ ,  v. cO d 'in.,-" v-ody  
s w a l l o w  t h e i r  c o r v - o s  i t  i o r . s  ( p .  11,.’ 1" S t e v e n s  s h o w s  t h e  d i ^ f  e r o r c e  
between t h *  madness o f  t u « h e a d  w h i c h  made  A l e x a n d e r  a c o n q u e r o r  and  
t h e  f o l l y  of  t h e  tow n which ’ ub h e d  t h e  q u a c k  a d o c t o r .  H i e  s a v a r e  
w a n t s  t h e  " r u s t  of  a n t i q u i t y  t o  v a r n i s h  o v e r  h i 3 c r i m e s ,  and  t h e  p e n s  
o f  w r i t ' M ’iJ t o  i l  l o s t  ru t  e  M s  a c t i o n s , "  The q u a c k  ,  o n  t h e  o t h e r  hand,  
i s  hi:; own h i s t  o r i a n ; fo r  1 e  reco rd s  c u r e s  n e v e r  p e r f o r m e d  and p r o ­
d u c e s  t e s t i . m o r j  al  s  n e v e r  ’r a n t e d ,  r ! i s  c o a t  of  arms i s  c l e v e r l y  com­
p o s e d  o ‘‘ t h r e e  dacus  r :\v e r  ar. 1 '■ iuack , s a c k "  f o r  t h e  m o t t o ,  s u r ­
r o u n d e d  by a d e a t h 1a l ead w 1 th a few p u ' T s  vr.i b i l l s  o f  m o r t a l i t y  f o r  
a  c r e s t ,  "’h e  whole  w a s  c r e a t e d  by t.h e  a d m i r e r s  o r  t h e  quack, t h e  
u n d e r t a k e r s ,  s e x t  sr. 3 , a n d  .‘rav ed !  -• - e r a :  fo r  t. h e s e  a r e  t h e  p e o p l e  whom 
h e  b e n e f i t s .
?}.o cuckol 3 wears ornaments "not f o r  what t h e  wearer h a s  done;  
or. t h e  c o n t r a r y ,  h e  t e a r s  about w i th  h i r  th" c o n s t a n t  memorial o f  th e  
f a u l t s  o r o t h e r s . . .  {p. 6 ) , "  II l - ' u d r e d  by th e  w o r ld ,  he s u f f e r s  ro r  
t h e  comm i s s i o n  o •' '’ s u i t s  h* could not  commit• The 'i orr s denote  t v e 
abundance of  bre th ren  in a f f l i c t i o n  and a r *  - i l  dod to  show t M t  th ere  
are w retch es  b ase  crou-'h t o  a c c e p t  tb*» wa’es  o r 1 i s Konor ,  fu rtherm ore ,
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o f  t h e  man i n v o l v e d ,  i t e v e n s  e m p l o y s  h i s  ] u p p e t e e r i n g  e x p e r i e n c e  and  
d i s c o u r s e s  o n  t h e  h e a d  o f  A l e x a n d e r ,  c a l l e d  t h e  G r e a t  b e c a u s e  o f  t h e  
g r e a t  n u m b e r  o f  p e o p l e  h i s  a m b i t i o n  h a d  c u t  t o  p i e c e s .  E q u a l l y  
d e x t e r o u s  a t  s l a u g h t e r i n g  man i s  t h e  C h e r o k e e  C h i e f ,  S ac h o m -3 w a in p u m -  
T o m a h a u k .  H u t  t h e  f o r e m o s t  m a n - k i l l e r  i s  t h e  q u a c k  d o c t o r ,  w h o s e  h e a d  
i s  " e x h i b i t e d  t o  show  t h e  w e a k n e s s  o f  V / i s d o m ,  a n d  t h e  3 t r e n r t h  o f  f o l l y *  
f o r  i f  w i s . S o n  w a s  n o t  s o  w e a k ,  w o u l d  s u c h  f e l l o w s  a s  C a r m e n ,  C o h l e r s ,  
a n d  . ' o r t e r s  b e  p e r m i t t e d  t o  v e n d  t h e i  r  u n w h o l e s o m e  ' - i x t u r e s ,  u n d e r  
l e t t e r s  p o t e n t a n  ’ i f  '’o 1 1 y  w a s  r o t  t o o  s t r o r i ^ ,  w o u l d  i r y  b o d y  
s w a l  l o w  t h e i r  c o r . ’ o n  i t  i o n s  ( p .  11 } J " S t e v e n s  s h o w s  t h *  d i f f e r e n c e  
b e t w e e n  t h e  r a i n ^ s s  o f  t h e  h e a d  w h i c h  m a d e  A l e x a n d e r  a  c o n q u e r o r  a n d  
t h e  f o l l y  o f  t h e  t o w n  w h i c h  d u h h e d  t h e  q u a c k  a d o c t o r .  T h e  s a v a r e  
w a n t s  t h e  " r u s t  o f  a n t i q u i t y  t o  v a r n i s h  o v e r  h i s  c r i m e s ,  and  t h e  p e n s  
o f  w r i t e r s  t o  i l 1 u s t r a t e  u i s  a c t i o n s . "  T h e  q u a c k  , o n  t h e  o t h e r  h a n d ,  
i s  h i s  own h i s t o r i u r . ; f o r  1 o r e c o r d s  c u r e s  n e v e r  p e r f o r m e d  and p r o ­
d u c e s  t e s t i m o n i a l  s  n e v e r  - - r u n t e d .  H i s  c o a t  o f  a r m s  13 c l e v e r l y  c o : n -  
p o s e i i  o f  t h r e e  d u c x a  p r o p e r  ar .d  " l u a c k , 'qu ack” f o r  t h e  m o t t o ,  s u r ­
r o u n d e d  b y  -a d e a t h ’ s  h e a d  w i t h  a f e w  r . u ' T s  and b i l l s  o f  m o r t a l i t y  f o r  
a c r e s t ,  "’h e  w h o l e  w a s  c r e a t e d  by t h e  a d m i r e r s  o r  t h e  q u a c k ,  t h e  
u n d e r t a k e r s ,  s e x t o n s ,  ar.d .*r,ave>di ♦ - e r s ; f a r  t h e s e  a r e  t h e  p e o p l e  whom, 
h e  b e n e f i t s .
T h e  c u c k o l d  '. 'fears o r n a m e n t s  " n o t  f o r  w h a t  t h e  w e a r e r  h a s  d o n e ;  
or. t h e  c o n t r a r y ,  h e  b e a r s  a b o u t  w i t h  h i m  t h e  c o n s t a n t  m e m o r i a l  o f  t h e  
f a u l t s  o f  o t h e r s . , . ( p .  6 ) . "  I l l - ' u d r e d  b y  t h e  w o r l d ,  h e  s u f f e r s  '’o r  
t h e  comrr.i s s i o n  o ‘' s u i t s  h * c o u l d  n o t  c o m m i t .  T h e  h o r ^ s  d e n o t e  t v e  
a b u n d a n c e  o f  b r e t h r e n  i n  a f f l i c t i o n  and a r 4 ••*?! d e d  t o  s h o w  t ' - a t  t h e r e  
a r e  w r e t c h e s  b a s e  er.ou *h t o  a c c e p t  t h e  w a - e s  o r d i s h o n o r .  f u r t h e r m o r e ,
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the brass buck's head seen in public and private houses functions not 
only to accustom man to the s i ’ hi of horns but a lso  to hold hats .
Stevens i s  ail opt in - a moral tone; and by comparing two unequal functions,  
he in te n s i f i e s  his scorn for moral indiscret ions ,
Steven3 next considers the wir ani runs that i t  is  the r esu l t  of  
the ancient custom or adorn in?' the temples. The hare shaven head i s  
too l ik e  th it of a professional h**uiser, naked, raw, simrle; hut with 
Art t.he head becomes luxuriant, ar. oh *ect of wonder, reverence, and 
importance. l i k e  a law t e x t ,  a rood v , ;  •• i s  a compendium:
Special pleadinrs in the '‘ore-top, p leas ,  re.-'oinders, 
rep l ica t ions ,  uni demurs in each turn of the head— 
the knotty points of practice in the tw ist  of the 
t a i l —the depth o f  the fu l l  bottom., ier.otes the 
length of a chancer;/ s u i t ,  while  the black c o i f  at 
top, l ik e  a b l i s t e r  p las ter ,  seems to t e l l  us, that 
the Law i s  a great i m i t a t o r ,  and never to be used 
but in very desperate ca.ses (p. 11).
The diatribe against t v e lega l  profession continues with an oration 
ostensibly  in praise of the law; i t  i s  likened to a f ine  woman's 
temper, a book of surgery, and f i r e  and water—a l l  very fine servants 
unti l  the;,’ "»et the uuper hand. Like a ’*>rdle woman the law is  fine  
to follow, hut. i t  i s  l ik e  a scolding woman when i t  follows us. Hr- 
ployin" lega l  double ta lk  and Latin ate endings, Stevens presents a 
study of  the four part3 o r the law: the luidl.ibate or p l a i n t i f f ,
the "Juodlibate or damages, the uidrrouuo or council ,  and the Sine-  
quaron or wit-out somethin? (money'. Stevens re la tes  an elaborate 
example concerning a quarrel between a cook ar. i an intoxicated r-unt.ry- 
raiding -room, who i s  fe l led  by a drippin^ pan wielded by the ira te  
cook. To conclude, Stevens observes that the law is  loquacious,
"forasmuch, n e v e r t h e le s s ,  moreover, l i k e w i s e ,  and a l s o — -The l i b e r t y  
o f  the law i s  the happiness o f  the Eh^lish: and i t  i s  very happy for  
us Snrliahmen, t h a t  we have the  l i b e r t y  to  t o  law (p.  1 5 ) . ”
Once he ber ins  on wips, Stevens t r e a t s  various tynes:  th e
fash ionable  s t i f f  and unnatural Jourreyman1s Jemmy, p lastered  l i k e  the  
top o f  a cahbare p lant  a f t e r  a shower o f  snow, and the  adorning e lory  
of  S ir  Languish Lispinm, the l a d i e s '  man. An extremely d e l i c a t e  crea­
tu r e ,  Sir  Languish c a r r i e s  tea  cups,  fans,  and snuff  boxes but uses  
h i s  head only to  have h i s  wip dressed upon, *.fi th  h is  sm iles ,  sim-  
perinp;3, and opl in  *s, i t  i s  hard t o  d is t in  mulsh him from the fash ion­
able  lady he c o p ies  so c l o s e l y .  The quantity  o (' powder ju t  on these  
wips ,  l i k e  supar on a cake,  denotes that the wearer i s  a "sweet fe l lo w .  
F in a l ly  Stevens considers  the  f u l l  f r i z z l e  bob which resembles an 
o s tr ic h  who has taken refuse  in a bush.
Nobody's Head, currently unclaimed by s o c i e t y ,  i s  adorned with  
a f o o l ' s  cap, t h e  f i r s t  o f  which was worn by Jud *e Vidas who was able  
to  make a l l  he touched turn to r o ld . Henceforth money is  the power 
that turns men to  f o o l s .  V'it t i ly  Stevens observes:  "Life i s  said to
be a l o t t e r y ;  and f o l l y  i s  concerned in the chances (p.  17 ) ."  In a 
card came, th e se  court cards when turned up trumps become honors and 
prove that those  who deal f a i r ly  may rain honors. Put too o^ten these  
honors, or the  lack  o r them, depend upon the  s h u f f l e ,  f 'orta ls  are  
divided into  three c a t e r o r i e s ,  per.orous f e l lo w s ,  honest  f e l l o w s ,  and 
d e v i l i s h l y  c le v er  fe l lo w s;  but a l l  are married in to  F o l ly ' s  family and 
have th e  f o o l *3 cap f o r  a c r e s t .  Steven3 c y n ic a l ly  claims that  l i f e  
i s  empty, nothin^— "from ten to  twenty, we to  school to l e a r r ,  what.
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from twenty to t h i r t y ,  we are strangely  apt to  f e r r e t ;  from t h i r t y  to  
f o r t y ,  we think th inrs  mu9t needs be as we would have then; from 
fo r ty  to f i f t y ,  we find ourselves  a l i t t l e  out in our reckoning; and 
from f i f t y  t o  s i x t y ,  upon c a s t in g  up l i f e ' s  debtor and c r e d i t o r ,  f ind  
nothing t h i s  the cer ta in  hallance (p . 20)."  A number o f  nothings  
added to the  numeral one take rank and precedence immediately, but 
have no consequence alone,  so as in ar ithm etic ,  l i f e  may turn nothing  
in to  something and take a l l  away to leave  nothing again: "to nothing  
we must a l l  come; happy they, who, amidst the v a r ia t io n s  of nothing,  
have done nothing, to be ashamed of (p. 21J,"
From the "Dissertation upon Nothing" Stevens l ik e n s  Nobody's 
genealogical  tab les  to the  form of a man. The mayor i s  the  head, the 
s h e r i f f s  the  arms as they execute the law, and the  aldermen t h e  l e ^ s , 
as they support the law; the  sh ie ld  i s  blank, ready to  be f i l l e d  in 
at the  whim of  any purchaser, and a bag of money, everybody's coat  
of  arms, represents man's universal  handiwork, Esteem, generosi ty ,  
fr iendsh ip ,  grati tude ,  public s p i r i t  and common sense a l l  belong to  
robodjr; a l l  are so i l l - u s e d  that no one wil l  claim then, not even 
th e  poor house, represented h" Vr. Overseer, "r. I'eadlorou'-h, and 
t h e  vestry who a l l  r ind such q u a l i t i e s  too common and too vulgar to  
be concerned about.
Stevens then develops an al l  egory o r the family of  Ostentation  
ar̂ d h is  lady ,  Vanity, Vanity's  s i s t e r  V.’x t , )u-r su i to r  Judgment and 
t h e i r  c h i ld ,  l e n iu s .  3ince It i s  common 'or *enius to s u f f e r ,  she 
endures hardship and lodges wit'; Oblivion and h i s  mother .Necessity un­
t i l  3he marries S c i e n c e  and rro luces her children Architecture ,
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P a in t in f ,  "oetrv,  Astronomy, and Pusic ,  These personages are noorly  
received in Uikland and are forced to  hep and hope that  the merit o f  
t h e i r  works wil l  recommend them. In the country they starve;  hut 
in London, they are er,ployed in minor r o le s .  ’Sventuallv they are 
found and appreciated by Lady Fashion.
The f i r s t  sec t ion  concludes with t h e  heads o f  honesty, battered  
and mutilated,  and h^r contrast ing  opposi te ,  F la t tery ,  who i s  white  
and shininr to the  fort'inuto and ever in e c l ip s e  of the unfortunate.  
".rith i l l  fortune,  *'l:ittery turns i n t o  r e p ro a c h ,  hut ve s t i l l  seek her 
d e sp i te  her tendency to i n j u r e .  F la t te r y ' s  f a i l y  t r e e  i s  ~iven and 
her adventures are re la ted .  Perot on Poverty by ' l i t ,  F lattery was 
er,ployed by princes to  carry conrratulation3 to  one another, hut when 
captured by .dutch p ir a t e s ,  she fauned on the  captain. Then she turned 
bar-keen. Later see  i s  employed by a ^entl er.an to  he lp  -ain the hand 
of ar, h e i r e s s ,  hit  with success or the  3uit  she i s  kicked out o*" doors 
b e rore a fortnight passes .  To t h i s  day she  is  four 1 at the  b e r i m i n g  
of  a courtship and at *• he er  1 of  a p e t i t i o n .
P a r t  two i s  l e v o t . e d  t o  t h e  f a sh io n s  o'’ * i n s  l a d i e s ,  "’ o r  t h e s e  
t h i n p s  have caused more a l t  o r a t i o n  in t h e  - i f f  a i r s  o f  men t h a n  a l l  
l u n a r  o r  s u b - l u n a r  r e v o l u t i o n s .  A -a in ,  S tevens  r i d i c u l e s  viom.cr,' s 
head d r e n s i n  *s, ar.d he r e p e a t s  much o ' 1 t h e  m a t e r i a l  he used in  th e
s e c t i o n  on f a s h i o n s  in  t h e  Adventures  p"’ S p e c n l  i s t .  Stevens  com- e n t s
a l s o  on t h e  r i i i n ’’ ' n o ! ,  v i i t 1’ l a p p e t s  t h a t  f a l l  (own t h e  s id e  o r t v,e  
f a ce  l i k e  t h e  f o l ; s  on t h e  f a c e  o f  an t . i  ar» mummy, and th** fash  i on-  
a b l e  " a n e l a r h  h o o d ,  copied  from, l o v j - l i f e .  The v .earers  o f  th. ose c r e a ­
t i o n s  t o r t u r e  t h  ei r  m,other ton -ue Ky cl i ;  j i n  • ; o l y s ’'1. ! a h l . e s  i n t o
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monosyl lab les ,  by s t r e s s i n g  the long a- -"3haant ," "caant," and "r.aant,"
■ind by adding additional sy l la b le s  for ele-ur.ce, l i k e  "break^ustes," 
"postesaes," ar.d "3 i s t e r e s ,"
Stevens retm ns to u '-3 su bject .  however, with the raomin:1' head­
dress or Cleopatra, in -which the  heal i3 swathed completely. This cap 
i s  too cumbersome for the ::.o iern lady of fashion; she favors the  
Trench ni-dit 0 1 ; which makes her look l i k e  a hooded horse, ’v-.uipped 
with eye f l a r s ,  t h i s  ca: helps for-, the habit of  lookin-- forward only.
In ad l i t i o n ,  itevcna r;.ocks cos: e t l c s ,  f ir  iin,- "the e-’nic ious practice  
of face yaint in-’, or rubbing of rou-"e ar.d vf i t e  v.ash on the co;.:j l ex  ion 
(p. ! 5 ; ’r l ik e  the  practice  of  a : i r a t e ,  h r  hot1: vjo-en an i privateer  
err.pl oy fa l se  co lors .  Stevens puritan ica l ly  c a l l s  exercise  t s e best  
face painter ,  ar.d innocence the '-est "iver of complexion. Ladies of  
"antiouate i v irg in i ty"  both e lder ly  an J unmarried v.ho act eoouet.te 
roley are th#3 ord v thin #s that ’-arm the fora le  race - o ”e thar cosr-<-*tiC3.
I iu a l ly  unattractive  i s  nr. old t-ac'-elor, an "oil hull v in l o v e , 1 
for  he constantly  abuses vitrimony and dares not accent i t s  ch-al 1 "n *<?.
Al v. ays r»‘-vly t o  advise of-  ers or  the rearin'’ o f  chi 1 -iron, the t r e a t ­
ment of  .'iivr,s ,  o r  th-3 ro’ 1.'3"s of  t u:e home, the old hucv e lor  i s  merely 
a ta lker  arid a fool ready t o  he 'eceived by some c lever  m istress .
The second sect ion concludes with the head o*’ a pinker, covered 
by a la r -e  hat to keep o f f  the outward l ig h t  and in ten s i fy  the limht 
vdthin, the head of  a L’iverne or never enough, who wears a l a r - e  hat 
copied from the French mode, and the head of a rro-ncViian, oho s i/nr er3 
and Trins and brars about his race. Stevens expresses his phi l.osophy 
of enjoy in * l i f e  instead o -* i r e a l i n r  t.he future, tie lau-hs Loth at
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the  old people who praise  the past which they neglected to  use and at 
the  younp who n e ' l e c t  the  present and look forvjard to  the future.
/a s  hi or. i s  too t r i v i a l  to  j u s t i f y  the e f fo r t  spent upon i t .
The t h i r l  sect ion  o f  the l e c tu r e  continues the material found 
in the  e a r l ie r  parts ,  Stevens her ins with t h e  s a t i r e  of an apothecary 
and presents a d i s s e r ta t io n  upon sreezinp and snuff - tak in  -. The 
lanmuare, su p e r la t iv e ,  complex, and r e p e t i t io u s ,  i s  made hopeless ly  
ur.in tell i r i r l e  in or ier  to  parody medical /armon:
Sneezir.y, otherwise learnedly c a l led  s tern uta t ion ,  i s  
occasioned by a v i o le n t ,  in v o l ’mtary, impression,  re­
press ion ,  compression, suppression, and oppression of  
the animal s p i r i t s  and nervous f lu ids :  which acting  
upon the nerves, which are subservient to  th e  muscles 
and the diaphraima, communicate the same v ibrat ion ,  
otherwise o s c e l la t io n 3 ,  of  the  nedellary substance of  
the nerves ,  and e x c i t e  those impulses and concussion  
of  the thorax which accompany s ternuta t ion ,  by which 
means, the patient i s  in such sort  of a kin's s i t ­
uat ion ,  t h a t - - i f  he has a pocket handkerchief , he 
may wipe hi 3 nose v:i th i t  (p. Ar0 •
i s  d iv id e d  in to  the r h y s i c a l  t ,rpe (which S tevens  i r o n i c a l l y  says 
lias s u f f i c i e n t l y  p e s te r e d  the town) an i the m etap h y s ica l  v a r i e t y ,
Sel f -con sequence, which with -cod fortune works ^o ^revent the re­
cognit ion of o i l  f r i e n i s .  Such i s  the snufr of  Contempt, popular with 
the  VJ611—dressed wher. they are in poorer company and with th e  co.n- 
o isseu rs  ’who find a l l  that is' ’SnHish fu l l  of in fe r io r  q u a l i t i e s .
Next, cones the head of  a blood, who wears a v j ip with a fore­
top in imitation o f  Jup iter ,  who turned himself  into  a bull to  romp 
with Buropa. Thus bloods are s t i l l  -fond of makinm beasts  of  themselves;  
they kick up dust ,  play pranks in taverns ,  and take  up fads. The 
blood i s  "a w i t ,  at 'Teth erby ’ s ; a toastmaster ,  at Bob Drury’s;  a
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he *>ela it would be better to orr.it i t  unless it  were ’ resented by 
someone el3e w ith a better sr eakin r  voice.
The expanded lecture is in five acts. The f ir st  act onerts 
with Stevens' introductory a^olorv:
qefore I presume to meddle with the heads of other 
people, it may seem necessary to say 3or.ethinr by way 
of apolory on rr.y own: i f . . .anythinp can be said to 
the purpose. Put after many various atter.pts, find­
ing that I could not profit by my own, T have taken 
the 1 iherty of collecting a set of those belon^inr 
to other people {p.p. 17-lh*).
The first j art of the lecture is apuir. directed tov.url extreme wi^a. 
They are the furniture for the head and like books are voluminous 
and of all sizes. This quality suyyests another popular fad, false 
books. A block r>r wool is carved to resemble a book but is used to 
hide tea thin -s or some other equipment, ilayfully, Stevens likens 
the various woods so emr.! oyed to * h. e v.ar i ou s authors—u'-akesr-eare 
to cedar, •. ’• ysica? 11 ct i ~>r, ari^s to 'osuits bark, the review to 
1 irch, and IJh -1 ish ’..istory to the sol i i h^art o-' oak. Stevens
aids sore satirical c:' w r.ts -’t: the elaborate stock which some coil 
■:r>o!. their necks to e \ oir.t that it ri:iso' hi e,s e 1 ar Te d inner nan­
kin. Th is false le1 icacy vrir, to "in1, 1b e woman i sh r".-ir., ’’aster 
Jackey who, as an exaap! e of .a mama's boy, p ernori‘’bus the effemi­
nate. mhe oj ; o.'ite extreme is the ma3Cul ir.e woman, •■‘s: «c ial ly ex- 
eniyl 5 ** i ocd in the currently fasv i or aid e ridir." costume. k'itv this 
material i3 the char act ->r o'’ air Dimple Hisey , tine false! y ''‘'.art;/ 
ty] e. Sir hin.ple is always ready to si ap 3a*r.eone on tbe back, t. cl 1 
som.ei.r.o a poke, ml supply examples from his wiiic ran "e of ex- 
r  or i enc ea. 7:: a iitor co:.:.*r.t3 that this is are o’ th a most effective
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O f  t h i s  c r o u p , h o w e v e r ,  F o o t e ,  "a  m o d e r n  A r i s t o p h a n e s , ” i s  t h e  m o s t  
s e v e r e  and t h e  m o s t  i m p a t i e n t .  I t  i s  t h e n  f i t t i n g  t h a t  S t e v e n s  i s  
p r e s e n t i n g  h i s  l e c t ' i r e  f o r  F o o t e ' s  t h e a t e r .  S t e v e n s '  p u r p o s e  i s  t o  
make t h e  a b s u r d i t i e s  or man s u b s e r v i e n t  t o  i n d i v i d u a l  e x t r a v a g a n c e s  
of  d i s p o s i t i o n ,  b e g i n n i n g  w i t h  t h e  e x t r a v a g a n t  d e c o r a t i o n s  t h a t  man  
i s  for i o f —wi.~3, h a t s ,  e t c .
T h e  o p e n i n g  o f  t h e  l e c t u r e  i t s e l f  p r o v i d e s  many  d e t a i l s  o f  t h e  
p r e s e n t a t i o n .  A b r u p t l y  and a w k w a r d l y ,  S t e v e n s  e n t e r s  f r o m  a  d o o r  t o  
t h e  r i m h t  o f  t h e  s t a - ’e  a n d  d e l i v e r s  a  n o l o  -ne  n o t  d e s t i t u t e  o f  w i t  
and  h u m o r  b u t  d e f i c i e n t  t h r o u g h  t h e  l a c k  o f  p e r s o n a l  q u a l i t i e s  o f  
v o i c e  and a c t i o n .  5’ i s  e x p r e s s i v e  c o u n t e n a n c e ,  h o w e v e r ,  s o m e w h a t  
a t t o n e s  f o r  h i s  d e f i c i e n c i e s ,  and  h e  i n t r o d u c e s  h i s  p u p p e t s  d i r e c t l y  
i n t o  t h e  s h o w .  T h e s e  h a v e  b e e n  k e p t  h i d d e n  b e h i n d  a  c u r t a i n  u n t i l  
t h e  p r o p e r  m o m e n t  a r r i v e s  w he n  S t e v e n s  d i s c l o s e s  t h e m ,  s e t s  a l l  t o  
n o d d i n r ,  and a s k s  t h e  au l i e n e e  t o  r e c o g n i z e  t h o s e  i t  i s  f a m i l i a r  w i t h :
L i k e  h e a d s  o f  c o r n ,  i n  a u t u m n ' s  p l e r t i o u s  f i e l d ;
Yon c r o p  o f  h e a d s  dame F a s h i o n ' s  h a r v e s t  y i e l d s .
From h i n t s  l i k e  t h e s e ,  I  f o r m ' d  my l e c t u r i n g  } T a n ,
And s t r o v e  t o  mark t h e  m i m i c ' : ' r i e s  o f  m a n .
I f  y o u  f i n d  o u t f i t  a b s u r d  i n  t h e  d e e d ,  o r  d e s i r n ,
O f  a l l  h e a d s  t o  b e  s e e r ,  h e r e ,  t h e  w r o n g - h e a d  i s  m i n e .
I n  b e h a l f  o f  t h a t  h e a d ,  I  p u t  i n  my p e t i t i o n ;
T h a t  y o u ' l l  p l e a s e  t o  a c c e p t  t h i s  d r o l l  e x h i b i t i o n .
I  h o p e  y o u r  a t t e n t i o n  w i l l  h o r o r  my s t o r y ,
And t h e  whim o f  t h i s  n i g h t  may f i n d  <* a v o r  b e f o r e  y e  ( r .  l O .
3 t e v e n s  3tands b e h i n d  a lor;-' c o u n t e r - 1  i k e  t a b l e  c o v e r e d  i n  -Teen 
c l o t h  w i t h  t h e  m o t t o  "is  You L i k e  I t "  emblazoned on t h e  f r o n t ,  h e  
h a s  two screen s  d i r e c t l y  b e h i n d  or. t h e  o b l iq u e ,  behind which he 
s t o r e s  h i 3  f o r c e s ,  t h e  p u p p e t  h e a d s ,  f - e  e d i t o r  c o m m e n t s  t l , a t  t h e  
pTolo-’ue as a c o m p o s :  t io n  i s  n e i t h e r  ereat  nor lev o i d  o f  m erit ,  but
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t h e  b u l k  o f  m a n k i n d  w e r e  c o m p e l l e d  f o r  t h e i r  own s a k e s  
t o  t r e a t  h e r  a t  l e a s t  w i t h  r e s p e c t .  Van a s  y e t  h a d  
n o t  l e a r n t  t o  c o n s i d e r  t h e i r  i m p e r f e c t i o n s  a s  r e ­
c o m m e n d a t o r y  q u a l i f i c a t i o n s ;  o r  i f  a n y  d i d  h l i n d l y  
t h i n k  t h e m  s u c h  t h e y  f o u n d  i t  n e c e s s a r y  o c c a s i o n a l l y  
t o  c o n c e a l  t h o s e  a c c o m p l i s h m e n t s  u n d e r  t h e  m a s k  of in­
n o c e n c e  ( p p .  £ - 3 ) .
T h e  e d i t o r  p o i n t s  o u t  t h a t  m o d e r n  nan  d e r i d e s  s u b j e c t s  o f  i m p o r t a n c e  
l i k e  r e l i g i o n  a n d  m a n n e r s ,  S u c h  d i a r e s o e c t  n e c e s s i t a t e s  i m m e d i a t e  
a t t e n t i o n .  To h j s t i f ”  f t e v e n s 1 c h o i c e  o f  l e s s e r  t o p i c s  r o r  s a t i r i c a l  
t r e a t m e n t , i n s t e a d  o * d i r e c t  a t *  ep.t i o n  t o  human a n d  d i v i n e  i n s t i t u ­
t i o n s ,  t h e  e d i t o r  p o i n h 3  o u t  t h a t  t h e s e  r o i n t s  a r e  s o  s e r i o u s l ”  i n  
n ° e d  o f  a t t e n t i o n  t h a t  t h e y  c a r . n o t  h e  t r e a t e d  d i r e c t l y .  I ' o d e r n  men 
o p  o n l y  p l o t  i m m o r a l i t y ,  p l a n  t o  d e s t r o y  i n n o c e n c e ,  a n d  s c h e m e  t o  
r u i n  v i r t u e .  T h o s e  v i c e s  a r e  s o  s t r o r . q  t h a t  t h e y  a r e  n r o o f  a r a i n s t  
t h e  f o r c e s  o f  r e a s o n  and a r p u n e n t :  l e s s e r  i s s u e s  l i k e  f o l l i e s ,  
f a s h i o n a b l e  l i f e ,  and  m a t t e r s  o f  t a s t e  a n d  d r e s s  a r e  b e t t e r  s u i t e d  
t o  s a t i r e ;  'oy d e s t r o y i n ’ t h e s e  i s s u e s ,  f u e l  f o r  t h e  l a r g e r  p o i n t s  i s  
d e s t r o y e d .  I n  t h e  l o n ^  r u n ,  t h e  l a r g e r  i s s u e s  w i l l  b e  c o r r e c t e d .
T i i i s ,  t h e  a l i t o r  s t a t e s ,  i s  e x a c t l y  w h a t  S t e v e n s  i s  a t t e m p t i n g  t o  d o  
w i t h  h i  i l e c t u r e .  T h e  p r o b l e m  o n e  m u s t  f a c e  i n  s u c h  s a t i r e ,  h o w e v e r ,  
i s  v a n i t y ;  r o r  a l l  who a r e  a d m i t * e d  t o  t h e  a u i i e n c e  t o r  t h e  o r i c e  o f  
a  t i c k e t  i m m e d i a t e l y  a s s u m e  t h a t  t h e y  a r e  s u p e r i o r  t o  t h e  o n e s  S t e v e n s  
i s  a t t a c k i n r .  T h e s e  p e o p l e  m u s t  d i v e s t  t ^ e r s e l v e s  o f  t h e i r  own p r i d e  
t o  c o n t r i b u t e  t o  t h e  u l t i m a t e  r u r r o s e .  S u c h  m o d e m  s t a ^ e  f i g u r e s  a s  
f a r r i c k ,  F o o t e ,  "Tooiward a n d  "ro s t o r .  do  * h °  s a ^ e  i n  t > e  m a n a g e r i a l  
c h o i c e s  o ' ’ m a t e r i a l  f o r  t ’- e  s t a - e  b y  T a r r i c k  a n d  F o o t e ,  ar .d i n  t h e  
p r e s e n t a t i o n  cm' t '  ^ m a t e r i a l  by  s u c h  a c t o r s  a s  ' V e s t o n  and ‘T o o d w a r d .
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A l t h o ’ t h e  a u t h o r  i  3 u n a c q u a i n t e d  w i t h  t h e  u s e f u l  m e t h o d  
o f  s h o r t  h a n d  v . r l t i n r ,  y e t  h e  rl a t t e r s  h i m s e l f ,  h e  h a s  
d o n e  s t r i c t  l i t e r a l  u s t i c e  t o  H r .  S t e v e n s , a n d  t h e  
1 ' u b l i e .  i n  t h e  L 707011*5 h e r e  s u b j o i n e d ;  c o n s c i o u s  o f  n o  
d e v i a t i o n  f r o m  t h  e  o r i g i n a l . b u t  s u c h ,  a s  a  f r i e n d l y  
c o m m e n t a t o r  i n  j u s t i c e  t o  m e r i t  *’i n i s  a  s e c r e t  s a t i s ­
f a c t i o n  i n  m a k i n p .
T h e  C r i t i c a l  O b s e r v a t i o n s  m e r e  .made o n  t h e  f i r s t  n i r b t  ' s  
l e c t u r e ,  d e l i v e r e d  t h i s  s e a s o n  a t  t h e  F a y m a r k e t ; and  m e r e  
c o n f i r m e d  t o  t h e  o b s e r v e r ,  b y  s e v e r a l  o t h e r  e v e n i n g s  
p u n c  t :' a l  a t  t  erv 1 ar.c e .
l i e  i s  h a o p y  t o  c o n f e s s  t h e  v i  * h e s t  o- i n i o n  o r  t h e  a b i l i ­
t i e s  o ’’ H r .  " T r = ;  A L u i - f  "iT-  T T / ? ”?.  " h n u l  •> s r y  t h i n r  
t h e r e ' ’o r e  c o n t a i n e d  i n  t h e s e  f e w  r>a e e s ,  c o n t r a  ? i  r* t  " 1 s  
n o t i o n s ,  t h a t  * e n t l  c r a n  s i l l  n o t  ’• e  d i s r l e a s e d , w h e n  Vle  
i s  a s s u r e d ,  t h e y  w e ^ e  r a d e  p u b l i c  r ror.  n o  o t h e r  m o t i v e s f 
t h a n  s u c h  a s  a r e  c o n s i s t e n t  '»: t h  TVl*7" ' ; . ! a n d  7 S7T ? .  
v -v i} .
T h e  i n t r o  i e c t o r y  e s s a y  c o n s i d e r s  t h e  - u r v o s e  o r  s a t i r e ;  ’’od  o n l y  i s  
7 ;ir f  e c t , ar.d man m u s t  t r y  t o  c o r r e c t  h i s  f a u l t s  b y  o n e  o f  t w o  m.etho 13 .  
’ ! i 3 p h y s i c a l  c r i m e s  a r e  t o  b»  p u n i s h e d  l i  r e c t l y  t h r o u g h  t h e  a c t i o n s  
r ’ t h e  l a w  c o u r t s ,  and h i s  s o c i a l  f o l l i e s  .are  t o  h e  p o i n t e d  o u t  
t h r o u p h  s a t i r e .  T h i s  i n  l i r e c t  a t t e m p t  t o  c o r r e c t  i s  a s  s t r o n r  a s  
p h y s i c a l  p u n i s h m e n t , I i t  ; r e v i l e s  t h e  c b : i e f  m o t i v a t i o n  o f  t h e  
s t a y e :
I t  w a s  n o t  uncommon f o r  - r e a t  and  r o d l i k e  d e e d s ,  t o  o w e  
t h e i r  o r i r i n  t o  t h e  s u b l i m e  s e n t i m e n t  o f  t h e  p o e t . a n d  
t h e  a d d r e s s  o f  t h e  p l a y e r ,  " o r  w a s  i t  u n u s u a l  f o r  i n ­
fa m y  t o  s t a r t  a t  i t s  ov*n s h a d o w ,  and  s t a n d  i n d e b t e d  t o  
r i d i c u l e  f o r  a  r e f o r m a t i o n , w h i c h  p r i n c i p l e  c o u l d  n o t  
a c c o m p l i s h ,
T h u s  i n  t h e  l a y s  o f  y o r e ,  d e f o r m i t y  o r e v e r y  s  e c i e s  
w a s  k e p t  w i t h i n  s o m e  c e r t a i n  b o u n d a r i e s .  V i r t u e  w a s  
n o t  e n t i r e l y  f o r s a k e n ,  " h e  had  s o m e  a d m i r e r s  who  
l o v e d  h e r  r o r  h e r  own d e c e n c y :  —  s h e  h a d  o t h e r s  '.(bo " r e -  
t e n  led  t h e  a p p e a r a n c e  0 " a **ri e n d s h i c  ‘’o r  h e r ;__A nd
i s s i o n s ,  e3; o c i a l l y  s in c e  'in e n t e r t  ainv.ent o f  such l ^ . ’th  must ~ ive
the  au l ienee  ar. o: portunity to  s tre tch .
A strange l r r,2 odi l ion o f  Stevens1 l e c tu r e  suppl ies  further  
detai l  s concern!nr the presentat ion  of the material  and a lso  Tives  
an i n i i c a t i o n  o f  the wap in v;hich Stevens exr anded the m ater ia l .
T h e  p i e c e ,  p u b l i s h e d  i n  L o r . l ^ n ,  i s  p r e f a c e d  w i t h  ar. i n t r o d u c t o r y  e ssay  
o n  the n a t n i r e  o'* s a t i r e .  S t e v e n s  w a s  t h e n  » i v i n r  t h e  l e c t u r e ,  In i t s  
e x - a n t e d  v e r s i o n ,  n i g h t l y  a t  t h e  - •r.rua rh a t , ar.d w as  r e c e i v i n g  e n o u g h  
p o p u l a r  a c c l  a  a ' i  - a t  t.v e  a: ■- . r ' ' - o u  a a u t h o r  f --■1 t * h e  o c c i s !  viarrnrt-- '  
a p i r a t e - 1  e d  I t  ;<~r: t o  w h i c h  c r l  t :  cad o b s e r v ' d  i - o s  ’. ' .ere  ■ i d e l .  h o s t  o f  
t h e  r . a t e r i a l  i n  */:■• 1 u-ct u re  i t s e l f  r e:  a i n s  *- •• a a: v , d - o r e  ' -a s  b e e n
a d d e d ,  :;o'r e  fro:.:  t h  ' ' • • t o r  i l l  a I t ^ v r  n s  u  : •> I ' -  ' 1 •; in a c t ” ’* 1 1 a ' - s  arvi 
s o i : e  • T h e  A d v e n t u r e s  of a 5 p e c u l i s t . h i s  p o s t h u m o u s  n o v r l . T he  
p ’u . a s i  s  i s  t o ;  i c a l  ar . l  t h e  po;  u 1 '-.r: i y  o " t h  1 ; r  a s o r . t a t : o r  l e ;  e r . i s  
s t r o . ' i  -i y  •’ :r. t h e  a  I ! ed i n t e r e s t  an 1, v a r i o t ; *  t h a t  * 1 •» j up: e t s  * i v e  
t h -  . i - c o ,  din.ee I t - v a n s  .‘. a s  r o v ^ r  s u c c e s s f u l  a s  a n  a c t o r ,  h e  ; r o -  
c u h l y  e : ; , ;  1 o p e  i t h e  h  ■•.••:: Is  a : :  an a:) l e d  a t t r a c t i o n  t o  ’•'<■‘1 : ;  i n s u r e  p o p u l a r  
s u c c e s s ,
’"he ad i  tu r * ho’ :• i ec e  ad-.i t s  in  ‘- i s  ; re  fa* o ry advert.; se' "r.t 
t h a t  he  has ; i r a t e i t h e  piece  a n !  - i v o s  h i s  r e a s o n s :
The r  err. a r c s  in  th'c “’allowin '-  : er**or. ranee ,  a r e  t h e  h a s t "  
r.r oduct i on tr" a h o u ^ s .  TVin avid i t p  w ith  h'ch a l l  
r a n ’: s o ’" peo; l e  hur. t  a f t e r  - uld i c  p l a c e s  o ‘"' a ,ruser .* r . t , 
nave r i s e  t o  t h e  th o u g h t s  t h i s  s ' o r t  '1jSAv ; and th e  
p r e s e n t  hThr L 31T’hi II a t  th e  b a y - r u r h ^ t , occas ioned  t 1 » i r  
speed to  t h e  :. r e s s . To t h e  l a t t e r  aocoun* , t h e  i r  : T -  
p en t  r u f  ic will p 'us t ly  a t t r i b u t e  -a r u r ’-er o f  t h o s e  
e r r o r s ,  they must n a t u r n  11 p meet v»!M , 'n  *v>i a t  r i  ^  in  r  
r u ’ l i e  a t  i o n . —
211
s t r e t c h  th ^  s e l v e s  out upon t h e  te n d er -h o o k s  o f  t e m p t a t i o n .  Tra *edy
i s  t h e  blank v e r s e  o f  H e e lz e b u b ; -— Comedy i s  t h e  h a s t y  p u d d in ’ j and-----
rantomime i s  t h e  D e v i l ' s  c o u n t r y  dance  ( p .  5 9 ) ."  The "sermon" con­
c l u d e s  w ith  a demand f o r  money and a f a c e t i t o u s  e y i lo m u e ,  f o r  money 
w i l l  s c a l d  away a l l  i n i q u i t i e s :
Do put some money in  t h e  p l a t e ,
Or 1 ,  your  p r e a c h e r ,  cannot  e a t ;
And ' t i s  w ith  .*r ief  o** h e a r t  I t e l l  ’-e 
T!ow much t h i s  preach ir.r .acow'rs t h e  b e l l y ;
’fow ; irchi'r.p to  t h e  human t r i p e  
I s  p i t y  'o h e 1 ly - .acV»,  ar.d - r i n e :
"ut t h a t  rel  i - i o n  ( l o v e l y  maid)
■eep3 a c o o k ' s  shop t o  feed t h e  t r a d e .
The m o t iv e s  o r our  d e e d s  th e  same 
’Tith V.'hitefie] d ,  1 put my c la im ;
The p i o u s  t h i e v e s  a t t a c k  your n u r s e s ,
‘v'ith c r i e s ,  and t e a r s ,  and p r a y ' r s  a n i  c u r s e s ;
Put ,  I ,  more modest in  t h e  t r a d e ,
■ ire  n ev er  damn t h e  f o o l s  T 've  made,
"hit w i l l  , i r' 3 0  your worships  pi e a s e ,
In f u tu r e  t i m e s ,  on ".ended k n e e s ,
■Jay, s i n p ,  sv.ear,  th a t  t h o s e  a l o n e  are ri r h t ,
..’ho croud th  at ta' e r o a c l e  every n i  ~h t  ( r- 9 - tO , .
3 ir .ce  t h e  l e c t u r e  was su ■ osed to  las t ,  f o r  th e  1 er .-tV:” ; » r J 'vl o r ''our 
hours  , S tev e n s  must have al lowed h i m s e l f  cona idera!  1 o i:y r c v i  s a t  io n .
Of c o u r se  he has  c u . y l o t e  f r e e  Jr.m o ’’ sub poe t  'e cau .se  o f  t h e  l o o s e ,  
random, n a t u r e ,  o f  t h e  m a t e r i a l .  He i s  al ' .  ays f r e e  to  i n t r o  h i r e  t h e  
l a t e s t  t o p i c a l  m a ter ia l  .  Dhould a c e r t a i n  p o r t r a i t  p rov« ; o- u l a r ,  ' e  
c o u ld  i - p r o v i  s c  u n t i l  th o a j i i one v ur . ! i t s e l f  s a t i  n f l e d ;  in  a d i i t i o n ,  
h i s  u s e  o f  * he r up-pet s , ur. ?cuv-t o i l  y ace o—r ar. ’ ed by •*«nt.ur', r> -L̂,u »-an— 
tam ine  a c t i o n ,  would *» stor 'd  t h e  t im e  r.ec e.cs.ar*' 4o t p o r ' e r -  n»"r e ,  
i - ^ r r . o r r *9 t,io J i v * r j  nc> 4  ̂ ^ 'iv ■ '* '""ir1, ■'
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t h i n g s  he knows n o t h i n -  about .  And f i n a l l y  S t e v e n s  p r e s e n t s  t h e  head 
o f  a s h a rp er ,  a heavy ,  v u l r a r ,  sour t y p e .  Rom aboard a t r a n s p o r t  
in  which h i s  mother,  a f e l o n ,  was bein^; sen t  t o  America,  h e ,  w i t h  t h e  
absence  o f  C o n sc ien ce  and Memory, '‘inds  n o t h in r  to o  base  to  com nit  
f o r  p r o f i t .  A f te r  a l i f e  o f  infamy,  such men are  b u r ied  w i th  pur­
chased pomp, and t h e i r  fo r t u n e s  are l e f t  t o  h o s p i t a l s  f o r  i n c u r a b l e s ,  
th us  r e t u r n i n r  monies to  r i r h t f u l  owners.
The fu n e ra l  o f  t h e  rambler i s  e n u a l l y  e l a b o r a t e ,  S teven s  
c a u s t i c a l l y  comments t h a t  t h i s  ro.rue o f  infamy o b t a in s  more s o c i a l  and 
f i n a n c i a l  s u c c e s s  than men of  r e a l  m e r i t ,  t h e  s o l d i e r  and s a i l o r ,  who 
f i r h t  f o r  t h e  c o u n try ,  s u f f e r  t h e  l o s s  o° "'iirbs, and are  a p p rec ia ted  
o n l y  in  t im es  o f  a c tu a l  war. After  h o s t i l i t i e s  c e a s e ,  t r u e  m e r i t  i s  
n e g le c t e d  and u n w o r t h i n e 3 S  i s  rewarded. S e n t i m e n t a l i t y  e n t e r s  t h e  
p i c t u r e ,  ror S tev e n s  d e p i c t s  a tender  s c e n e  o f  t h e  s u c c e s s f u l  - a - b l e r ,  
honored but  deservin '*  c e n s u r e ,  for  the poor te n d er  inn ocent  c h i l  !ren 
of  p a r e n ts  he has "uinei run naked ana  c r y i n -  in th e  open.
The co n c lu d in g  head i s  one o f  t h e  Tabernacle  s a i n t ,  a man who 
nives  nothin.-  in  c h a r i t y  and r i o t s  w ith  h y r o c r i s v .  I t e v e n s  w r i t e s :
"'.’’i t } )  o n e  e y u  .he l o o k s  up t o  h e a v e n ,  to  make  h i s  c o n ■ • r e p a t i o n  t h i n k  
h e  i s  d e v o u t ,  t h a t '3 h i s  s p i r i t u a l  e y e ;  a n d  w i t h  t h e  o t h e r  e v e  h e  l o o k s  
down t o  s e e  w h a t  h e  c a n  ~ e t ;  and t h a t ’ 3 h i s  c a r n a l  e y e  ( r .  5 o ) ."
S tev e n s  f r e s e n t s  a sermon which p a r o d ie s  th e  1'eth o d i s t  preacher;  
i t  rambles from thought  t o  th o u g h t ,  i t  i s  emotional , and i t  i s  r h e to ­
r i c a l .  The sermon rambles from, a c o n s i d e r a t i o n  c o n s c i e n c e  to  t ^ e  
n.eaninr o ” re fo rm a t io n  and t h e  a c t i o n s  of t h e  i e v i l  i : m  • l a w y e r s ,  
t a i l o r s ,  and pi ayers  : "The p l a y - h o u s e  i s  Sat a r 1 s -rour.l ,  a here  v.orren
c o n s t a n t  cus tom er,  a t  t h e  Round-house; a t e r r o r  t o  modest women, and 
a dupe t o  women o f  t h e  t o w n . . . ( p .  \ 3 ) » M
The woman o f  th e  town i s  summarily t r e a t e d ,  h e r  head havinp  
mouldered away at f i r s t  tou ch ,  S tevens  3hows h i s  s e n t im e n t a l  and 
moral s i d e  h ere;  h e ,  however,  Joes n o t  s t r e s s  t h e  i . ssue  t o  th e  p o in t  
o f  d i d a c t i c i s m .  He t u r n s  t o  th e  Tea-Table  c r i t i c  or  master  amonr the  
maids ,  mama's d a r l i n g .  This  i n d i v i d u a l ' s  s c h o l a r s h i p  i s  l i m i t e d  t o  
t h e  hook o f  Hoyle and to  c a l c u l a t i n g  how much cream f i t s  i n t o  a t a r t .
A f i t  o f  d e s p a i r  a t  t h e  death of a favored la p  dor o c c a s io n s  h i s  d e a t h ,  
and an autopsy  r e v e a l s  t h a t  h i s  bra in  i s  a mere p in c u sM n n .  In con­
t r a s t  I t  evens  d e p i c t s  t h e  Learned C r i t i c ,  or "word rrubber,"  a hunter  
a f t e r  commas, 3 e r . i - c o lo n 3 , ar.d c l a s s i c a l  c o n j u r a t i o n s .  He i s  devoted  
t o  the  d i c t i o n a r y  and t o  argument an! '’inds  minor f a u l t s  o h j e c t s  o'* 
y r e a t  i s s u e ;  awake t o  h a l f - s y l l a b l e s  o n l y ,  he  c l o s e s  h i3  ey es  t o  a l l  
t h e  r e a l  t h i n g s  in  t h e  w or ld .  For a brain  he has on ly  p a r t s  o f  l a r - e  
obtuse  in d exes  t o  tomes o r r.o v a lu e .
Next o tevens  c h a r i c a t u r e s  a s e r i e s  o f  c i t y  f i g u r e s :  t h e  s to c k
jobber has t h e  v o i c e  o f  an a s s ;  he  c r i e s  d i s t r e s s ,  demands p r a t i t u d e ,  
and r e a c t s  only  to  t h e  s t im u lu s  o f  money. Lackinr a l l  t h e  v e s s e l s  and 
nerves  o f  humanity,  he  i s  devoted t o  scurvy and h e a r t l e s s n e s s .  The 
- l u t t o n ,  S i r  F u l l  Fed Comine Double Chin, i s  for.d o f  t u r t l e ,  ’-en ison ,  
and p o l i t i c s .  To him, t h e  cook i s  t h e  (greatest ^enius in t h e  wor ld ,  
n ext  t o  a w r i t e r  o f  p o l i t i c a l  news.  Fond o f  -ood l i v i n - r, S i r  Fu l l  
Fed f u r t h e r s  h i s  own ends a t  t h e  expense o f  h i s  ne ighb ors  and spends  
h i s  3pare t i n e  c o n c o c t i n ’  empty and f o o l i s h  p l a n s .  His  t a l k  i s  i d l e  
and h i s  f a c t s  are  i n c o r r e c t ,  but he can hrar with th e  b e s t  and censure
s ce n e s  o f  the  l e c t u r e ,  'or H  a lon e  br inp 3  down th e  h o u se .
1 o  e d i t o r  r o t e s  t h a t  3 teven3  v as an "unhappy p r o p e n s i ty "  
for [unr.ir.y; hut Vie manages,  d e s p i t e  t h i s  d e f e c t ,  t o  in c o r p o r a te  
•rout v.it  and p l e a s a n t r y  in  h: a m a t e r i a l ,  The f i r s t  ac t  ends w i t h  a 
p o r t r a i t  of  t h e  London b lo o d ,  a f i ' u r e  much l i k e  the v i l l a i n o u s  3 q u i r e  
in  Tor; T o o l . a .-..ar. w ho ’< ink 3  ar. o ld  woman, t e a s e s  a b l i n d  man, and 
a p p l i e s  a h o t  \ ok ur t o  Vue s o l e s  o f  the  f e e t  o f  h i s  s l e e p  in* f r io n  i s .  
Such a f i - n r e  r’Iju Is i t  humorous to  t o s s  a be  ’-'ar in  a b l a n k e t ,  t o  
throw a w a i t e r  fro;., a window in a f  i t  o f  p iq u e , '  and put a bl ind 
horse  in a ch ina  shop. ~vae a c t  c l o s e s  with one  o f  b l o o d ' s  drunken 
r e v e l s .
Act two opens  m i th  an a l l e g o r i c a l  treatm ent  o f  th e  a r t s —  
p a i n t i n r ,  p n e t r y ,  a r c h i t e c t u r e ,  music , uni astronomy. This  mater i . i l  
i s  from th e  e a r l i e r  l e c t u  re and a ■'a in i s  a; prec i.ated on7 " throurh  
t h e  favor of Pas':ion, sut ■‘e c t  to t v *» whiu o'’ Fancy, Novel t y , or 
I n v e n t io n .  A-a in i t  i s  V nr.i s'-ad. Subs ecu ent l  y 3 teven s  c e n su r e s  
p a r e n t« who errploy a f a s 1 : ■ -r uv1 e vrer.ch .-*oyo't°s3, f o r  t h e s e  narer.ts  
evade res'or.  s i b i 1 i t y  ar.i t r u s t  t h °  c'-'il J to  a v,retcv'. W- 0 3  e i t o  n r  ce  
u. 1 v a n i t y  i s  t y p i c a l  oT t h e  .'‘’ranch r a c e ,  V^alr. Stevens  ir. iul r*e3 in 
c a u s t i c  comments upon th e  a l l e r o r i c a l  ’a ^ i l i e s  o f  Somebody, NoVody, 
overybody, Anybody, and i^isy’ ody. Somebody p o s s e s s e s  sel  f - i m p o r t a r c e ,  
s e l f - c o r . f i d e r . e e  and c e n t e v r t  fo r  th e  r e s t  o r mankind and e s p e c i a l l y  
fo r  t  rie f a m i l i a r .  Nobody ‘ ar. th e  r a re  and c u r r e n t l y  unpopular q u a l i ­
t i e s  o f  h o n e s t y ,  f r i c r J s h i ;., r e r . e r o s i t y ,  e s t eer., common ser .se ,  - r a t i -  
t u d e ,  arri p u b l ic  s p i r i t ; and Pusybody a s s o c i a t e s  with  a l l  o f  t h e  
o t h e r s .  The w hole  i s  r a t h e r  t e d i o u s ,  l o n r ,  a r t i f i c i a l ,  and moral;
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3 t°v e n 3  i s  t o o  i i d u c t i c  even f o r  t h e  e d i t o r  who f i n d s  th e  w h o le  
l a c k i m ;  in humor and d e v o i d  o f  v i v a c i t y .  The e d i t o r  r e g r e t s  t h a t  
3 t e v e n s  u s e s  such u n n a t u r a l ,  t e d i o u s ,  c h i m e r i c a l ,  s o m n o le n t ,  and 
absurd m a t e r i a l  ani th a t  a l l  i s  d e l i v e r e d  in  a w h i n i n -  v o i c e  so  t h a t  
t h e  ;r.**rit o f  t h e  g-.ihjoct i s  d e s t r o y e d  by t h e  u n r e a l i t y .  Such p l a i n  
co".:. ;n s e n s '3 is burned by t h e  i r r a t i o n a l  b u f f o o n e r y  o f  t h e  pantomime  
d e l iv e r ; '  (pp.. h i - 1* ? - ) .
A scen e  f ^ u t u r i n r  a Jew ish  c o n j u r e r  who i s  b e s t  at  1 epal  t r i c k s  
r e f l e c t s  S t e v e n s '  usual center.;  t  f o r  the  l e r a l  p r o f e s s i o n , and t^ e  
comic scene  o f  t h e  w rangle  o f  la w y e r s  o v e r  a t r i v i a l  m a t te r  f u r t h e r  
i l l u s t r a t e s  t h e  shabby s i d e  o f  th* p r o f e s s i o n .  ”.’i t h  t h i s  m a t e r i a l  
i s  t h e  commendation o f  t h e  mi1 i t a r y  f o r c e s ,  n e g l e c t e d  by an u r f  r a t e ­
ful pul l i e  th  at u n j u s t l y  adr. ires  w o r t h l e s s  f o r e i g n  t a l  *r t. and &  e a t s  
who p r a c 1 i c e  m ed ic in e  or a s t r o l o r y .  On t v i s  n o t e  the  3 ecnr.fi a c t  ends 
w ith  a comic "u, p e t  p r e s e n t a t i o n  of  a r e c i t a t i v e  from a r-seudo-  
I t a l i  aTi opf-ra.  In a v«ry  h i .■»*> v o i c e  3 te v e n s  sin«*s:
Suppose me f o r  >nce a ^ u r l e t t a  p r o j e c t o r .
7,"ho a t t e m p ts  a mock, m u s ic a l  s crap  o f  a l e c t u r e .
Suppose t h i s  ' o r  once a hern s ' c h o r d  or s p i n r e t ,
' re must sun pose  3 0 , or  t h e r e ' s  n o t h i n r  in i t .
And thus 1 h e r i n ,  t h e '  a s trar .rer  to  t r a c e s ;
Those d e f i c i e n c i e s  must be s u p p l i e d  by r r i m a c e s ,
And want o f  w i t  rode  up by th e  m. ukin~ o f  f a c e s .
rt,333TA’,*lVC
Com c a r a . c o m . — a t t e n d  raf f  e t u o s o i
Sr.Tl i 3 h  he du nhi— your la n r u a p e  i s — hut sf> s o .
Air
3omt laughter  d e a r ,  c a r i s s i m ' ar.ima me— a 
to b o i l  th e  k e t t l e ,  make me some -reer. t e — a 
Vobol io  * d o l ' cb.ef o n io  
”' i th  t h e  t e a ,  cream and s u g a r s ,  bcno
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"'ith a l i t t l e  s l i c e ,
Of bread and b u t t e r  n i c e ,
01 bravo b rea d ,  and b u t t e r o  1— B r a - v i d - s i - s l - m o t
'i th  jargon  l i k e  t h i s ,  at our ^ud<5ment’ 3 e x p e n s e ,
At t h e  i d o l  o f  s  ound. we s a c r i f i c e  s e n s e .
Avoid f o r  t h e  f u t u r e  t h e s e  im ported e l v e s ,
Put do bj s t . ice  t o  ,5 !X A ;: j ,  "COD S3KSS, AMI YCURS^LVTS (p p .  f,9-  
5 0 ) .
Cur e d i t o r  a g r e e s  t h a t  S t e v e n s 1 c a u s t i c  comments on t h e  n e u t e r  n a t u r e  
o f  th e  oT era p er form ers  are  j u s t i f i e d  ar.d t h e  e x tr a v a g a n t  a b s u r d i t i e s  
o f  th e  opera  a r c i e s e r v i n r  o f  r i  l i c u l  e .  Put S t e v e n s ,  by w earin r  an 
e l a b o r a t e  h e a d d r e s s  w h i l e  p l a y i n r  th e  h a r p s ic h o r d  and by makinr un­
common f a c e s ,  i s  a b l e  t o  o u t—Herod Herod,
The t h i r d  ac t  con cern s  t h e  e x t r a v a g a n c e s  o f  warren and a ya in  
t r e a t s  such f a v o r i t e  s u b j e c t s  a s  h e a d g e a r ,  makeun, speech h a b i t s ,  
matrim ony,  and d i s  n s i t i o n .  " o s t  o f  t h i s  m a t er ia l  i s  taker, ^rom t h e  
e a r l i e r  l e c t u r e ,  and some i s  taken  <*rom t h e  m a t e r i a l s  in c lu d ed  in t h e  
Adventures  o f  a 3pecul 1 s t . The modern head -ear and i t s  e x t r a v a  -arces  
o r f e r  S tev e n s  a chance  t o  compare i t  t o  the  t h a t c h i n g  o f  a farm r o o f —  
t h e  f a n - er  r u t s  small t h a t c h  on t h e  r o o f  he d o e s n ’t  in tend t o  u s e .
Tven t h e  French have  c u r t a i l e d  t h e  e x t r a v a  -ance o f  h a t -m a k in r ,  p a r t l y  
b ecau se  t h e  French arxi Ind ian  war has  d i s r u p t e d  the  fu r  t r a d e  and made 
m a t e r i a l s  hard t o  come by; but  t h e  ‘Ha-l ish  s t i l l  f o l l o w  and ev*n i n -  
r ro v e  on t h e  a b s u r d i t i e s  o f  e a r l i e r  t i m e s .  In condemnin'- modern c o s ­
m e t i c s  S t e v e n s  assumes a b o u r g e o i s  a t t i t u d e .  S in c e  h i s  puppet i s  
ex tr em e ly  h e a v i l y  :r.ade up ,  t h e  v i s u a l  s a t i r e  i s  more d e v a s t a t i n g  th an  
t h e  v e r b a l .  C osm et ics  are  f i t t i n r  o n l y  fo r  p r o s t i t u t e s  who, l i k e  
o i r a t e  s h i n s ,  s a i l  under f a l s e  c o l o r s .  Such women by t h e  v e r y  u s e  o f* * J
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c o s m e t i c s  a d v e r t i s e  t h e  l a c k  o f  t r u e  b e a u t y ,  w h i c h  n e c e s s i t a t e s  o n l y  
a  f^ood d i s p o s i t i o n .  T h e  p o p u l a r  a n d  S ’i f p o s e d l y  e l e r a n t  c l i p p i n g  o f  
s p e e c h  a n d  t h e  a d d i n g  o f  e x t r a  s y l l a b l e s  o f f e r s  o p p o r t u n i t y  f o r  
s a t . i r e ,  a n d  t h e  tmj p e t s  who a r e  a l l o w e d  t o  s p e a k  r e p r e s e n t  a  l a d y  o f  
t h e  u; p e r  c l a s s  a n d  an o y s t e r  woman o f  t h e  l o w e r  c l a s s  c o m p l e t e  w i t h  
a b l a c k  e y e  a n d  a f i l t h y  ;: a i r  r i b b o n .
A n o t h e r  t o p i c  S t e v e n s  t r e a t s  i s  m a t r i m o n y .  h e r e  h e  s e n t i m e n t ­
a l l y  a d v i s e s  b i s  a u d i e n c e  t h a t  t die o n l y  q u a l i t v  n e c e s s a r y '  t o  b o t h  man 
and w i ^ e  i s  a  r o o d  d i s p o s i t i o n .  S t e v e n s  o b s e r v e s  t h a t  c o u r t i n r  i s  
b u i l t  o n  d e c e i t  and t h a t  o n c e  t h e  t r a p  i s  c l o s e d ,  b o t h  t h e  man a n d  
woman r e v e r t  t o  t h e i r  n a t u r a l  s i  o r p i n e s s  and c a r e l e s s n e s s .  ^  e  f e m a l e  
i s  t o o  f i c k l e  and f r e q u e n t l y  c h a n g e s  h e r  m i n d ,  a n d  t h e  m a l e  i s  b o r e d  
o n c e  t h e  r a i ^ t y  o f  t h e  c o u r t s h i p  t u r n s  i n t o  m a t r i m o n y .  I n t e r s p e r s e d  
w i t h  t h e s e  c o m m e n t s  a r e  t w o  d i r r e s s i o r i s ,  o n e  on  m o d e r n  r o e t r y  a n d  i t s  
a p p r e c i a t i o n  o f  a  s w e e t  i d y l l i c  n a t u r e  i n  a p l e a s u r e  warden o f  b e a u t y ,  
a n d  o n e  c o n t a i n i n '  an  a l l  e r o r i c a l .  p r e s e n t a t i o n  o r  t h e  q u a !  i t . i e s  o f  
d e l  i c a c y ,  I n  d i f  f e r e r c e ,  G r a t i t u d e ,  and S u l l  e r r . e s n .
T h e  f o u r t h  a c t  i s  d e v o t e d  t o  f u r t h e r  s a t i r i z i n g  o f  t h e  l a w  
ur. i t h e  l e - a l  p r o f e s s i o n .  A'-a i n  S t e v e n s  d i v i d e s  t h e  l a w  i n t o  t h r e e  
r r o u p s ,  a n d  h e  p r e s e n t s  a  . o n d e r o u s ,  v e r b o s e ,  p r o l i x ,  arid p o m p o u s  c a s e  
b e t w e e n  t h e  f o o t m a n  a n d  t h e  c o o k  t o  i l l u s t r a t e  b i s  s a t i r e .  T h e  t w o  
l a w y e r s  e m p l o y  L a t i n a t e ,  r h y m e d ,  a l l i t e r a t i v e ,  a n d  a r t i f i c i a l  d i c t i o n ,  
a n d  i l l u s t r a t e  t h e  c h i c a n e r y  o f  h l e  l a w  c o u r t .  T;- e  e d i t o r  c o n s i d e r s  
t h i s  p i e c e  e n t e r t a i n  i n '  and w i t t y ,  b u t  it. i n  d u l l  and 1 e d i o u 3  t o  m o s t  
m o d e r n  r e a d e r s .  The  i s s u e s  are w o r n - o u t ,  a n d  t h e  p u r r  orje i s  u n i m ­
p o r t a n t .  h e r e  t o o  S t e v e n s  i n c l u d e s  h i s  s a t i  r i c a l  c o r m n t s  o n  t h e
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c h a m p i o n  m a n h i l l e r ,  t h e  o ' l a c k  d o c t o r ,  a s  w e l l  a s  c a u s t i c  a l l e g o r i c a l  
c o m m e n t s  o n  p . o l i t i c s  and f l a t t e r y .  T h e  b e s t  p a r t  o f  t h i 3  s e c t i o n  i s  
t h e  nevi a d d i t i o n  o f  a  l e ^ a l  c a s e  b e t w e e n  a  f a r m e r  a n d  a  f e r r y  b o a t  
o w n e r .  T h e  f a r m e r ' s  h u l l  h a s  e a t e n  t h e  h a s t i l y  i m p r o v i s e d  r o n e  t h a t  
t h e  f e r r y , - man t i e d  h i 3  b o a t  up  w i t h  s o  t h a t  t h e  b o a t  a n d  t h e  b u l l  b o t h  
f l o a t  o f f  i own 3 t r e a m .  " a  eh  ""in s u e s  t h e  o t h e r  r o r  t h e  l o s s  h i s  
p r o p e r t y :  b u t  t h r o u g h  t h e  l.r* '*h1 i m p e  i i m e r t  s ,  t h e  c a s e  i s  u n s e t * !  e d  
a nd  t h e  f i r a l  .‘ •id i s  u r . s a t i  ;r a c t o * o h o t h , f  o r  t v e  'a !"p a d ­
v i s e s  ♦> *.o s u e  t. w a t  ~r 1 -ai l  i  p f .  ,re r e ,  .a - a i  r  ,  t h ^  o l i t  o r  s e e s
t h e  c a s e  as v a l id  s a t  i r ^  o f  t h e  pomposity r>n t h e  r O’irh and a p l e a s -  
i n  T c n t e r t a i r . ' - . e n t  f u l  1 o f  w i t  ar>i v,u r . o r . ''’h i s  t i r «  h e  i s  m o r e  n e a r l y  
c o r r e c t ; ’’o r  t  he t inc c ,  a!  t h o u g h  n o t  h i l a r i o u s ,  i s  co^sideraVd y  more 
c l e v e r  * ’ ;an th e c ir;e o f  * h e  f o o t :  a" a n )  t h ,a C'>ak.
act corcer
ire , * Pe a i f; ctn r , and the ’ 'eth o i i gt
.'3 •’o r i :  •• o '1 t h e  c .a te r i .a l
f a r e ,  an; ) ' e  act as a vd. al r i .s 1 ess ,jCa i  v e t'aa*: t h e  ear l  lor  ones .
i o err  r-."i for agrees  v.l f ’- e i it or who j e e s  th i  s • .at or Sal as
ar.enf a r t  a i or i ire .an i ate t : i t s  ‘■•xi r.uva -arces are too r: uch ’’or
the p at i  once o’’ the vi  id cnee.  Th'-re are *d e usual r e f e r e n c e s  to
t h e  c h a r a c t e r i s t i c  b y  o c i s y  an ! 1 o*-e o'1 ...oney arse ethod i at s . e
.or. 1 shod ’ ace ,  *ho ah” 111 s
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l i k e  a  w k i r l i y i r . — • ovl u n t o  a  h o w l  o f  p u n c h  w i l l  I  
cor-:; ,are  T a - t r i - m o - n y .  T h e r e  i 3  t h e  s w e e t ,  o r  t h e  
s w e a r ,  t h a t  i s  t h e  h o n e ,f- .T,oon. T h e r e  13  t h e  l a r r e s t  
p a r t  a r . i  T o s t  i n s i p i d ,  t h e  w a t e r ;  t h a t ’ s  w h a t  f o l l o w s  
a f t e r . — T h e n  t h e r e ’ s  t h e  s p i r i t ,  t h a t ' s  t h e  h u s h a n d —  
ar. j t h e r e ' s  t h e  s o u r ,  t h a t ' s  t h e  w_Lfe.  — L e t  rr.e a s k  
y o u  a  i u e 3 t i o n  n o w  s e r i o u s l y . — D i d  y o u  e v e r  s e e  a n y  
b o d y  e a t  h o t  h a s t y  p u d d i n y :  what, ' ' a c e s  t l e y  r a k e — a  I
pu y h  I— a  1 ouKh i — a t  p h y h  j — s u c h  ‘’■ices  w i l l  ;*ou r a k e  
u h e n  O i d  T i c k  n i c  k s  y o u .
As the c a t  ;r. ‘ he house-top : s  cat o r - w a u l in - .
d o  o r  t ' t o ;  o f  my vo i c e  v i " 1 1 T '■<■> haw- 1 i r e  t
. jt. ar>:-c* ‘■'y in t. 1 oh e 1——"ut ? e r I su” in
t '• • -1 a t “ 1— "ieur a' o-.ir.o t - i n s  s' a1 i i '■■‘■•e v <■» real *ted
1 ik e  ’ r i  a l l  as /' r o r  a r o c ' s  h-tc : — or i you s h a l l
re  s c a l p 1 d o:’ ai 1 - o u r  i ni p;:‘. t i n s , os e.o s i 1 v os I «u a11 
; u ! l  < ■ i  -5 o r u k e  (; p..
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^ S d w a r d  C h au r .c e y  n a l d u m ,  "The d e l a t i o n  o f  t h e  S e v e n t e e n t h  
C e n t u r y  C h a r a c t e r  t o  t h e  P e r i o d i c a l  S s s a v , "  PTLA, XIX ( 1 9 ^ 4 ) ,  9 4 .
o
R. L .  J o s e p h ,  "A S e v e n t e e n t h  C e n t u r y  n- u i d e  t o  C h a r a c t e r  
V . ' r i t i n p , "  £ £ £ >  n .  s .  1 ( 1 9 5 0 ) ,  1 4 4 .
3
C e o r y e  A l e x a n d e r  S t e v e n s ,  The C e l e h r a t e d  L e c t u r e  o n  h e a d s  
( D u b l i n ,  1 7 6 5 ) ,  t i t l e  p a ? ; e ,
^An ^ 3s a y  on  S a t i r i c a l  T r t e r t a l n m e r . t s . To w h i c h  i s  a d d e d  
S t e v e n s ’ new L e c t u r e  u p o n  H e a d s ,  How D e l i v e r i n g  a t  t h e  T h e a t r e  
R o y a l .  I fay M a r k e t . w i t h  C r i t i c a l  O b s e r v a t i o n s  ( L o n d o n ,  1 7 ' 7 2 ) .
•’S t e v e n s  h i ^ - s e l f  i s  s u p p o s e d  t o  h e  '■’u i l t y  0 r s u c h  a  p r a n k .  
D K9. s .  v .  " S t e v e n s ,  ^ e o r r e  . A l e x a n d e r . "
'^A.'T.v? VI 
l o n c l  -.13 i o r .
I n  al 1 o 1’ V- i a •.•.orHa Stf»v"rs roH e c t s  t h e  t r a n s i t i o n a l  n a t u r e  of
t h e  :•'• r i o -1 in vihich v o w r o t e . He has so r e  o r th e  rua1 it. l e s  o'* t h e
r i H o d a n . r j i c  . a - ’ e :  i n  \ m i n e s  t o  r  o i r . t  o u t  a n d  t o  c o r r e c t  t ;- «  ‘' o l l i s s  o f
t'-'o a in - r s  c m , t o  a, r!,Ar.no m l a i '1 i re s s  • an I v>r> is  v " i *  el y
concerned vrlth the urban -vonl i about hi';'. l i t ; '  l i * ’e o"f-jr3  a1 ! there
i s  to  want, an i S t e v e n s  endeavors t o  obta in as men from i t  as be can.
He v a s  an a; ; r ec iu t ior .  for  the norks o f  -reat  men o f  the  nast  -and s e e r s
w e l l  read,  "ut o; r o s in  ' t h e s e  character:! 3 t i c  s are 3or.e o r t h o s e  »«'• j ch
become Increusirmly  i r v o r t  ar t. -as th e  c* ar. - e s ,  S tevens  a -----ul r, to
t h e  new t a s t e s  o" t h e  are:  ar.d ever. thou*1'. 1 -■ i s  rr.uch ir.t erest.ed In
nn*ny in r  1 i he i s  n o t  i r t e m s t e i  in ; urel y sensual *raV r‘. cat  1 on.
He hoi da to  a Vii'-h .-oral l e v e l  • he ran t r e a t  m o s t  i hu* -m ir«;rVrtr.-
n e s s ,  a n d  s i m i l a r  s  i t  r a t  1 o n e  t h-rt v e  u l w v ' s  ' - a s  a sun  m i  or a i r ,  tic'-'
s u b ’ e c t s  a »*e r.ever " r a i s e d ,  ar 1 i n v a r ia b le  th 1 m i  < o > ; m r n c 0 , d i e —
a s t e r ,  or re for ,.a t  ion, "tevep.s i s  always c a re fu l  t.o cor e id e r  the
'.iron. -s  i o n e  by t h e s e  p e o p l e  not only  to  t h e i r  own r°r u t a t  i or.s v u t  a l s o
+ o th*3 r e y u t a t  i o r . s  and f  e e l  i n f*s o ’* rel a t i v e s .  T h e  v a l u e  o ** T or . '-y a* d the
r! <rtv or res- o n s ih i l  i t' -  o'1 us in  • i t  wel l  i s  alvt.vs arr' a rent,; sheer ex -  * ’ *
i
t r a v a o a n c o  a n i  f o l  l y  e n t  a i l  t h e  .abuse  o r  w a s t e  o '  r-or.e-' ar; ! r » ? l  oct.  a
f a i l u r e  t.o act In a res. r.a;1 } n ran nor.  T h e r e  i s  . w  '  o v i  ler.c0 of
TPl
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i n t e r e s t  i n  t h e  r u r a l  s c e n e ,  n o t  y e t  d e v e l o p e d .  S t e v e n s  uses only 
i d y l l  i c  f t r a n q u i l ,  p i c t u r e s n u e  s e t t  i n - s .  T h ° s e  f e a t u r e s  s o o n  b e ­
c o m e  t e d  i o u s ,
T h e  v e r y  ‘‘on". S t e v e n s  c h o o s e s  t o  w o r k  w i t h  i s  i n d i c a t i v e  o * '  
t h e s e  t h i n  * s .  T h rt c h a r a c t e r  s k e t c h  i s  an  o i l  ^orm w h i c h  d e v e l o p e d  f’rom 
a n c i e n t  r o o t s .  I t  i s  a  f o r m  t h a t  c a l l s  f o r  l i m i t a t i o n ,  k e e n  o b s e r ­
v a t i o n , p o l i s h ,  a n d  a c e r t a i n  d u i a r r e n t  o f  s o c i a l  v a l u e s ,  S t e v e n s  i s  
i n t e r e s t e d  i n  . s o c i a l  m a t e r i a l s  an i  i n  k e e n  o b s e r v a t i o n .  He d i r e c t s  h i s  
e f f o r t s  a t  t h e  m i n d ,  a n d  t r i e s  t o  " s h o o t  f o l l y  a s  i t  f l i e s . "  V i t h  t h i s ,  
h o w e v e r ,  h e  i s  i n t e r e s t e d  i n  e n . l o y i n r  l i f e  anti i n  H e i n  -  f r e e  t o  c o n -  
s l i e r  w h a t e v e r  h e  w i s h e s  t o  t r e a t .  H i s  c h a r a c t e r s  a r e  c a r i c a t u r e s ,  
f l a t ,  s t i l t e d ,  .ard o v e r - h a l  a r . c e d  i n  o n e  d i r e c t i o n .  T h e y  i l l u s t r a t e  
human f a u l t s ,  h u t  t h e y  a r e  r . o t  a3  r i ' i d l y  h e l d  t o  t h i 3  p u r p o s e ,  S t e v e n s  
d i g r e s s e s ,  h e  i n t e r s e c t s  p e r s o n a l  c o m m e n t s ,  and h e  s u p p l i e s  l i t t l e  
a n e c d o t e s  t o  h e l p  e n t e r t a i n  h i s  r e a d e r .  H i s  w o r k  r e H  e c t s  t h e  s e n t i ­
m e n t a l  t a s t e s  o'* t h e  n - r i o d  i n  t h e  h a p p y  e n d  i n - ' s ,  i n  t h e  r i r t t i n r  o f  
w r  o n  '3 ,  a n d  i n  t h e  r e s p e c t  f o r  m o n e y  a  nd l o u s i n e s s  p r a c ' i c e s  w i t h  t h e  
c o n d e m n i n ' 7 o f  d e b a u c h e r y ,  r i o t ,  a n d  e x t r a v a g a n c e .  I ' i t h  h i s  s a t i r i c  
i n t e n t  i s  an e q u a l  1 y  s t r o n r  p u r p o s e  o r e n t e r t a i n m e n t . .  T h e  p u p p e t s  o f  
t h ®  l e c t u r e  o ^ f e r  v i s u a l  e n t e r t a i n m e n t  t o  s w e e t e n  t h e  r e n t a l  o r  s a t i r i c  
v u r p o 3 e .
L i k e  t h e  a n c i e n t  c h a r a c t e r  s k e t c h e s ,  S t e v e n s  i s  i l l u s t r a t i o n  
f o l l i e s .  L i k e  t h e m  h e  i s  t e r s e ,  n o l i  s h e d ,  w i t t y ,  s a t i r i c a l ,  a n d  
a p h o r i s t i c ,  r’u r t h e n r . o r e , h e  l a c k s  c o n t i n u i t y .  R u t  S t e v e n s  i s  n o t  
r e a l l y  a s  c a r e f u l  t o  u n i f y  e a c h  s e c t i o n ,  a n d  h e  i s  a l v . a y s  n e a r ly  t o  
v e n t u r e  f o r t h  on  a n y  p a t h  t h a t  s e fims s u r r e s t i v e .  ” e  i s  r .ot  a s
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e u p h u i s t i c  a s  t h e  e a r l y  w r i t e r s  o f  c h a r a c t e r  i n  t h e  s e v e n t e e n t h  c e n t u r y ,  
a n d  h e  d o e s  n o t  s u p p o r t  h i s  f i g u r e s  w i t h  a  l o n g  a c c u m u l a t i o n  o'* t r a i t s  
a n d  d e e d s .  S t e v e n s  d e p e n d s  o n  q u i c k  a s s o c i a t i o n ,  p e r s o n a l  i n t e r p r e t a ­
t i o n  a n d  e v a l u a t i o n .  O n c e  h e  s u g g e s t s  a  s u b j e c t ,  t h e  r e a d e r  m u s t  e l a ­
b o r a t e  w i t h  h i s  own p e r s o n a l  r e a c t i o n s .  S t e v e n s  d o e s  n o t  t r e a t  c h a r a c ­
t e r s  o f  p l a c e s ,  i i e  i s  i n t e r e s t e d  i n  p e o p l e  a n d  n o t  i n  p l a c e s .  H i s  
L e c t u r e  u p o n  H e a d s  w a s  s u c c e s s f u l  b e c a u s e  i t  r e v e a l s  t h e  a u t h o r ' s  e x ­
p e r i e n c e  i n  l i f e ,  h i s  a t t e n t i o n  t o  t h e  v a l u e s  a n d  t a s t e s  o f  h i s  
a u d i e n c e ,  a n d  e v e n  m o r e  h i s  w a r m t h  a n d  c l e v e r  p e r s o n a l i t y .  H i s  c o n ­
v i v i a l  n a t u r e  k e p t  h i m  a s s o c i a t e d  w i t h  a  t h e a t r i c a l  c o m p a n y  d e s p i t e  
h i s  l a c k  o f  a c t i n g  a b i l i t y ;  h i s  c l e v e r n e s s  k e p t  hirr. e m p l o y e d  a s  d r o l l  
w r i t e r  r o r  o n e  o f  t h e  s u c c e s s f u l  c o m e d i a n s  o f  t h e  d a y ,  ar.d h i s  own  
p e r s o n a l i t y  m a d e  h i n  p o p u l a r  i n  L o n d o n  c l u b  l i f e .  T h i s  p e r s o n a l  q u a ­
l i t y  w a s  a  s t r o n g  f a c t o r  i n  h i s  s u c c e s s .  He  h a s  b e e n  o b s c u r e d  b y  t i m e  
b e c a u s e  o f  t M a  l o s s  a n d  b e c a u s e  o f  t h e  t o p i c a l  n a t u r e  o'* h i s  w o r k .
As t h e  t i m e  c h a n g e s  a n i  a s  o n e  w ay  o'* l i f e  p a s s e s ,  a n y  b u t  t h e  r o r e -  
m o s t  '’ I c u r e s  s u f f e r  d e c l i n e  a n d  o b l i v i o n .
'"-eorge A l e x a n d e r  S t e v e n s  a t  t e r  p t e d  m a n y  t h i n g s  i n  h i  3 l i f e t i m e :  
a n d ,  a l t h o u g h  » r e a t  s u c c e s s  a l w a y s  e l u d e d  h i m ,  h e  23 d e f i n i t e l y  r e ­
p r e s e n t a t i v e  o f  t h e  m i n o r  a r t i s t  o f  h i s  own d a y .  He w a s  n e i t h e r  b e t t e r  
n o r  w o r s e  t h a n  t h o s e  o f  h i s  c o n t e m p o r a r i e s  w ho  w e r e  w o r k i n g  i n  t h e  
s a m e  a r e a s  o f  l i t e r a t u r e ;  a n d  a l t h o u g h  h e  h&3 b e e n  l o n r  f o r g o t t e n ,  h e  
d e s e r v e s  a t t e n t i o n  f o r  t h e  l i  chit h e  a n d  h i s  w o r k  t h r o w  on t h e  b a c k ­
g r o u n d  m a t e r i a l s  o f  t h e  e i  f i t e e n t h  c e n t u r y .  S t e v e n s '  e x t r a o r d i n a r y  
l i f e  i t s e l f  i s  w o r t h y  o'" s o m e  a t t e n t i o n ,  " o r  h e  e x p e r i e n c e s  t h e  e x ­
t r e m e s  o'* e x i s t e n c e  i n  t h e  l i t e r a r y  f i e l d s  o f  t h e  p e r i o d ,  h a v i n g  a l  onm
w i t h  h i s  s t a r e  c a r e e r  v a r i e d  e x p e r i e n c e s  a s  h a c k  w r i t e r ,  e d i t o r ,  
d r a m a t i s t ,  p o e t ,  n o v e l i s t ,  l e c t u r e r ,  and c l u b  m a n ,
■ S t e v e n s '  p o e t r y  i s  o f  i n t e r e s t  p r i m a r i l y  f o r  i t s  r e l a t i o n  t o  
t h e  o r d e r e d ,  r e r u l a r  v e r s e  or r . e o c 1 a s s  d e i s t s ,  Ni s  w o r k  l a c k s  
p r e a t  d e p t h ,  a n d  h i s  poems, p r i m a r i l y  o c c a s i o n a l  i n  t y r e ,  a r e  w e a k .
! o  it o f  h i s  poems a re  d r i r . k i n p  se r f ’s t h a t  would have b e e n  p o p u l a r  
with h i s  c l  wb a s s o c i a t e s  an l were in tended  f o r  c o n v i v i a l  company,
T h e s e  ; o r s  a r e  r e p u l a r  i n  forrr. and r h y m e .  I f  i s  o f  s p e c i a l  i n t e r e s t  
'■.hat t h e s e  p o e r . s  a r e  o f t e n  a b o u t  p a t r i o t i c  s u b j e c t s ,  f o r  n a t i o n a l i s m  
a s  s u c h  b e c a m e  s t r o n g e s t  a t  th .e  e n d  o f  t h e  c e n t u r y .  An e o u a l l y  p r e ­
v a l e n t  t h e r e  i s  I t e v e n s *  own v a r i e t y  o f  t h e  p h i l o s o p h y  o r e a t ,  d r i n k ,  
and  b e  m e r r y ;  f o r  t h r o u g h o u t  h i s  w o r k  3 t e v e n s  m a k e s  i t  c l e a r  t h a t  a  
-o o d  1 i s ;  o s  i t  i o n  i s  h i s  own m e a s u r e  o f  s u c c e s s ,  3 e c o n  1 t o  i t  a r e  wit .  
and . . - . e e n n e s s ,  o u ' . l  i h i e s  r e p u l  a r l y  a s s o c i a t e d  , , i t v t h e  h u m o r i  a t ,  Thu3  
t h e  s o r . r s  s t r e s s  t h e  p l e a s u r e s  o f  r o o d  c o m - a n y ,  t h e  p l e a s u r e s  o f  
s o c i a b l e  I r i r k i r . - ,  a n :  t h e  c  a n f o r t a b l  e  n a t u r e  o f  t a v e r n  s o c i e t y  «\h « r «  
e x a r r e r a t  i o n  and  c  o r d i u l  i t y  t r i u m r h  o v e r  f a c t  a n !  r e a l i t y ,  T h e s e  
r o ‘" ' s  f r e q u e n t l y  er.pl  o y  r o d s  ar.d r o d d e s s f>s  'and c o n t a i n  f‘r e n u e n t  c l  a s s i
c . i l  V  l u s :  ins  t o  e n r i c h  an  I o r n a m e n t  t h e  word-:, S t e v e n s  ern 1 o-us much  
•a! 1 it. a r a t  i o n  an 1 in; end 3 s t r o r  *1;' o n  r o p u l  a r  r h y m e  t o  carry s'i3 v e r s e ,  
V any  o f  t h o s e  l y r i c s  v ; e r e  i n f e r  led t o  b e  s u r e ;  and l i k e  many r o r u l  a r  
s o n ’2 o f  t o  J a y ,  t h e  s e n s e  w a s  •suburdi  r a t e l  t o  t h e  s o u n d ,  T h u 3 t i e  
w or k  o f  t h i s  t y p  e  c  a r .n o t  ’• e  e x p e c t e d  t o  s u r v i v e ;  i t  i s  t o o  s l i g h t  t o  
l a s t  f o r  m or e  t h a n  a  s h o r t  p e r i o d ,  a n d  t h e  f a c t  t h a t  t h e  t u n e s  o f  i h e  
s . u . - s  a r e  o f t e n  o n e s  a d o p t e d  f r o m  o t h e r  a n d  o l d e r  p i e c e s  m a k e s  t* err. 
e v e n  m o r e  short 1 i v e d .
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S t e v e n s  a t t e m p t e d  s e v e r a l  w o r e  s e r i o u s  p o e n a  w h i c h  a r a i n  a r e  
i n t e r e s t i n g  T o r  t h e i r  r e f l e c t i o n  o f  m a t e r i a l s  t h e n  p o p u l a r ,  H i s  
e a r l  i e s t  i e c e ,  " H o l i r i c r . t  a r i l y  a u t o b i o g r a p h i c a l ,  i s  r e g u l a r  a n d  
t r e a t s  a s e r i o u s  s u b . ' o c t ,  S t e v e n s ,  h o w e v e r ,  i s  t o o  h e a v y  h a n d e d  a n d  
t o o  s e r . t i r e n t a l  :’o r  *’ e i e c e  t o  be  e f f e c t i v e ,  b i s  " H i r t h - S a y  o f  
7 o l . l v "  i s  I n  i m i t a t i o n  o f  ! o ;  o ' o  d u n c i a d . a n d  h e r e  a p a i r .  S t e v e n s  i s  
i n t e r - v v t e i  i n  a n e o c l a s s i c a l  s u b  *e e l ,  t h e  p r o b l e m s  o f  p e d a n t r y ,  . l u l l  -  
n e s s  ar.d ' ' o i l y ,  :ri s  " C h o i c e  3; i r i t s  b e a s t "  i s  o c c a s i o n a l  and i n t e n d e d  
f o r  t h e  c l u b  jr.--T.ber 3* or. . V y - . e r . t . . V I  t h e s e  p o e m s  r e f l e c t  t h e  n e o ­
c l a s s i c a l  s i d e  o f  t h e  a u t h o r ;  h e  i s  c o n s c i o u s l y  c o n c e r n e d  w i t h  t e a c h ­
i n g  and  w i t h  r r e s e r v i r . r  t h e  ‘' u n c t i o n s  o f  t h e  n e o c l a s s i c a l  p o e t .  H i s  
h o w e v e r ,  r e f l e c t s  t h e  o t h e r  s i d e  o f  S t e v e r - 3 ,  t h  a a i  !e  t h a t  
i s  i n  i i c a t i v e  o f  t h e  t r a n s i t i o n a l  - u r e  a n d  I n d i c a t e s  t h e  r r o w i n r  
i n f l u e n c e  o f  ro--.ant 1 c i s r - i ,  ” er*» i s  a  poei:.  i n  t h e  w o r s t  t r a d i t i o n  o f  
t h e  c r a v e y i r d  s c h o o l ,  b u t  i t  i s  s t i l l  t r e a t e d  i n  a r e r u l  a r  r o e t i c  
forrr..  " T e a  S r i r . k i r  ,"  t o o ,  i s  s c r . t i m c r . t a l  and  d i d a c t i c .  S t e v e n s 1 
p o e t r y  i s  i n  I i c a t i v e  o f  t > e  . r a n , e v e n  t ,h o u r h  i t  i s  t  V  s l i g h t e s t  o f  
h i s  v; o r k .
H i s  e f f o r t s  i n  r e r i o i i e . u l  e x i  iter-ce a r e  d i  pf ic u l t  t o  a s s a y .
T h e  p e r i o d i c a l  h e  e d i t e d  i s  o n e  o f  t h e  1 e s s e r  o n e s ,  a n d  t h e  n a t u r e  o f  
t h e  work m a k e s  h i s  c  o n t r i ' -  u t ions  i r p o s s i t l  e  t o  i ! e r : t i r y  sp- e c  i  f i c a l l y .
T h e  o n l y  e v i  i e n c e  o f  I t  ever; s '  own 'work i s  t h r o u r h  i t s  r e a p p e a r  ranee  
a s  l i  T R S s i o n s  i n  u t e v e n s 1 own n o v e l s .  H e ro  i s  i n  i i c a t e d  t h e  i i v e r s i t y  
o f  t h e  m a t e r i a l ,  a n d  a l s o  i t s  ; a r t  n e o c l a s s i c a l  and p a r t ,  r o m a n t i c  v a l u e s .  
The a u t h o r  i s  d e f i n i t e l y  w r i t i n g  t o  a p p e a l  t o  t l i  e  m i d d l e  c l a s s  a u - i i e r . e e ,
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an au  i i e n c e  t h a t  v a l u e s  m a t e r i a l  t h i n r s  a n d  i s  i n t e r e s t e d  i n  m o r a l i t y  
a nd  s u p e r i o r i t y .  V i r t u e  i s  r e w a r d e d  and v i c e  i s  p u n i s h e d  o r  c o n v e r t e d  
t o  r i g h t e o u s n e s s .
T h e  p l a y s  s h o w  u s  S t e v e r . 3  i n  tii e  w o r l d  t h a t  h e  k n e w  b e s t .  
T h r o u g h o u t  h i s  l i f e  h e  w a s  a s s o c i a t e d  w i t h  t h e  s t a r e ,  and t h r o u g h o u t  
h i s  l i f e  h e  w a s  s u p p o r t e d  t o  30me i e y r e e  b y  h i s  s t a p e  e n d e a v o r s .  T he  
n a t u r e  o f  t h e  e i g h t e e n t h  c e n t u r y  d r a m a  i t s e l f  i s  i m p o r t a n t  t o  r e m e m b e r ,  
f o r  3t e v e n 3 w a s  w o r k  i n  r  i n  ar, a r e  o r  ••reat ,  a c t o r s  i n  a  p e r i o d  w h e n  t h e  
l i t e r a t u r e  w a s  f o r  t h e  m o s t  r a r t  s e c o n d - r a t e .  L i k e  m o s t  o f  M s  c o n ­
t e m p o r a r i e s ,  S t e v e n s  w a s  1 e 3 s  t h a n  f i r s t - r a t e ,  a n d  h i s  s e r v i c e s  p a n ­
d e r e d  t o  t h e  t a s t e s  o f  t h e  p o p u l a r  a u d i e n c e .  In  h i s  p l a y s  t h e  e m p h a s i s  
i s  o n  ajr.ils i n y  e n t e r t a i n m e n t  a n d  on  s l i r h t ,  s o m e w h a t  s l a p s t i c k  t o p i c a l  
h u m o r ,  3 t a t e d  c l e v e r l y  and h ’u ' - o r o u s l y .  T h e  r i  e c e s  a r e  d e s i - r . e d  '’o r  
t h e  a c t o r  a n d  l a c *  m o t i v a t i o n  ar i l  p l o t ,  f o r  t h e s e  e l e m e n t s  .are  
s e c o n d a r y  t o  t h e  p u r  os*?.  T h u s  t h a p l a y s  h a v e  n o t  s u r v i v e d  on t h e  
m o d e r n  s t a r e .  T i m e  h a s  t a k e r ;  a  h e a v y  t o l l ,  and n o  l o n g e r  c o u l d  t h e s e  
p l a y s  h o l d  t h e  a t t e n t i o n  o'* an  a u d i e n c e .
S t e v e n s ’ n o v e l s  a r e  t h e  m o a t  t y p i c a l  arri  t h e  m o s t  r e v e a l i n r  o f  
h i s  w o r k .  T h e s e ,  1 h i s  r>l a y s ,  a r e  d i s c u r s i v e ,  d i g r e s s i v e ,  r a r . b l i n r ,  
arid w e a k  i n  s t r u c t u r e ,  a n d  a y a i n  t h e  e m p h a s i s  i 3  o n  t h e  c l e v e r ,  t h e  
t o :  i c a l ,  and t h e  s u c c e s s f u l .  A r a i n  S t e v e n s  s h o w s  h i s  t r a n s i t i o n a l  
s t a t u s ,  f o r  h i s  w o r k  r e f l e c t s  h i s  d u a l  n a t u r e :  h e  u t i l i z e s  a l l  o f
t h e  t r i c k s  a n d  d e v i c e s  o n t h e  s e c o n d - r a t e  n o v e l s ,  h e  i s  i m i t a t i v e  o f  
t h e  '’r e a t  m a s t e r s ,  R i c h a r d s o n ,  T i e l d i n " ,  a n d  S t e r n e ,  a n d  b e  i s  m o r a l  
a n d  s e n t i m e n t a l .  T u r t h e m o r e  h e  i s  d i d a c t i c ,  a n d  h i s  s t o r i e s  rare 
p i c a r e s o u e .  T h e  c h a r a c t e r s  a r e  s h a l l o w  a n d  p o o r l y  d e v e l o p e d ,  and  t h e
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v i r t u o u s  a n t  r o o d  a l w a y s  v e t  a  r e w a r d .  T o p i c a l  r e f e r e n c e s  p l a y  an  
i m p o r t a n t  p a r t ,  a n d  t h e r e  i s  rr.uch s a t i r e  o f  t h e  l i e t h o d i s t s ,  t h e  
f a s h i o n a b l e ,  t h e  s t o c k  j o b b e r s ,  t h e  y a r r i b l e r s ,  t h e  h u m o r i s t s ,  a n d  t h e  
w i t s .  H i s  b a c k g r o u n d s  a r e  s t i l l  l a i d  i n  t h e  c i t y ,  a l t h o u g h  h i s  
c h a r a c t e r s  a r e  b e ^ i n n i n ^  t o  n o t i c e  t h e  c o u n t r y  a n d  i t s  t r a n q u i l i t y .
T h e  c o u n t r y  s c e n e s ,  however,  a r e  s t i l l  m e r e l y  f l a t ,  p r e t t y  r u r a l  
b a c k d r o p s  b u t  s e l d o m  r e a l i s t i c .
S t e v e n s '  L e c t u r e ,  h i s  o n e  r r e a t  s u c c e s s ,  r e f l e c t s  t h e  s a m e  
f a c e t s  o f  h i s  w o r k .  H e r e  t h e  t o p i c a l  a n d  t h e  c l ev< = r  a r e  a l l i e d  v. i t h  
t h e  v i s u a l  a p p e a l  o f  p u p p e t s ;  and t h u s ,  p a r t l y  t h r o u r h  n o v e l t y ,  S t e v e n s  
s c o r e d  a  p o p u l a r  t r i u m p h . H i s  w o r k ,  t h e n ,  a l t h o u g h  s e c o n d - r a t e ,  i s  
v o l u m i n o u s  a n d  r e v e a l s  t h e  n a t u r e  o f  t h e  l i t e r a r y '  l i f e  o** h i s  r a r i o d .  
S t e v e r . s ,  w h o s e  w ork  h a s  b e e n  '’o r y o t t e n ,  d e s e r v e s  a t t e n t i o n  i  r o n l y  
f o r  t h e  l i ^ h t  h e  s h e d s  o n  t h e  b a c k g r o u n d  m a t e r i a l  o f  t H e  a y e .
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